Abstract of The Female Gaze.
 At the birth of third wave feminism British film theorist Laura Mulvey introduced film critics to the concept of the male Gaze. Mulvey explored the way women are represented in visual culture, and the part this plays in the social construction of patriarchy (Mulvey 1975). A decade later a cultural phenomenon known as The Guerrilla Girls was born. This anonymous group of female artists highlight gender and racial inequality within the wider arts community by staging surprise exhibitions in prominent places. Third wave feminism brought with it a greater understanding of women as individuals in lieu of a group identity. Guerrilla girls wear gorilla masks, concealing both their identity and the expected visual performance of woman. Their main objective is equal representation of gender and race within the art world. This collaboration of race and gender is typical of third wave feminism. As the Guerrilla girls left the collective identity of the third wave, they continued to surf the fourth wave by focusing on individualism and more contemporary ethics.
 New age technology has brought back old arguments for further discussion. The male gaze is currently being challenged by many contemporary scholars, but the male gaze remains alive and kicking. Biker Websites such as ‘Insane Throttle’ demonstrate the male gaze and its interpretation of ‘what women want’ as a collective (Throttle, 2022). Focusing primarily on the male gaze supports the removal of the individual identity of women. Since the term male gaze was first introduced, many feminist writers and film makers have attempted to define the female gaze. Hollywood director Jill Soloway highlights the problems that face classic Hollywood when attempting to reflect the female gaze (Tiff 2016), agreeing with Butler’s theory that whilst we perform our identities, so too are our identities performed on to us (Brady and Schirato, 2014). The female gaze represents women as subjects having agency and the overall approach is from a more emotional and intimate perspective however, it does not require the protagonist to be female (Tiff 2016). Earlier attempts at representing the female gaze simply placed women as the protagonist in typically male roles wearing sexy clothing e.g., Lara Croft’s tomb raiding. Deconstructing the male gaze and reconstructing the female gaze is a complicated process.
 Women are responding very differently as individuals to the question “what do you see?” after such a long period in history of being told “you look like this.” When slaves are emancipated, there is a period of reinventing the culture that was stolen from them and erased, demonstrating that it is not possible to take female culture from where it was dumped before reinserting it into patriarchy. Our priorities and contemporary ethics have changed, so too has the definition of a women, even female genitalia at birth no longer denotes a woman. Butler has identified this as an opportunity to not only re-examine the patriarchal power structures that currently exist, but to dismantle them entirely in hope of creating equal representation for all, free from the expectation of a performance needed to gain acceptance within society and free from systemic power entirely. The Guerrilla girls continue to collectively challenge today’s patriarchal power structures whilst remaining optimistic that Butler’s proposition of creating an egalitarian tomorrow will rapidly become a reality (Butler, 2004).
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