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“Yet this seeing which comes before words, and can never be quite covered by them.” (Berger, 2008, p.1). Illustrations have always been relied on for narrating and enhancing the stories within text to the audience. The body of research that has been conducted for this proposal, will examine the key words; semiotics, visual storytelling, and adult fiction in relation to the components within stand-alone illustrations and how they convey meaning as well as enhance the narrative in books. Some artists that will be discussed are Yoshitaka Amano, Yuko Shimizu and Francis Vallejo. The Folio Society’s approach to making their Folio books and the book illustrations inside them will also be analysed.

Semiotics
Eco (1997) once stated that, “contemporary semiotics was instead to come into being as a grammar above all else; be it as universal grammar or as the study of specific grammar”. Following this logic, there is meaning found within anything and everything in life through the theory of semiotics.
Semiotics is the study of meaning that originated in the early 1900s by the French linguist Ferdinand de Saussure who founded the theory of semiotics. Furthermore, he defines the sign as a “union of a signifier and signified” with the signifier being “an acoustic image” and the signified is “identified with the concept associated with the signifier” (Holcomb, 1991). By combining the physical existence and the mental concept, we get the object, also known as the sign. In addition, there is also symbols in semiotics which carries similarities to signs as both create meaning through the signifier and signified. However, the main difference between the two is that:
A ‘sign’ is mainly an object, a thing, etc. that contains one meaning that is usually obligatory for the people of a community to abide by, whereas, a ‘symbol’ is usually cultural. A ‘symbol’ can have several various interpretations.
(LanGeek, 2020)
Many illustrators apply this theory and concept into their work can help convey a deeper meaning in their narrative through their imagery by using the connection between the mental and physical representation. Furthermore, the inclusion of culture can change the meaning to the use of an illustrator’s imagery in their work, it is even used in the stand-alone pieces that are found in book illustrations. Signs and symbols are one of the key theories for book illustrations as they can help in conveying the narrative in sections of the book’s story into a single image.
As part of semiotics, there is colour theory and the symbology of colours within various cultures. In the field of art, “not only is colour a way to describe what we see, it can also be manipulated by the artist and used to create a mood or emotional response” (Ferreira, 2019). Colours can have multiple interpretations across diverse cultures and reflect the atmosphere that the illustrator wants to set within their piece.
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Fig. 1: Genji Eight-page foldout
When examining Amano’s illustration that is based on his reimagining of The Tale of Genji, (see Fig. 1) the first aspect of the piece that catches the eye is the colour red that has been used in the majority of the piece. In colour theory, colours can portray different meanings depending on that specific culture. In eastern regions, the symbology of red can represent “war, heat and fire”, it has even been used to depict historical figures such as the “Greek gods of War – Phoebus and Ares”. However, “In Japan, red is a traditional color for a heroic figure. For them – red denotes strength, passion, self-sacrifice, and blood.” (Kassenova, 2023). Amano created this book illustration to depict the themes of aristocracy and romance in The Tale of Genji by the author Murasaki Shikibu. (Amano, 2021) Taking into consideration these pieces of information, Amano has hinted towards these underlining themes through the use of red to signify passion and love in the cloth and objects. In addition, by incorporating neutral colours into the colour scheme, it allows the red to stand out. 
There are other components in the piece such as the movement in the piece and the significance of the fan will be further analysed in the dissertation, and how the illustration is connected to the original The Tale of Genji written by Murasaki.
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Fig. 2: The Helpful Fairy Ellyllon
Even the way that the artist creates marks on the canvas and the choice of media can add significance to their work. According to Salisbury and Styles:
the marks we make do not only describe the form or contours of the subject, but they also begin to express those aspects of it that we are, consciously or unconsciously most interested in or curious about as individuals.
(Salisbury and Styles, 2012).
As previously stated, there is meaning behind everything, even in book illustrations, there will always be a form of significance that connects the visuals to the storytelling. 
Amano’s The Helpful Fairy Ellyllon (See Fig. 2) applies semiotics to give the metaphorical image meaning through subtle connections. For example, considering that the story is about small fairies that want to help a man named Rory but are not allowed to be seen (Amano, 2021), Amano has visualised the size of the fairies by scaling them smaller in comparison to the mushrooms as well as drawing grass to show that they close to the ground. This piece could be further analysed in relation to how other elements such as the media, colours, characters, etc within the book illustration convey meaning and how the visuals tie to the story. Every element in a stand-alone illustration gives you more information and widens your understanding, they each have their own allographic meaning.

Visual Storytelling
According to Wigan (2016, p.88), “pictures have always been used to tell stories”. Images and illustrations have been used in various applications such as picture books, graphic novels, and non-fiction in order to convey the writing and text through visuals. This has been achieved through the theory of visual storytelling, which “is the art of using language and images to convey a narrative account of real or imagined events” (Millman, 2022). By combining the visual imagery and the narrative text, the story itself becomes clearer to envision in one’s head and is also enhanced with the accompaniment of the images. 
During the process of making the art pieces, it is important for the illustrator to consider the layout of the image and text on the page before producing the final product. The reason for this is that “Visual narratives need to contain a fluid union of words and images paced through the story and it is also important to bear in mind the target age group and the particular function of your book” (Wigan, 2016, p.88). This topic will be further investigated in the dissertation and will assist with understanding how to format text and images for my own practical project. 
With picture books and graphic novels, stories are told with the use of sequential art by creating the illustrations to cover parts of the story, so that they flow naturally between the pictures. However, in the case of book illustrations, as they are standalone illustrations, they need to be able to capture different sections of the story within a few single images. According to The Art Project:
Book illustration is a form of fine art that is used to create drawn pictures and images for books. Illustrations are meant to be much more than pretty pictures, however. They will usually help add to or enhance the story in some way.
(The Art Project, 2021)
The role of the book illustrator is to be able to utilise their creativity and critical thinking skills in order to produce illustrations that would translate the story from the text into a visual format and to make it more enchanting to the audience. However, what if there is not much narrative text on the story to base the illustrations on? This will be considered in the writing of the dissertation.
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Fig. 3: The Prankster Fairies Goblins
The piece above features a woman who is surrounded by numerous goblins in a deserted landscape. When considering Amano’s illustration on The Prankster Fairies Goblins (see Fig. 3), the narrative text is only two sentences long, yet he still produced an illustration that portrays the story behind these two sentences. He has used his creativity and critical thinking skills to capture what little has been written through the illustration, and enhanced the story with his art licensing and interpretations. Backemeyer (2005) notes that “The artist responded so sympathetically to the author’s suggestions – even sketches – that they developed a collaboration, which lasted seven years”. Despite the lack of information, Amano demonstrates his creativity to illustrate a piece that ties to the narrative in his own style and interpretation.
This illustration will be discussed in detail during the dissertation, highlighting the aspects within it and the devices he used to visually tell the story in a communicative and expressive manner. 
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Fig. 4: The Rich Fairy Leprechaun
This piece by Amano named The Rich Fairy Leprechaun (see Fig. 4) will be analysed in greater detail in relation to how the image is connected to the narrative and the different techniques the artist has applied to the piece to achieve this. 



Adult Fiction
The last keyword that will be further explored in the dissertation is adult fiction. Books have always been created for different target audiences and age groups that would appeal to them. With adult fiction, “by contrast with childrens [sic] or young adult, is fiction intended for (and usually about) adults” (Goodreads, 2023). Within my own practice, it has been planned for the focus to be on creating illustrations that target older audiences as opposed to younger audiences. Furthermore, there are also the different genres in books that informs the audience of the themes to be expected in the story. According to Goldsmith (2023), “There are four main genres of adult fiction – drama, comedy, romance, and action, each with subgenres”. In relation to my practical project, the folktale that the project will be based on touches on romance but mainly focuses on the creation of the deities. Further research on the story and its themes will be conducted for the practical project. 
It should be noted that “Generally speaking, illustrations are more commonly found in children’s books” (The Art Career Project, 2021). Although illustrations are found in children’s books more than in books that are aimed at adults, who is to say that illustrations cannot be for adults as well? There are books available for older audience such as adults that contain book illustrations and publishers that produce these types of books. 
One such publisher called The Folio Society produce illustrated editions of books for all ages, including books for adults as well. According to their website: 
Folio is an employee-owned, independent publisher that has thrilled and delighted a band of dedicated readers since 1947…we continue that tradition by crafting exquisite, illustrated editions for book lovers of all ages.
(The Folio Society, 2023)
The Folio books that are created by this publishing group are made for not only reading, but are sought after as a collectors’ item, the book illustrations as well as the design of the book itself makes them highly valuable and many are limited editions too. 
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Fig. 5: Single Illustration in Japanese Tales

Folio Books are “individually designed and illustrated hardback editions” of books, these have been designed by chosen illustrators by the Folio Society. The elements that form the Folio Book such as the illustrator, typography, and the materials for the book’s binding and design are taken into consideration throughout the stages of production. (The Folio Society, 2023e). 
Looking at the book illustrations that have been made by Yuko Shimizu for the book Japanese Tales, the illustration presented in Fig. 5 takes up the entirety of a single page, whereas with Fig. 6 the illustration is presented on a double page spread. In comparison to Francis Vallejo’s book illustrations for Anansi Boys (See Fig. 7, Fig. 8 and Fig. 9), the layout of the images and text are different on each one. Kingsley Nebechi who is an illustrator that has worked with the Folio Society mentioned that “working with Folio Society was incredible because there was so much freedom to explore concepts. You kinda get to be the second author of a narrative by a visual author.” (The Folio Society, 2023d). Having that freedom to experiment with concepts and other elements during the initial stages of creating the pieces allows the illustrator to make a more informed choice with their final outcome designs. These book illustrators and their work will be further investigated in the dissertation along with other book illustrators that have worked with the Folio Society. During the practical project, exploration of media, composition, concepts and other elements that contribute to the production of the book illustrations will be conducted. Further exploration of The Folio Society’s guidelines for how they create their illustrations will be investigated within my own practice.
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Fig. 6: Double page spread in Japanese Tales
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Fig. 7: Anansi Boys Birdman
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Fig. 8: Anansi Boys Vulture
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Fig. 9: Anansi Boys Title Page
Comparing the book illustrations that both Shimizu’s and Vallejo’s have created for their respected books, the stories from the two books come from diverse cultures as Japanese Tales contains folktales from eastern culture, and the stories in Anansi Boys are part of western culture. This cultural diversity and differences of how the illustrations are portrayed will be investigated fully in the dissertation.

Contextual
Drawing characters has always been my main interest in illustration and further exploring narratives within these characters. Also, how illustrations themselves can convey a sense of narration, especially with stand-alone pieces. This has led to researching semiotics and visual storytelling as a way of understanding how narrative is conveyed in standalone illustrations. When it comes to picture books, comics, graphic novels and books that feature artwork, I prefer ones that target older audiences as they explore genres such as action, adventure, mythology, folklore and others in a more mature way that you would not find in children’s books. This freedom to explore more graphic depictions has directed me towards looking into adult fiction as well as book illustrations and book illustrators that create visuals for books within these adult genres.
After conducting all this research into my three key words, the question that I will be answering in the dissertation is “How do illustrators narrate a story in their book illustrations?”
My practical project will be focusing on creating a series of stand-alone illustrations depicting the events in the folktale of Izanagi and Izanami. The story revolves around these two gods and how they created the aspects in the world and the deities that rule them. Furthermore, later in the story, Izanami burns to death from creating the fire god Kagutsuchi and is sent to the underworld. When Izanagi goes after her, he ends up finding her but as a corpse and then flees the underworld (Takeshi, 2005, pp. 4754-4755). This story will be expanded on in the project in order to pick out key events that my illustrations will focus on. 
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Fig. 10: Rough Sketches based on Izanagi and Izanami story
Above are some rough sketches that I created from reading the Izanagi and Izanami folktale, here I tried to think about the character designs of Izanagi and Izanami. Exploring different compositions of the same illustration and also different formats for image and text if the illustration was accompanied with text. These will be explored deeper into the project alongside other components such as media, symbolism, scale, expression, and colour theory.
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Fig. 11: Eren Yeager
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Fig. 12: Tokyo Ghoul:re Vol 1
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Fig. 13: Coloured pencils
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Fig. 14: Space Warrior
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Fig. 15: Mob Psycho 100
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Fig. 16: Juzo Tokyo Ghoul
Lastly, inspiration will be taken from several artists and their artwork that interest me and also that I want to incorporate elements from their art into my own illustrations. Some of these artists include Yoshitaka Amano, Ishida Sui (See Fig. 11 and Fig. 12), Gretel Lusky (See Fig. 13 and Fig. 14) and Demaymayart (See Fig. 15 and Fig. 16). Using the research covered from my key words, my practical work will explore and expand on elements such as mark-making, symbolism, scale, expression, and colour theory.
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THE HELPFUL FAIRY

ELLYLLON

Poor little Rory Pyoo!

His crops haven't borne fruit
His cows don’t bear milk

His darling wife is always ill
Poor little Rory Pyoo!

His farm work is never done
Perhaps he should sell the farm.

Perhaps he should sell the house, 100

Poor little Rory Pyoo!
Dragging his heavy feet

The future is dim!

Don't worry, Rory Pyoo!

We'll look after you!

Welllfeed your animals, tend your crops, and clean
your house, too!

Never fear, Rory Pyoo!

We'll take care of you!

Welll help you with your work every day.
Take heart, Rory Pyoo!

We'll ook after you!

As long as you don't try to see us!
Curlous Kathy, Rory’s wife
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'THE RICH FAIRY

LEPRECHAUN

ks under a hedge. hammering away on a pair of shoes. This is the

tobbler of the fairies, with his white beard, three-cornered hat, red
Fapron. Itis the Leprechaun’s job to fix the shoes worn thin by the
haftheirdancing, but he is a strange little creature who will only accept
seach client. He may be strange, but he is also very wealthy. He has

Sof gold buried in a secret spot. If you catch the Leprechaun and make
| where his treasure is buried, you can be rich, too.

jextremely lucky to be one of the few people to find a Leprechaun under his
e grasped the little old shoemaker tightly with both hands. The little old man
Hom where his pots of gold were, but he kept changing his story. “Over there. No,
Jthey're over here! No, now | remember, over here!" He dragged Tom this way and
tway until the soles of Tom's shoes wore thin, but still no treasure.

dleprechauns are nimble fairies, and can disappear in the blink of an eye. Tom knew
“thisiand he strained to keep his eyes wide open. Just when he thought he couldn't
ibear it any longer. the Leprechaun said, “This time I'm sure. The treasure is buried at
“the root of that tall boliaun.”

Without meaning 1o, Tom blinked. Before he could so much as open his hands, the
Meprechaun melted away, as quick as water sinking into sand. Tom was left standing
‘before a huge field, full of golden boliauns swaying in the breeze.

He didn't have anything to dig with, so he marked the spot with a red garter, tying it
\around the stem of the tall boliaun the Leprechaun had pointed to before racing home
10 get a shovel.

‘Again, Tom stood before the field of golden boliauns swaying in the breeze. Each
‘and every one of them had a red garter tied around its stem.

Rip-tap, tip-tap! The Leprechaun is a clever one!

Tom never found his treasure.
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