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For the purposes of my dissertation, Ovid’s works will form the main part of my exploration around rape narratives. The first and foremost of these is the Metamorphoses, along with considering the Fasti and Ars Amatoria. I will be examining closely the story of Salmacis and Hermaphroditus in the Metamorphoses. To aid in this case study, I will be considering the ‘Salmacis Inscription’ and the varied statues of Hermaphroditus/hermaphrodites as they lend some context to the narrative given by Ovid.
Ovid’s literary works are a very useful source for my topic since there are various rape narratives in them, and these narratives have quite varied structures, and his works themselves were and continue to be popular today, as well as being a rich source for pop culture.[footnoteRef:2]  [2:  Feeney, 2004, p.xxix] 

I will be using translations of Ovid to aid in my discussion, but it will be important for me to consider the accuracy of these translations. To minimise this issue, I will be using and comparing various translations (at present the ones mentioned in my bibliography). I must also consider however what manuscript, or Latin text, any translation is based on. This issue arises within the first couple of lines of the Metamorphoses where there has been debate over whether illa or illas should be taken in the second line.[footnoteRef:3] Raeburn’s translation uses illa with a note to explain his acceptance of the emendation.[footnoteRef:4] The Loeb edition, however, uses illas in its Latin text and the translation reflects this.  [3:  Possanza, 2009, p.313]  [4:  Raeburn, 2004, p.337] 

Though the variation of translation might be a considered a weakness for my work, the choices made by translators particularly in their translating of the rape narratives will form one area of exploration for me. Emily Wilson’s translation of the Odyssey, the first by a woman, translates a feminine article differently from Fagles, rendering it into ‘women’, rather than ‘sluts’.[footnoteRef:5] In terms of Ovid, when comparing translations, the phrase paelicis Argolicae is translated as ‘slut from Argolis’ (Kline’s translation), or ‘Grecian rival’ (Miller’s), or not explicitly translated at all (Raeburn). It is important to be mindful that any translator makes choices with each word and this can have implications for how a reader might interpret a work, particularly when they have no access to the original due to language barriers. As Martin (2009: 483) says, ‘translation is an account of a reading’. [5:  Mason, 2017] 

The Metamorphoses and the Ars Amatoria may be considered problematic in terms of their narrative style. If I am to draw conclusions about attitudes towards rape in contemporary Rome, I will need to determine how far Ovid’s work can truly reflect them. The Metamorphoses has a vast number of rape narratives (more than 50 tales)[footnoteRef:6] but they are not straight forward narrations, since there are many internal narrators, and even narrators within these internal tales.[footnoteRef:7] Kenney (2009: 159) points out that this leads the ‘truth to be constructed by the teller of any given story’. This said, Keeney also points out that the poet’s presence is still felt throughout the poem. Indeed in the Ars Amatoria too, the advice given on seducing women is given by the constructed persona, that Ovid would later claim should not be taken seriously.[footnoteRef:8] It may be possible to view the didactic persona as parody.[footnoteRef:9] This is a divisive issue, one on side a straightforward understanding of the text as parody, on the other a reading that considers the text to still be taking pleasure in certain narratives of rape.[footnoteRef:10] Richlin highlights the important question of ‘how might these rapes fit in with cultural experiences of Ovid’s contemporary audience.’[footnoteRef:11] This will a central concern in my use of Ovid’s texts in the discussion of rape culture. [6:  Richlin, 2014, p.133]  [7:  Kenney, 2009, p.159]  [8:  Keeney, 2009, 144]  [9:  Hejduk, 2009, p.49]  [10:  Richlin, 2004, p.147 on the rape of the Sabine women in Ars Amatoria – the passage has been read as ‘anti-rape’ but Richlin opines that this ‘ignores the tone of the passage’]  [11:  Richlin, 2014, p.138] 

Ovid’s works have been much discussed too in the context of the Augustan regime that he wrote under. I believe that considering the marriage and morality laws that were brought into effect at the time of Ovid’s writing can be a strength, as they show that issues of sexuality, especially controlling female sexuality, were of concern. Ovid’s Ars Amatoria may have been a reason for his exile, suggesting that Augustus at the very least had serious concerns about the salacious contents of the poem,[footnoteRef:12] and therefore also had concerns about what it might be teaching its audience. Gibson (2009: 99) notes Ovid’s refusal to ‘accept the binary of matron and whore’ in his third book of the Ars Amatoria and it is not difficult to see where this may have been a serious affront to Augustan sensibilities considering the Lex Iulia de Adulteriis Coercendis. While I must consider carefully how far to consider the Augustan question, I think it will be valuable to do so, since it appears highly likely that the Ars Amatoria engaged with the moral reforms. [12:  Feeney, 2004, p.xviii] 

The Salmacis inscription was found in situ at the location known as Salmacis, reported in 1995, and Dr Signe Isager published an extensive report and description of the inscription itself in 1998.[footnoteRef:13] Immediately, therefore, when considering scholarship around the Salmacis and Hermaphroditus narrative, it will be important to take into account the date of publication as naturally work before 1995 and before Dr Isager’s report could not have made use of the inscription.  [13:  Isager, 1998, p.1] 

Isager’s report suggests that the inscription was meant as a ‘beautiful wall-decoration’.[footnoteRef:14] Gagné writes that the inscription has been dated to the late 2nd century or early 1st century BC, as dated by D’Alessio.[footnoteRef:15] The inscription is a poem asking the question of why Halicarnassus is honoured by the gods and answering the same. Gagné points out that the inscription would have been set up on a wall of the sanctuary of Aphrodite and Hermes, and that the role of Aphrodite as mother is particularly emphasised by this fact.[footnoteRef:16] Romano notes despite the inscription’s ‘very local context’, its placement “is just as likely to indicate that the inscription would be on display for visitors to see, and, consequently, promulgate abroad”.[footnoteRef:17] The location and reputation of the spring was certainly known to those outside of the area as demonstrated by Vitruvius in his De Architectura, who explains how the waters of the spring at Salmacis have a poor reputation but this is incorrect and the waters have a civilizing, rather than enfeebling effect on men.[footnoteRef:18] References are found also in Ennius, Cicero, Philodemus, Martial, Statius and Festus.[footnoteRef:19] I consider this a strength in the use of this particular source since it lends credence to the possibility that Ovid was aware of the inscription and deliberately engaging with it when he wrote his version of the Hermaphroditus and Salmacis myth. [14:  Isager, 1998, p.6]  [15:  Gagné, 2006, p.2n1]  [16:  Gagné, 2006, p.3]  [17:  Romano, 2009, p.546]  [18:  Vitr.2.8.12]  [19:  Gagné, 2009, p.5] 

The passage I am interested in comprises lines 15-22. It describes how Aphrodite’s son, Hermaphroditus, came to the dwelling of the nymph at Salmacis, who raised him, and he instituted the laws of marriage. The waters of the stream itself ‘temper the savage minds of men’.[footnoteRef:20]  [20:  Isager, 1998, p.8] 

My interest in this arises from a comparison to the version of Salmacis’s and Hermaphroditus’s tale in Ovid’s Metamorphoses. In the inscription, the story of Salmacis and Hermpaphroditus acts as an aetion for the ritual of marriage, a fitting story for the location the inscription was set up, by the sanctuary of Aphrodite and Hermes.[footnoteRef:21] There is no mention here of Hermaphroditus being androgynous or a hermaphrodite, or intersex being. Salmacis, far from being a lustful, rapacious nymph, is a nurse to Hermaphroditus. Hermaphroditus himself is not a victim but an excellent man, bringing about marriage. Ovid’s version emphasises the emasculating nature of the waters of the spring while the inscription is more reserved.  [21:  A site devoted to birth and marriage, see Gagné, 2006, p.3] 

The differences between Ovid’s tale and that in the inscription have been noted in scholarship, particularly since Ovid’s is the ‘fullest extant version’[footnoteRef:22] and due to this fact, considered the canonical version.[footnoteRef:23] The two versions have been considered in various ways. [22:  Gagné, 2006, p.5]  [23:  Isager, 1998, p.13] 

Isager in her initial report of the inscription views the overall theme of the inscription as that of civilising and colonisation. The waters, along with Hermaphroditus as the creator of marriage, act as civilising forces.[footnoteRef:24] Vitruvius’s comments support this view in writing that the waters, rather than making men effeminate, had a softening and civilising effect on barbarians.[footnoteRef:25] Indeed the cave where the waters are found were the ‘main reward from Zeus to the Halicarnassians’.[footnoteRef:26] Furthermore this inscription appears to be the only instance of Hermaphroditus connected with the institution of marriage.[footnoteRef:27] This ties in with the overall theme of colonisation in the poem (it describes also, for example, how ‘Pallas brought the tamer of Pegasus, moving in the sky, to be a settler’ and ‘the mighty strength of Kranaos settled noble sons of Kekrops in the land of holy Salmakis’, and so on.)[footnoteRef:28]  [24:  Isager, 1998, p.11]  [25:  Vitr. 2.8.12]  [26:  Isager, 1998, p.12]  [27:  Isager, 1998, p.12]  [28:  Translation Lloyd-Jones, 1999, p.2] 

Gagné emphasises the importance of Aphrodite as mother of and Salmacis as nurse of Hermaphroditus respectively and also notes the significance of marriage as a central institution for civilised peoples.[footnoteRef:29] Though the inscription itself does not hint at Hermaphroditus being intersex, Gagné notes that transvestism formed part of certain age initiation or marriage rituals, hinting at the crossing of gender boundaries in this association of Salmacis and Hermaphroditus with marriage.[footnoteRef:30] Though there is no previous reference to the two having anything to do with marriage, the inscription makes it clear.[footnoteRef:31]  [29:  Gagné, 2006, p.6]  [30:  Gagné, 2006, p.7]  [31:  Gagné, 2006, p.6] 

Romano explores the inscription and Ovid’s version in context of the invention of marriage. He also notes the civilising effect of marriage on a culture.[footnoteRef:32] The poem is ‘consistently gendered in terms of female production of males and… female embracing and nurturing of male figures’.[footnoteRef:33] Romano goes further, I think, than others in considering the two, initially conflicting, views of the powers of the waters at Salmacis.[footnoteRef:34] The ‘softening effects of Salmacis’ spring are double-edged’ – they are thus ‘potentially positive or negative’ depending if too much is administered.[footnoteRef:35] Thus, the central theme of the poem is not colonisation but rather fertility, with the spring as aphrodisiac central to this.[footnoteRef:36] Romano considers it likely that Ovid was aware of the inscription and its contents and suggests that Ovid’s reworking of the myth contains clues to support this. I would agree with Romano on this point, since Romano convincingly argues for the interaction of Ovid with the inscription, with the combining of Salmacis and Hermaphroditus invoking marriage imagery.[footnoteRef:37] Romano highlights the twist that Ovid makes, taking ‘a story of blissful union into one of rape’.[footnoteRef:38] Ultimately, Romano connects the broader implications of rape in Roman legend (for example, the rape of the Sabine women) to marriage, with the statement ‘rape is marriage’.[footnoteRef:39]  [32:  Romano, 2009, p.554]  [33:  Romano, 2009, p.554]  [34:  Romano, 2009, p.545]  [35:  Romano, 2009, p.556]  [36:  Romano, 2009, p.556]  [37:  Romano, 2009, p.558]  [38:  Romano. 2009, p.559 ]  [39:  Romano, 2009, p.560 ] 

For my purposes, Romano comes closest to the analysis I am interested in undertaking, in mining the inscription for the context it has for Ovid’s version of the myth. My angle will differ in that I wish to explore the emphasis on Hermaphroditus as victim and the choice that Ovid made in representing Hermaphroditus as initially male, before becoming intersex, since this is not hinted at whatsoever in the Salmacis inscription. I will consider the way that this emphasises Hermaphroditus as a male rape victim of a sexually aggressive female. I will explore how Hermaphroditus suffering this attack renders him emasculated and leads to his becoming intersex, a ‘pathic’ being[footnoteRef:40], and the way this links to rape culture in seeing male victims as weak.  [40:  Robinson, 1999, p.216] 

I intend to consider also physical representations of Hermaphroditus, or perhaps more accurately of hermaphrodites in general. Statues of hermaphrodites were a common site in Rome in various contexts[footnoteRef:41] and there were several types or groups of these statues, well-documented by von Stackelberg. These variants include: Pergamene (standing, Fig. 1), Borghese (sleeping, Fig. 2) and Dresden (struggling, Fig. 3).[footnoteRef:42]  [41:  Groves, 2016, p.326]  [42:  Von Stackelberg, 2014, p. 398] 

Groves notes that prior to Ovid, despite various representations in art, there was little mention of Hermaphroditus in literary works – other than the inscription discussed above.[footnoteRef:43] This leads us to conclude, as Groves does, that Ovid therefore probably had a lot of freedom in how he chose to conceptualise his version of the Hermaphroditus and Salmacis myth.[footnoteRef:44] This said, though as yet we do not have evidence for other literary sources, we should not completely discount it. I consider on the balance of probabilities however that Ovid had this freedom and certainly chose to exercise it. Von Stackelberg seems to agree in noting that it was Ovid who made significant changes to the myth.[footnoteRef:45] [43:  Groves, 2016, p.326]  [44:  Groves, 2016, p.324]  [45:  Von Stackelberg, 2014, p.413] 

In terms of the hermaphrodite statues, the main difference is that the statues give no indication of the figure having only male or only female genitalia at any point. Ovid’s version of the myth portrays Hermaphroditus as initially male before becoming fused with Salmacis to become intersex. Again, though it may be possible that there was a tradition that Hermaphroditus became intersex, I do not consider this likely, if we accept as above that Ovid exercised his freedom in altering the story of the Salmacis inscription. Furthermore, even in Diodorus Siculus, the brief mention we have of Hermaphroditus describes him as being born with a body with male and female qualities.[footnoteRef:46] This supports the idea of Ovid innovating in his version.  [46:  Diod. Sic. 4.6.5] 

Groves suggests that Ovid is seeking to recreate the experience of viewing the various types of hermaphrodite statues. The statues share the same essential element of surprising a viewer by their possession of male and female genitalia. For example, in the Borghese variant, a viewer would approach from behind, expecting to see a female and as they come to the front, they see the figure with a penis, confounding expectations, as seen in Figure 2.[footnoteRef:47] A Roman reader would have been familiar with at least some sort of hermaphrodite statue, supported by von Stackelberg who links such statues to the Roman garden.[footnoteRef:48] Furthermore a reader astute enough to understand the reference to connect Ovid’s references to Mercury and ‘diva Cythera’, or a reader who would bypass this, would both be equally wrong-footed by the changes Ovid makes.[footnoteRef:49]  [47:  Groves, 2016, p. 339]  [48:  Groves, 2016, p.343; von Stackelberg, 2014, p.396]  [49:  Groves, 2016, p.3460.] 

There is a link also to the struggling, or Dresden type. In these, the hermaphrodite is seen struggling with a satyr, traditionally associated with sexual violence. [footnoteRef:50] Ovid creates another change, in reversing the expected narrative of a nymph being assaulted, whereas in his version it is the male assaulted by the nymph.[footnoteRef:51] Von Stackelberg, similar to Romano, notes the marriage imagery within Ovid’s narrative.[footnoteRef:52] She draws on this to suggest that Ovid was putting forward a critique of marriage, in the context of the marital laws being reformed by Augustus at the time.[footnoteRef:53] Groves agrees that Ovid must have been responding to ‘the active rhetoric of the visual in Augustan Rome’.[footnoteRef:54]  [50:  Groves, 2016, p.333]  [51:  Groves, 2016, p.351]  [52:  Von Stackelberg, 2014, p.417]  [53:  Von Stackelberg, 2014, p.421]  [54:  Groves, 2016, p.326] 

I feel that the fact that Ovid seems certain to have made these changes will be a strength to my consideration of his narrative of Hermaphroditus and Salmacis. Ovid’s telling emphasises the horror that Hermaphroditus feels at his transformation and particularly highlights Salmacis as lustful, the inverse of most of the female rape victims in his Metamorphoses. I will use this in my dissertation to discuss the perceived danger of female sexuality in its ability to emasculate men. 
On the other hand, as Groves notes, Ovid’s particular version does not seem to have had influence on art in antiquity.[footnoteRef:55] I must consider, therefore, how this should affect my understanding of how Ovid’s narrative would have reflected contemporary views around female sexual aggression. Von Stackelberg shows how the placement of hermaphrodite statues reminds ‘the viewer that successful domestic harmony depends on the integration of male/female roles’.[footnoteRef:56] Is this what a Roman viewer would have taken away from seeing such statues, or would a reaction be more akin to the negative portrayal given by Ovid? I will need to consider this carefully to avoid drawing conclusions too broadly. I will also try to bear in mind whether a reader of Ovid’s poem would have appreciated the suggested context of Ovid reacting to the contemporary Augustan reforms.  [55:  Groves, 2016, p.325]  [56:  Von Stackelberg, 2014, p.422] 

I must also consider the actual prevalence of the different types of statues discussed above and by the scholarship I have accessed. Groves points out that in regard to the sleeping type, ‘most extant copies are from the two centuries after Ovid’.[footnoteRef:57] He considers it clear that the type was popular in antiquity, but I feel that it will be worth exploring this assertion further to ascertain if the type is appropriate to consider in my argument.  [57:  Groves, 2016, p.338] 
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Fig. 1
Pergamon Hermaphrodite, 2nd century BC. Now in Istanbul, Archaeological Museum, 624. Cast catalogue gallery number: B147. Classical Art Research Centre, available at: http://www.beazley.ox.ac.uk/CGPrograms/Cast/ASP/Cast.asp?CastNo=B147 (Accessed 13 January 2019)
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Fig. 2
Borghese Hermaphrodite. 2nd century AD. Image number MEB854282. Bridgeman Education, Sleeping Hermaphrodite. Available at: https://www-bridgemaneducation-com.ezproxy.uwtsd.ac.uk/en/asset/854282/summary (Accessed 13 January 2019)
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Fig 3.
Hermaphrodite fighting off a satyr, from the Villa of Poppaea. Satyr and Hermaphroditus. Wikipedia. Available at: https://commons.wikimedia.org/wiki/File:Satyr_%26_Hermaphroditus_LACMA_02.JPG#file (Accessed 13 January 2019)
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