TENDERFOOT Report 


This report is an insight into the role of a scriptwriter. With an attention towards the perspective of an individual who is making a coming of age, drama film. As I decided to write a script for my major project, which sits in this particular aforementioned subgenre. 
 I will explore the genre conventions that are atypical to this style of film making. The role of a scriptwriter is one that evokes a sense of power that lies within the decision processes that encompass film making. They are the starting point, the inception of a film and a source of knowledge which can be garnered into producing a film of the highest quality. It is this role, which I personally have an attachment to that I will be investigating over the duration of this report. 


Creating authentic characters is crucial in establishing a conceivable and persuasive film world.  They can be utilised as devices for progressing the overall narrative and can be used by the audience as individual insights in that particular film’s reality and the views that are expressed with in it. 

Vladimir Propp dissected character conventions and recognised that most characters can be placed into seven primary character archetypes. It must be said that this breakdown was a product of investigating folklore stories, however it is these folklore stories which are can be considered as being the groundwork for all future modern day literary and cinematic forms of storytelling.  Therefore, this particular character breakdown can be applied almost unanimously to cinematic storytelling. Propp ‘was able to reduce the complex variations realised in actual tales to a relatively simple model’ (Omar,1997). These character types are; the villain, the dispatcher, the magical helper, the princess, the donor, the hero and the false hero. Fundamentally as a scriptwriter, these archetypes can be used to help identify and develop characters. 

Although it may first appear, from Propp’s character breakdown, that I am suggesting that there is no such thing as an original character anymore. I do not concur with this sentiment. In fact, it is the scriptwriter who is able to blend and conjure up unique characters, who are simultaneously dynamic and distinctive, through selecting particular aspects, aesthetics or otherwise, from such pre-existing points of inspiration. Ultimately the product of mixing different qualities found within characters and their specific traits which promotes this originality. 

However it could be suggested that copying certain characters from other films, or even copying a real life person, would not necessarily produce a film of poor standard. Having such a good source of visual inspiration can only support the scriptwriter in developing a character that is fully fleshed out and as authentic as possible. 

It that therefore which lies great power for the scriptwriter. They can decide what influences their narrative in relation to characters.  This ultimately constitutes to creating an interesting narrative and film world in which these character inhabit.  

When one wants to portray a character to the upmost of authenticity then attention needs to be brought to that particular character’s vernacular and style of oral communication. Is this character loquacious or quiet? Do they speak with a lot of colloquialisms or articulate in a more formal manner? All of these individual elements justify to the audience the legitimacy of these characters. This allows for a connection between the audience and character which is pivotal in the promotion of emotions. This link helps the audience to become drawn into the film’s emersion. 
[image: ]

When I approached writing my script I noted that the film took place in a city with a strong industrial heritage. Consequentially the area had education deprivation, therefore, the characters would reflect this through their speech. The inclusion of the word ‘geezer’ signifies that not only is the character of Thompson British but also he is quite informal and therefore he appears rather casual. This helps to establish the character as ‘top dog’ in this specific scene. 





The focal point for which the scriptwriter must base their characters on, and around, is the genre. The process for picking the genre starts at the very inception of the film development process. This responsibility is down to that of the scriptwriter. They must decide on a genre to align their film to and the reasoning behind this is to create a narrative that maintains a course which is somewhat familiar to an audience.  This can sometimes be very useful as to allow the audience to make that initial connection to the film more quickly.  Having certain elements that can be attributed to a certain genre forces the viewer into an understanding of what the film will contain and how it will most likely play out. For example, in a horror film the audience can expect the protagonists to endure bouts of misfortune and inevitably there will be an ominous tone, which will attempt to provoke that audience into a visceral reaction. 

These assumption made by the audience, can be utilised by the scriptwriter to manipulate the audience into a false sense of security. Once again giving power towards the scriptwriter; as a reaction produced by the unpredictability of events is infinitely more impactful than a reaction towards foreseeable events. Furthermore, by subverting thematic or visual elements that align to a particular genre convention paints a foreign landscape, in which the audience can ascertain no points of reference to deduce how the narration will unfold.   

 Combing genres is often a practise witnessed in film making. By having a film constituting of a few genres allows the film to acquire the outstanding aspects of each of the chosen genres. Accumulating into a hybrid of originality and unpredictability. In fact, there are a plethora of recognised genres which also stem into subgenres. For example, fantasy films are a subgenre, they take elements from both the action genre and that of the science fantasy genre to create something completely identifiable and recognisable to an audience. With the medium of film ever expanding there are quite enviably genres that have remained unexplored or remain unknown.


For my script I investigated the coming of age/drama subgenre. With a film of this mould one can expect to witness a protagonist, or two in my case, develop over of a period of time. Not only this but we can anticipate a development towards the character physically through seeing the events that they experience and also mentally to see how they react to these specific events. The key to success with this branch of film making is to allow the audience to establish an affiliation with the protagonist, as early into the film as possibly achievable. This is down to this genre relying on the audience routing for the main character. As we see the world through their eyes, through their perspective, we are encouraged to evoke a sense of hope and an expectation that the protagonist will end up in a better place than where they started. 







How a script is structured plays a major role in how the narrative plays out. Fundamentally all films follow the same patterns of events. Todorov examined narrative structure and stated, ‘narratives develop through five distinct stages with equilibrium at the start sharply contrasting with the disruption that follows.’ (Lambrou, 2016).  This sequential process acts as the blueprints which encompass a vast majority of films. The linearity of events is not always predetermined by this system. Film makers may choose to implement a narrative that challenges the conventionality of traditional film making.

By implementing the disruption of the equilibrium near, or at the start, of the film aids in foreshadowing events that will occur later in the film. This hard opening can also generate a chaotic introduction into the film world which promotes the audience to feel a certain way, perhaps anxiety or shock. This approach is often seen with more frequency in indie films as usually they don’t possess the same of weight of expectation, as that of a major motion picture, to generate a positive reaction. Conversely, independent film makers bear an increased level of creative freedom, with which they can choose to experiment with and tailor their film towards a specific audience rather than a more generalised audience.

Furthermore, script writers may decide to set their film across different time periods and locations. The manner in which a writer structures this could result in a film which is more dynamic or more linear. Personally I believe that showing characters over diverse time periods encourages a better understanding of the character. We are provided more depth, and are gifted a better insight into how the character truly acts and interacts within the film world. A good example of this is boyhood. The film follows the character of Mason and follows him over a period of 12 years. The film was filmed over this period of 12 years, so the growth that we can see in the protagonist, both physically and mentally, is authentic and one that most audiences can share an affiliation to.  


Structure plays a role in how scriptwriters chose to influence an audience. They can choose to suppress or reveal certain elements which can have an impact on how the audience perceives certain events or characters. Additionally, scriptwriters can enforce two simultaneous events that occur at the same point in the narrative. This can produce a more energetic style of storytelling. These two events can be shown from different perspectives which allows for a great picture of the film to be painted. Conclusively, film makers can choose to implement this type of structure to dilute the linearity of events, therefore creating a more dynamic script. 
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In my script, Tenderfoot, I used a non-linear structure. With two primary time periods, the 1990s and present day, with which I implemented hard cuts that transition between the two eras. I wanted the harshness of these cuts to personify the disorder of events. Furthermore, as a large section of the film is told through a conversation between the two brothers, who are reflecting on their past, some elements will no doubt be diluted by the parasitical effect that time has on memory. We tend to remember key life events more vividly and therefore I wanted to structure the conversation so that it represents this. Moreover, by creating this separation between the characters and their actions advocates a sense of isolation. 







Utlimately upon reflection the role of the scriptwriter, and the responsibilities that are accredited with it, has a tremendous impact on a film. They decide the tone, structure and content which develops in an entire entity of originality. It can be argued that a good film starts with a good script. A script of high quality acts as the bedrock for which the foundations of the film are built upon. In reference to my own personal experience as a scriptwriter, I recognise the vitality of producing the best version of the script as possible before any further progression can be made. Edits and iterations will be inevitable as the production process endures. However, by having a coherent and clear cut script at the earliest point allows for the entire development procedure to be materialise with fewer areas of uncertainty. Scriptwriters must be knowledgeable, creative and adaptable. Their influence upon a film is unparalleled, matched by that only of a director. Situated at the very inception of the time line of a film. Their decisions and choices hold a ripple effect that impacts the film later down the line. 


[bookmark: _GoBack]Understanding that to create a script of any real gravitas then patience and diligence is needed as several iterations of the script will be a necessity before any chance of perfection is reached. It is this reason that I hold such a high esteem towards the progression of scriptwriting and the scriptwriters that continue to challenge film conventions across the world. 
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LENNY
Is Karl going to be there?

THOMPSON
He's the one giving the talk you
complete tool!

BRUISER
Who's Karl?

THOMPSON
Karl? He’s only the top dog in the
Front for most of England. Not many
people above that geezer
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Gary stares at the photo that shows them as youngsters.
FADE OUT.

FADE IN:

EXT. STREET - DAY (FLASHBACK)

Rain pours as a young Pete, aka EGGY (teens) and Gary, aka
BRUISER (teens) run along the street wearing two stolen hats.

PETE (V.O)

Back then he was Bruiser and I was
Eggy. We weren't exactly academic
kids, to say the least. In fact, we
spent most of our childhood on the
streets getting up to mischief.

The shop-owner chases them.




