In what ways can touring theatre affect its audience in terms of addressing social, political and cultural issues? Base your response on your specific piece of theatre that you are creating.

“As lots of … theatremakers recognise, touring is challenging, not least because of the limited time spent in each of the areas they visit. Without the time and resources to build a deeper engagement with local audiences, touring companies demand even more risk on the part of the audience than their building-based counterparts.” [1]

Upon reading this quote from an article, it dawned on me how challenging touring theatre is; a devised piece with only actors and minimal set may not be appealing to all audiences. But, that’s also what’s great about it; actors creating a world with nothing but the imagination does feel intimate because the audience feels part of that world, while learning something new in the process. 
With the piece that we’re creating (aimed towards a young audience), we’re tackling the issue of embracing our differences; a topic that could prove problematic if told straight, since this is a sensitive age group. Therefore, we decided to “mask” the social themes (and to lighten the mood) by telling ‘fantasy’ stories. This piece by Helen Nicholson briefly explains this:

“…fiction and reality, self and otherness, are not in opposition or isolated from each other but, as narrative constructions, they are interrelated and mutually embedded.” [2]

	Since the two coincide, this allows us to create an engaging and meaningful presentation, whilst giving the audience some room for thought on the social issues at hand e.g. feeling different because of their appearance. So, our decision was to create stories with deep, hidden messages to achieve this sense of enlightenment for our audience.
	Also, for a performance to impact diverse audiences, it needs to have a universal message that applies to society as a whole; rather than being too narrow and specific, leading to some communities misunderstanding the piece. As an example, our piece centres on feeling different and embracing that difference. It’s a broad enough subject to include a wide variety of options, especially with the age group of our audiences. Yet the message of being different applies to everyone, and is rife in modern society. When thinking about this, I like to keep a quote from Baz Kershaw in mind:

“To have any hope of changing its audience a performance must somehow connect with that audience’s ideology or ideologies. However, the longer-term effects … that a performance actually might have on its audience, and their community or communities, are notoriously difficult to determine.” [3]

I think that this is a good thing to bear in mind because I believe you need to be aware that you may not affect the audience over a long period of time, but that doesn’t matter; if you can make the audience stop and think about the message for a moment, then they may see the world differently.
When addressing cultural issues, our group has an advantage, language-wise; we have a Finnish speaker, a handful of Welsh speakers, as well as English. We show this as a celebration of our different cultures, and brings a sense of unity to them, with the hopes that the audience pick up on this. And, because of the diverse nature of modern Britain, touring theatre is perfect for addressing this issue, since it approaches and performs for a load of different communities. To create our piece, we used a technique, described by Neil Beddow below; it helped us to find an original feel to the piece, making sure that everything was age-appropriate and fresh:

“plays are created … during a long process of discussion, improvisation, play-making, and writing.” [4] (Devised then Writing)

	There aren’t many political issues addressed in our piece, but it’s a topic which can be addressed in Touring Theatre; there’s so much going on nowadays e.g. Donald Trump’s antics, Brexit etc. But this could be quite heavy for children because they simply wouldn’t understand the political message; it would rely too much on the words, and not the visuals. Although, we did include a small joke or two to include older audiences as well; we’re also performing for the teachers as well.
	And that is my summation of the effects of Touring Theatre on an audience.
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