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Introduction 

Divinities of the Planets and Constellations is a painting of a Taoist god-figure by Ling Zan Lian from the Tang Dynasty in 721 C.E. The original image is now housed at the Osaka Art Museum. The remaining four replicas are housed at the Metropolitan Art Museum, Beijing's Forbidden City, and Taipei's Forbidden City.

The original version of 28 constellations, and five planets, Divinities of the Planets and Constellations from the Tang Dynasty, shaped stars into human-divine figures in the artwork. Only 17-star gods are represented in the surviving form, and each star god is engraved with a phrase in the seal script. The book is primarily concerned with the gods' personalities, their natures, how they were worshipped, and their names.

The painter was a military astronomer and scientist who devised the armillary sphere. The artwork was created for military commander Zhang SengYao, a well-known art collector and painter specialising in religious works.

The information about these works of art was included in the book <Illustrated Treasures>
<Pingsheng Spectacular>
. Simultaneously, this work is employed as a religious ceremonial instrument in addition to artistic appreciation.

The research aim will examine the 17 constellations as shown in language and picture in Chinese Tang Dynasty Taoist and Tantric astrological as well as the significance of this work in terms of Chinese religious culture and cosmology.
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Ling Zan Lian ,Divinities of the Planets and Constellations(Osaka Art Museum.721 C.E.)
Astronomy content associated with Divinities of the Planets and Constellations

The Chinese title Divinities of the Planets and Constellations translates straight to the deity figure paintings of the five stars and twenty-eight constellations. Venus, Jupiter, Mercury, Mars and Saturn are the five stars in ancient Chinese astronomy. Venus was known in ancient times as the Bright Star, also known as Taibai Jinxing; Jupiter was known in ancient times as the Star of the Year; Mercury was known in ancient times as the Star of the Time; Mars was known in ancient times as Fluxus due to its brightness and instability; and Saturn was known in ancient times as the Star of Suppress, Star of Filling, and Star of Letter.
 The twenty-eight constellations were classified into four directions: Green Dragon, Vermilion Bird Phoenix, White Tiger, and Tortoise. 
Taoism aggressively absorbed the contents of astronomical calendars and developed a divine system for each constellation, resulting in the formation of the Taoist system of star gods. Throughout the Tang Dynasty, Taoist and non-Taoist painters joined local celestial deity devotion to gradually develop and complete perfect depictions of the star gods, elevating them to a prominent position in ancient Chinese painting. The idolisation of the star gods through images elevated them to the status of Taoist deities. 
A large number of paintings depicting the star gods appeared, including "Statue of Five Stars", "Statue of Seven Stars", "Image of Five Stars", "Statue of Venus", "Statue of Fang Su", "Statue of Fluxus", "Statue of Saturn", "Statue of Jupiter" and "Statue of Mercury". 
Additionally, they blended the gods' religion with the indigenous heavenly gods, making them the main topic of ancient Chinese Taoist arts.

Divinities of the Planets and Constellations: Creation Period and Religious Background

The Tang Dynasty (618-907 C.E) was one of the most brilliant periods in Chinese art history, and the Tang Dynasty saw tremendous advancements in the art of painting. In the Tang Dynasty, the painting was shifting from religion to literature, and religious art was critical during this period. 
During this era, the rulers endorsed Taoism, and Taoist representations flourished. Numerous paintings depicting Taoist themes began during the Tang Dynasty, and both Taoist and non-Taoist painters made major contributions.10Numerous artworks incorporated aspects of Taoism and Tantric Buddhism, completely portraying a cultural mash-up of the Persian religion introduced during the Tang Dynasty at the time and highly significant for the times. The ancient period saw the translation of Buddhist scriptures and the advent of astrology as a component of Tantric Buddhism.

Additionally, the Silk Road carried astrological and astronomy expertise from the Persian and other Islamic civilisations of Central Asia to the Middle Kingdom, where they flourished throughout the Tang Dynasty. These astrological traditions were passed down to people throughout the Tang Dynasty, from the bachelor to the peddler. They believed that astrology could forecast life's fortunes and misfortunes.11
All faiths on the planet are similar in that they attempt to explain how the world works. People conceive what they witness and express it through art, which results in religious art. Hegel emphasises in his discussion of religion and art that religion12 "often uses art to help us better understand religious truth or to illustrate religious truths with images for imagination" and that people use paintings to "educate, to assist humans in developing their morality, to exhaust the divine, and to measure the subtle." The image was used to "become instruction, bolster people's moral character, and comprehend the divine and its nature."

Chinese Taoism and Tantric Buddhism teachings on astrology

Throughout China's thousands of years of history, beginning with Sima Qian's "The History Book”,13 "The Book of Heavenly Officials" 14was devoted to Taoist astronomy, and later accounts have used it as a model of how celestial events should be recorded. For thousands of years, Chinese astrology has been passed on, and many people still believe in it now. Astrology and astronomical observation are intricately interwoven during the development of ancient Chinese civilisation, and it is an astronomical science that integrates Chinese concepts of the “sky."15Chinese Taoist culture, in its pursuit of a harmonious culture of "harmony and difference", has paid particular attention to the movement of the heavens and natural changes and has observed their mutual influence and interconnection with human beings, as evidenced by the "unity of heaven and man" concept of the universe advanced in the Western Zhou Dynasty（1122-771 B.C) and the peak of the "heaven and man" theory in the Han Dynasty. The concept of integrating the five yin and yang elements became a deeply ingrained cultural trait, manifesting itself in politics, philosophy, society, and humanities and had a substantial influence on the later Tang and Song civilisations. 

According to “Shang Shu, Hongfan”16 astrology is the expression and interpretation of a certain idea known as 'celestial sensation'. Although the sun, the moon, and the stars were worshipped as deities in ritual culture, it became clear over time that astrology and historians' interpretations no longer needed to presuppose the concept of deity’s participation but gradually evolved into a form of natural induction.  Thus, it is obvious that astrology was initially a sort of mystical naturalism, which has gradually evolved into a "heavenly" science during the Spring and Autumn Period under the influence of the growth of the concept of the "Heavenly Way." 17
Sima Qian, a Western Han historian, compiled "The Book of History”. It is China’s earliest systematic astrological work.  "Tian Guan Shu" has the status of inheriting the precedents and inspiring the descendants, inheriting the astrological system of the Big Dipper, the Four Signs, and the 28 constellations that existed during the Warring States period, and has paved the way for the writing of astronomy into national history in the calendar history. Sima Qian established the astrological system by connecting the heavenly astrology to human relations between rulers and ministers, war issues, social issues, and other aspects, which established a close correspondence between the heavenly astrological officials and human social organisation, and the earth's geographical areas, the five stars, and the five elements. These three aspects of correspondence are the most prominent features of the Book of Heavenly Officials. Furthermore, it is also an accurate reflection of people's comprehension of the relationship between heaven and man at that time. Tian Guan Shu's greatest distinguishing trait is the correlation among these three facets. It accurately reflects people's comprehension of the relationship between heaven and earth. 

In 719 C.E, the Kapisa state (located in modern Afghanistan) paid tribute to the Tang court by sending an envoy with an astronomical text, private prescriptions, and foreign medicines. This text, called the Astronomical Sutra,18 became one of the numerous astrology-related texts transported to China and was translated in the eighth and ninth centuries. Following this work, astrology in eighth-century China underwent numerous changes.

Following this work, numerous developments occurred in Chinese astrology during the eighth century, particularly among the Buddhist community. One of the most illustrious figures in the Tang dynasty’s history of Buddhist astrology is the monk Yixing Jijie (683- 727 C.E),19 a court astronomer who was also involved in the translation of the Mahavairocana treatise. It is difficult to identify his contribution to the development of Chinese Buddhist astrology. In addition to his effort in translating works, he devised a new national calendar and modified the national astrological calendar of China. 

A large number of references to astrology can be found in the Mahavairocana Sutra20, and the Parnasabari-Avalokitesvara Bodhisattva Sutra,21 which not only aids in determining auspicious dates to maximise the effectiveness of rituals but also cites one's birth under unfavourable stars as a result of previous life karma and birth under negative stars. As a result, Tantric Buddhism has a profound impact on one's ability to understand one's future through the practice of astrology.

Taoism and Tantric Buddhism, as well as other ancient religions, place a high value on astrology in their traditional teachings and writings, particularly when it comes to selecting auspicious dates and performing rituals, as well as in personal practice and understanding one's fate. 

Taoist Art and Painting Characteristics

Taoism art is defined as follows in Chinese Taoism, edited by Qing Xitai: "Taoism art is artwork that embodies Taoist teachings, reflects the thoughts of gods and ghosts, and the monastic life of Taoist priests, and is generally divided into wall paintings of Taoist thoughts, stone carvings of tombs, stone statues of Taoist patriarchs and gods and ghosts in Taoist temples, paintings of stories of Taoist ancestors, water paintings hung for Taoist ceremonies and paintings of Taoist monastic life."22
Taoist paintings, an integral aspect of Taoist art, fully incorporate Taoist principles. According to "Laozi Xianger Zhu" 23by Zhang Daoling, someone had previously imagined and alienated "Dao" into gods and immortals, complete with distinct figures, names, clothes, and physical characteristics, which is a record of early folk gods and immortals. It is the ancestors' chronicle of the gods and goddesses. Consider the history of painting. As can be seen, the majority of Taoist artworks depict deities, which occurred even before Taoism's formal inception. The early Taoist writings provide precedents for painting to depict the immortals' and monks' acts. As a result, Taoist figure painting is a necessary component of Taoist iconography.

To write effectively about these gods, goddesses and ghosts, and to uphold the philosophy, theology, rules and doctrines of Taoism through these gods, goddesses, and spirits, it is necessary to humanise these gods, goddesses, and ghosts, by endowing them with human characteristics, super-mortal reason, and power, which is the origin and function of anthropomorphic art techniques in Taoist literature.

Taoism, being an indigenous religion devoted to polytheistic worship, is endowed with a plethora of deities. According to Wang Xiaoyang's "Chinese Hundred Gods: A Five Thousand Year Overview of Primitive, Religious, and Folk Gods," 24mankind imagined all kinds of gods and spirits and propagated them with unparalleled enthusiasm. Among the many modes of communication, pictures are the most visible, vivid, and unique. While a deity's picture is a work of art, it falls within the category of religious art and is thus a holy deed. It is meant to spread religious ideals while also serving as a spiritual experience for believers through its aesthetic approach.25
Taoism's core doctrine is longevity and the development of immortality; as a result, Taoist paintings are dominated by figures of immortals and include depictions of landscapes, pines, rocks, clouds, and dragons that help create the world of immortals at the same time. The realm of the immortals is revealed. Taoist figure painting developed for two fundamental reasons.26
One goal was to spread the religion, develop the Taoist organisation, provide additional resources to the order, and increase public belief in the Taoist doctrine of longevity and immortality. By depicting the beauty of the everlasting realm, the artists could arouse their audience's desire for it. The picture demonstrates to monastics the proper method for cultivating and attaining immortality, as well as convincing them of the immortal's eternal's power.

Second, to promote Taoism, the visuals announce the metaphysical heart of Taoism, i.e., Taoist philosophy, and elevate it to the level of general social awareness, therefore diminishing the impact of other faiths.27
In the practise of these two purposes, Taoist figure painting evolved into three distinct functions: one is for exhortation, with the audience becoming more favourable to goodness as a result of viewing Taoist images, and Taoist sects assert that the painting of Taoist images of gods and goddesses can atone for sins and gain blessings; and the second is for cunning, which can inspire practitioners to achieve a state of "meditation"; and the third is for ritual. 28Since the time of the Zhou Dynasty(1046-256 B.C.), it has been necessary to govern the country through "Rituals." Taoism developed by absorbing elements of Confucian rites and progressively forming its practises. It later developed into a comprehensive ceremonial system under the Wei and Jin Dynasties(220-589 A.D.)
Divinities of the Planets and Constellations: Taoism and Tantrism's Representation of Figures and Texts 

The original copy of the painting "Divinities of the Planets and Constellations" is now housed in the Osaka Art Museum in Japan; it was created using colour on silk. Liang Lingzan, the creator, was an astronomer during the Tang Dynasty, and the majority of historical literature is devoted to his achievements in astronomy and mathematics. The "Divinities of the Planets and Constellations" is one of the first collections of depictions of celestial gods.

Divinities of the Planets and Constellations expresses several connections between Taoist and Tantric religion art style. The Taoist texts have long mentioned the "Five stars and twenty-eight constellations," primarily in terms of catastrophe prevention and constellation ceremonies. There are still no texts that illustrate the constellations' figures. During the Han Dynasty, An Liu , the king of Huainan, and his disciples authored "Huainan Hollie," Volume 26, detailing the origins of some of the stars' names, such as Saturn, which was recorded as "Zhenxing, the centre star of Saturn, the town of the four directions, as Zhen stated." 29There are also numerous references to astronomical calendars in historical writings. According to Chen Zhihui in New evidence of the origin of the seven planets arts before the Sui and Tang Dynasties," Taoist priests Kou Qianzhi and Tao Hongjing 30were already capable of performing calendrical calculations using astrology during the Northern and Southern Dynasties, and the algorithm they used was probably influenced by the foreign seven planet astrological arts. They integrated Indian astrology, changed ancient astrology, incorporated these notions into Taoism, and debated the effect of Manichaeism on the astrology imported into China.

The diagrams in the original artwork are as follows31,these manuscripts do not include a direct depiction of the star gods' appearance, but rather a record of their nature, the locations of their temples, and the manner in which they were worshipped. Additionally, there exist records of the 28 constellations' names and surnames. Nonetheless, the names and surnames are strange. The first name appears in the first, and the surname appears in the second, as in the Heart constellation's "name Zhaogui, surname Fangguan," which violates Chinese conventions.

According to the star gods' previous records, we can deduce that: 1. The five stars correspond to five colours: the star of the year (Jupiter) is white, the burning sensation (Mars) is red, the suppress star(Saturn) is black, the star of Taibai (Venus) is yellow, and the star of Mercury is turquoise. 2. The star gods are of foreign ancestry: "the star of the year is a king," and "the star of Taibai is a queen who doubles as a concubine." "These are not Chinese customs, and the usual titles given to the gods are not characteristic of Chinese culture.

The Buddhist influences in this artwork are clear, as seen by the image of Saturn, which is fully a foreign monk and not a Taoist figure painting. In a Buddhist painting by Zhang Huaiguang from the eighth year of the Qianning era (897), 32the figure of Saturn among the Buddha's attendants is identical to the concept of the gods of Divinities of the Planets and Constellations, except that it is a bull. The five stars depicted in the same image are nearly identical to those in the sutra "The Nine Star of the Fire of Brahma-Beomcheonhwaraguyo(梵天火羅九曜)" a scripture revised by a Tang Dynasty monks. 33Chronologically, "The Five Stars of the Buddha of Blazing Light" corresponds to and may even be based on the images in "The Nine Stars of the Fire of Brahma." Comparing the two paintings, we feel the distinction between them is in their treatment of animal motifs. The four gods of Jupiter, Mars, Mercury, and Venus have mounted, in "Divinities of the Planets and Constellations," except for Saturn, who keeps the Bull. Simultaneously, the authors simplified the mounts of Mercury, Jupiter, and Venus in "The Nine Stars of Fire in Brahma" by substituting animal crowns for animal mounts. For example, in "Divinities of the Planets and Constellations," the god of Mars was depicted with a donkey's head and riding cross-legged on a donkey. In contrast, in "Nine Stars of Fire in Brahma," the deity of Mars was depicted with a human face wearing a "Donkey Crown." This alteration suggests that Tantric artists abandoned the practise of painting the human figure with a beast's head and instead utilised the "Crown of a Beast" to personalise the deity's image.34
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The compiler of the "Nine Stars of the Fire of Brahma" is frequently referenced with Liang Lingzan in historical texts. Emperor Xuanzong permitted a monk, Daozan, to construct a new calendar in the ninth year of the Yuan Dynasty (721),35 and tasked Liang Linzan with assisting Daozan in the construction of a zodiacal instrument for observation. Later, the two men collaborated on a bronze armillary sphere, indicating a lengthy partnership. Yixing was a representative of Tantric Buddhism during the Tang Dynasty, translating and revising several Tantric writings. According to sources, he was nearing the end of his life when he received the mandate to modify the calendar. He authored "The Seven Stars of the Seventh Month," 36a chart of "the twenty-eight deities of the stars who are in charge of the ill and afflicted spirits, totalling thirty ghosts."

Saturn's ritual is described in the "Divinities of the Planets and Constellations" as "sacrifice with oil, vegetables, food and water, the coin with black, the ware with iron, abstain from extravagance; the town of the star is the royal history, suitable for water and soil affairs, the establishment of the ancestral farmland by the water islet." The similarities between the two, such as the elements of "iron" and "water," suggest that while a line and Tantric elements influenced the appearance of Liang Lingzan in the image, such features also contain traces of early Taoist classics and are the result of mutual influence between Buddhism and Taoism. This is a product of the interaction between Buddhism and Taoism. Another sutra, the Inner Sound Sutra, is included in Taishang's Thirty-Six Sutras. According to the Daozang Synopsis, it is a Taoist classic from the early Tang Dynasty or before. "The Jupiter qualities are the head of a rabbit, the body of a pig, and the tail of a tiger," this sutra states. Mars qualities have a horse's body and a snake's tail. Venus Virtues have a monkey's head and a chicken's body. Mercury is shown as a black monkey clutching an inkstone. Saturn's god has the horns of a goat, a dragon's head, the ears of a dogdog, and a bull's body." This sutra was composed prior to the Tantric "Nine Stars of Brahma's Fire." According to the description, this sutra is tied to the Osaka text of the Divinities of the Planets and Constellations. The Jupiter God is depicted in the diagram with a cat's head and riding a wild boar, similar to the sutra's "body of a pig"; the Mars God is depicted as a donkey, similar to the sutra's "body of a horse"; the Venus God is depicted as a woman riding a white chicken, similar to the sutra's "body of a chicken"; and the Mercury Virtue ruler is depicted with an ape crown on his head and holding a pen and paper is generally consistent with the image of "a black ape clutching an inkstone."

Thus, Divinities of the Planets and Constellations is a piece of art created by a Taoist god that incorporates both Tantric Buddhist components.

Divinities of the Planets and Constellations’ Religious Function 

The primary goal of astrology, which is practised in both Buddhism and Taoism, is to avert bad luck. The "Seven planets of Disaster-Chilyoyangjaebeop(七曜攘災法)" 37authored by the Brahmin monk Jinjusha, outlines how to expel the seven planets from a person's life when they exert a detrimental effect.

When the five planets align with the sun and moon, the person's fate is altered, allowing them to view both the good and the bad. In the western land, the Brahmin monk Jin Juzha was tasked with drawing the forms of the 28 constellations and identifying the seven planets with the gods' assistance.

“The Sun official's initial technique of accounting for catastrophes

The first thing to understand is that on the day of the eclipse and five days after that, when the deity is drawn, he takes the shape of a man with the head of a lion, clad in celestial garments, holding a vase, and wearing black. When the top with it, its day over the destiny of the lost, abandoned in the east-flowing river, the calamity will scatter.

The second method to account for the Moon Palace's tragedies

When there is a lunar eclipse, it must be avoided; when drawing a deity in the shape of a heavenly lady dressed in green sky garments and wielding a priceless sword, when the moon eclipses at night, the neck with it, the dawn, and pine fire burns, the calamity will be dispersed.

The third way in which the Jupiter official accounts for disaster assistance

If a person's destiny star results in a disaster, draw a divine figure shaped like a human dragon head, dressed in heavenly garments of the four seasons, and when the neck with it, if over its destiny in the mound well abandoned in a very fortunate.

The Mars official's fourth technique of accounting for catastrophes

If there is a calamity during the process of painting a heavenly form, the shape of the elephant, black to the sky when the item with it. Its flames above the star, to Buddha incense rowan wood fire, burnt, and its calamity is finished.

The fifth method to account for the Saturn palace's calamities

When the image of a god, shaped like a Brahmin, riding a black sand bull, becomes the host's star, when the item with the lead over its destiny, the end of the information, with deadwood, its calamity is finished.

The sixth method to account for the Venus Palace's calamities

When a heavenly shape, such as a celestial female clutching a seal and riding a white chicken, is drawn over the star's doom to be cooked in the fire, the star's tragedy is scattered.

The Mercury officer's seventh technique of accounting for catastrophes

When sketching a heavenly form like a black snake with four feet and a voracious appetite for crab, when the neck with, above the destiny star, forsake not flowing water in the fortunate. The correct seven planets for numerous tragedies are based on Western countries' laws intended to aid in the prevention of evil. God's examination is endless, and non-intellectuals fail.”
The preceding discussion is about the seven planets, in which the five stars are depicted as Saturn "in the form of a Brahmin, 38riding through the black sand" and Venus "in the form of a heavenly woman, holding a seal and riding a white chicken," which are similar to the Divinities of the Planets and Constellations.

It is critical to remember that the representations of the stars painted in the mentioned way were not intended to be admired as works of art but were eventually burnt or discarded in rivers.

Additionally, the "Dagger and Planets Method" includes a full description of the 28 constellations."

The 28 constellations were to be united, but in commemoration of the day of illness and the season of disease sacrifice, it was decreed that the constellations' spirit should be painted in the shape of the sun. 39Their names should be inscribed so that the constellations' ruler can tighten them, and their sufferings should be conveyed on the same day.

Pleiades straight day, black Linni as its ghost name. This is the day the ghost becomes ill, unexpectedly colliding with individuals on the side of the road, causing them to lose their voices and become speechless. "When you sketch the shape and name of this ghost, you should light a lamp in the patient's house and serve it to the Pleiades along with a glass of wine and a stack of white dry food. On the same day, the patient will be able to talk. There is no reason to consult with other gods. On the day of the sacrifice, the patient's name is spoken to the Pleiades, and the worship is repeated; no other words are permitted. Then the gods will understand that they are capable of putting an end to the ghosts.40
As can be seen, the picture of the stars is not only an image; it serves as a substitute for the stars; with this image, specialized in ceremonial worship of the 28 constellations may be invoked in order to capture spirits and heal sicknesses. Thus, the astrological image, like a holy vessel, serves a purpose.

Chang Xiao, a monk, once wrote.

The sun, the moon, and the five Planets are collectively referred to as the Seven Stars, and the seven stars of the four directions are united with the twenty-eight constellations, of which the inhabitants of this land only know their names and see the light but have no idea their sizes. Currently, the picture of this star is extremely mysterious. 

As a result, the Osaka collection of "Divinities of the Planets and Constellations" is extremely valuable for such star images. However, few have survived; during a time in history, it was a favourite subject for a number of enthusiastic artists. There are very few representations of gods and goddesses in the Osaka Collection, and they were employed for practical purposes, as "Hidden Sacrifices" for specific persons and to pray for good fortune.
Conclusion
Since the beginning of the Tang Dynasty, Taoist figure painting began to develop fast, and the heyday of figure painting provided Taoist figure painting considerable room for expression. Divinities of the Planets and Constellations is a pair of images that reflects a synthesis of Taoism and Tantric Buddhism, as well as the art of the time, the characteristics of the era of intense religious and cultural integration, and the mutual effect and absorption of Taoists and Buddhist paintings. In particular, the power of Tantric Buddhism is manifested in the system of astrological charts and the influence of early Taoist classics on astrological charts. The Tang Dynasty was an incredibly tolerant era, and religious paintings exemplified this fundamental inclusiveness. Painters transformed descriptive texts from Buddhist and Taoist classics into graphics for worship or sacrifice, fully expressing the anthropomorphic expression of religious art for divine forms and the influence of the stars and gods' doctrines on the selection of days and rituals as well as the fate of the people.
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