This paper will introduce the primary themes related to the impact of crossing boundaries using dance/performance within small, rural communities. I will then consider the extent of these barriers and the effect that can transpire within both areas. Using academic theorists to support these claims a conclusion will state that crossing boundaries can augment relationships between communities and performers.
Investigation will note why small, rural communities have boundaries in accepting dance/performance backed up with references from different sources. How the relationships, interactions, perceptions and understanding between the troupe/troupes and their local community manifest. The paper will identify boundaries of understanding of the performance and the expectations of the audience. 
The secondary theme will look at identity  - how by using clothes , hairstyles, jewellery, beliefs, behaviours, the individuals in the troupe create boundaries to their identity as a whole and how this influences individuals in the group to feel like they belong. Does this identity cause boundaries within communities by commandeering an air of exclusivity? With such a perception is it possible for the performer to engage with the community in the sense of ‘ordinary life’. Are boundaries exhibited through the performance looking at who the performance is for – the audience or the troupe.
By comparing and contrasting these ideas and themes I will establish my own supposition and debate.
A conclusion will state that the crossing of boundaries using dance/performance in small, rural communities contributes to enhancing connections between the society and the troupe and can influence future relationships between both.
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