	The three key words I have chosen to discuss are ‘sensory’, ‘tactile’ and ‘space’. I will outline their meanings and show a variety of links between them.

	The first key word I have chosen is ‘sensory’. This is a critical theme within human growth and development but also in the world of art and design. Art relies on our senses to be appreciated, whether it’s through sight, touch, smell, taste or sound. We use our senses every day without even realising. However, not everyone uses their senses in the same way or even have full use of all of the key senses, which are usually taken for granted by most people. Writing on the theories discussed in Gibsons book on sensory learning, P.V McGraw et al. discuss how different people can be given the same piece of information, but the fluctuations in peoples sensory abilities means that they will take the information in their own way depending on their sensory strengths. 
	‘the musician’s ear that can discriminate fine changes in the temporal structure of a musical piece; the experienced eye of a radiologist that can detect almost imperceptible shadows in an X-ray image; and the remarkable ability of a blind person to echo-locate objects and avoid them by repeatedly tapping a cane. The important point to note here is that, in each of the above examples, the physical information available to our senses is identical’ (2009:280).

For instance an individual with autism usually uses their senses in a completely different way to a person without autism. For example, a person is usually able to walk into a supermarket filled with the bustle of people and the constant murmur of noise, usually without a second thought, however for someone with autism that murmur of noise can actually seem like a horrific noise that cannot be ignored. 
The senses of a person with autism can be severely hypersensitive, which is why sometimes they are unable to process information or present information in the same way that others do. Uta Frith proposes that an image of autism, which would suggest the isolation of the senses, is one of a child held in a glass jar (1993:108). In the article she goes on to state that most autistic children like ‘aloneness….’, it’s as if they are living in their own private world and from there, perceiving the outside world in an entirely different way than a person who does not have autism would. However, autism has a wide spectrum with a range of different severities and abilities within it. 
	Another sensory challenge that some people face is difficulty with sight, but more specifically colour blindness. Peter Milton is an American artist who specialises in prints, he studied at Yale University and was a successful artist for many years. It took until the age of 32 for Milton to even realise that he had an issue with colour blindness. A woman viewing one of his exhibition pieces commented on the shade of pink he had used for the trees in one of his images and he was most upset by the revelation. It had not been the image he had wanted to create. He was diagnosed soon after with a form of colour blindness and from that point on he would only use black and white imagery in his art. (npr 2018).
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My second keyword is ‘tactile’ According to the definition in the Concise Oxford Dictionary this means: - 
1. Of or connected to the sense of touch
2. Perceived by touch
3. Tangible 
4. Art (in painting) producing or concerning the effect of three-dimensional solidarity (COED, 1990:1241-1242). 
I associate the word with my own response to textiles and the feelings and textures that can be created within a textile. This kind of tactile art could also be transferred into glass or other forms of art or materials. Tactile materials are also useful as a means of sensory learning. Interestingly, the word tactile can be linked to Michael Polanyi’s idea of tacit knowledge. Tacit knowledge is an acquiring of knowledge but an unawareness of how it has been obtained. Much like something that is tactile, the knowledge of how something feels can only truly be learnt by physically touching the object and feeling it. Someone could try to describe what it feels like but gaining information that way would mean that the texture of the object and the feeling a person gets when they touch it could get lost in translation. 
Sam Reese talks about Polanyi’s theory. He states that a controversial experiment was performed to test people’s tacit knowledge. The subject of the experiment was exposed to nonsense syllables. Every time a specific syllable was shown the subject was given an electric shock. Throughout the experiment the subject, unaware of the specific syllable that was causing the shocks, began to subconsciously work out which was the triggering syllable and anticipate the shock. However, the subject showed no knowledge of actually knowing which syllable was the one responsible for the shocks after the experiment was over. (1980:77) 
Further on in the article Reese goes on to say that we also use this method of learning when it comes to theories.
‘Whenever a person becomes intimately familiar with a theory or organized way of looking at the world or a set of phenomena, he begins to perceive and judge in it’s light.’ (1980:82)

This is a kind of subconscious learning. Any information taken in is stored in the brain and consciousness and ultimately affects the way we think and act about certain things or situations. This theory also works within glass. Having studied glass I have often found that when faced with a piece of art made from the material, the first reaction is often a need to reach out and touch the surface. It is an unusual substance as it is often portrayed as being fragile and weak and although in some states it does possess those qualities there is also a great amount of strength in it. It can stand a lot of stress and tension before it reaches its breaking point. However, although there are technical clues that can give you an indication of this stress point, you only really learn the true characteristics of glass and how far it can be ‘pushed’ by using the material and feeling it in your hands.

The third and final key word is ‘space’. Schools often have sensory spaces to accommodate children with extra needs. They are often quiet and calming with lots of different textures or lights. However, space is an extremely open term, it can mean an empty room, filled with space, a space to create, a space to inhabit or simply the gap between two ‘things’. There are so many different connotations of what space can mean. Gaston Bachelard discussed his theories on space and what it is and means. “A house that has been experienced is not an inert box. Inhabited space transcends geometrical space.” (1969:47)
Bachelard was particularly interested in phenomenology, the experience one would get from a space and what was in it rather that just the space itself. He preferred to think of what ‘might be’ in a space instead of what was actually already there because he believed it was ‘better to live in a state of impermanence’ (1969).
Daniela Bertol also talks about space in a broader sense of the word, she talks about space being widened at the end of the 20th Century with the development of telecommunication. 
	‘Our sense of space and time in a place is not determined as much by the physical space we occupy as by the remote places connected to us by the web of communications’ (1996:87). 

Space doesn’t just have to be a physical area, it could be, as Bertol discussed, the complete opposite of a physical space, just a storage system made up on a computer and stored in the air. In modern day technology we talk about space on computers and places like the ‘iCloud’, which in fact aren’t actual physical spaces at all but just a series of numbers and codes saved in technological ‘space’. So, it could be argued that the literal meaning of the word space doesn’t have to mean a physical thing that can be seen or occupied, it can be anything between something else, whether that be something physical, technological or even space in a persons mind.

	I will use the three key words discussed above, to write my third year dissertation. Firstly, I will focus on the word ‘sensory’. Our senses play a massive role in all our lives, especially for people who work in the field of art and design. We wouldn’t be able to create or design if we didn’t have working senses so I feel like this would be a good foundation for me to base my studies upon because it is such a critical theme in my university experience. I would also like to explore sensory learning and how learning through play and touch and the use of the hand is an integral part of early development within a school and home environment. I will also talk about how sensory learning can be linked to art, but glass in particular. Glass is an extremely versatile material and could definitely be describes as tactile. My second key word that I will be using in my dissertation research is tactile. I feel like this word compliments the word ‘sensory’ really well. Although sensory could take me down a number of different routes, for example, sight, hearing, smell etc, I will mainly discuss touch and feel which are also the critical points when talking about the theme of ‘tactile’. I will explore textures within textiles and the origins of techniques that create texture in a piece of work and why people feel drawn to touching something that they can see has a three dimensional element about it. I will research whether any glass artists have worked with sensory art in relation to glass and touch and texture and try and find some theories within their studies. My final theme for my dissertation would be space. Although this would probably be the lesser theme within my essay I would still like to include it as I feel it is an important argument in art and design. I would look at how spaces are used, in particular within a sensory learning environment and what is done to them to make a person feel a certain way when they use the space or enter or leave it. After discussing all of these themes I have decided to base my dissertation on an exploration of touch and texture within sensory learning and therapy and how it impacts the field of art and design. 
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