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	Knowledge and Understanding Skills: 20%


	Guidance specific to task (from the brief):

Your evaluation should show clear understanding of the history, function, practical development and production of the photobook through a range of critically understood examples. The analysis of these will highlight the functions and strategies employed by the photographer and your interpretation of their communication of meaning through the publication.


	
The humble Photobook began it life in the 19th century, around the invention of photography itself. It began to link multiple pieces of work, to show ones work to academics and public alike. 

This is still its role nearly 200 years later. As stated by the Tate Gallery definition, which is: 

‘The photobook is a book of photographs by a photographer that has an overarching theme or follows a storyline – a convenient and reasonably cheap way of disseminating the work of a photographer to a mass audience’ (Tate.org).

The first known photobook was called ‘Photographs of the British Algae’ produced in 1843 by botanist and photographer Anna Atkins.

[image: The text pages and captions were photographic facsimiles of Anna's handwriting. In some cases, lettering appears to be formed by delicate strands of seaweed.]


Fig 1


[image: Not only did Anna's cyanotype impressions provide enough detail to distinguish one species from the next, they were also imaginative compositions. ]


Fig 2

This photobook was made of cyanotypes to show her target audience the unique differences between plant specimens, this basic form of photography helped greater identification, differing drastically from previous hand drawn and painted variations.

It was not then until 1938, when photographer Walker Evans produced an exhibition at the new Museum of Art in New York. He also produced an accompanying photobook, both called ‘American Photographs’. 
This photo book has been called the most important photobook ever created, due to the format and images used. The images were of the Great Depression, and although two years later than the Migrant Mother image by Dorethea Lange, it gained importance by showing Americans true documentary photographs in a book, rather than for poor newspaper images.

On the other side of the world, the 20th century was transforming Japan. It was during this time that photobooks became very popular there. They showed the building of a new empire, and westernisation. They captured these important moments in history in fine detail, The photobooks or ‘Shashinshū’ were decorative and extemporary in their printing and use of materials. Making them keepsakes as well as artforms. 
These books were not recognised outside of Japan until the 1960s and 70s, when Ivan Vartanian and Ryuichi Kaneko produced a selection of books, called ‘Japanese Photobooks’, which took examples from these books from that earlier era. This hidden era was then open to the western world for the first time, capturing a very different lifestyle and culture.

[image: Japanese Photobooks of the 1960s and '70s, Ivan Vartanian and Ryuichi Kaneko]

Fig 3
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Fig 4
All these photobooks have one thing in common, they were made to communicate a subject that was lesser known to the others, whether that be the public or academia.
Anna Atkins work was to enhance understanding of botany and plant identification. Walker Evans produced images to highlight the plight and suffering of people within his own country and Ivan Vartanian and Ryuichi Kaneko produced work showing an unseen history and culture.
All these books still identify with the current definition of a photobook, being a photobook is a book of photographs by a photographer that has an overarching theme or follows a storyline.







	Cognitive and Intellectual Skills: 30%


	Guidance specific to task (from the brief):

Your research report should critically analyse the theories and concepts explored in your photobook, as well as the techniques it employs. Focus on developing a reasoned and informed debate rather than simply describing the work. Your analysis should lead to clear, valid conclusions, considering the form of the book, the reading experience it creates.



	


My own photobook looks at waste on our shoreline, and through it get the reader to think about the environmental issues it causes.

This issue has always been paramount to me. As a child the beaches in Porthcawl were my playground, the waste, which was worse 50 years ago, mainly commercial fishing waste was used to make castles and as I got older the ropes were undone and sold to neighbours for garden twine. 

It was not until me late teens when several dead seals were found, some by myself, which were taken away and autopsied, which I was fortunate enough as finder to have the results shared. 

These results indicated they had died from pollution. Since then, I have helped in beach clean ups and have undertaken an interest in the subject, through documentaries and literature.

New regulations and laws have helped the amount of waste being brought ashore, this with the aid of beach clean up operations also helping. That said even with all this in place, there is still a mass of unsightly waste coming ashore on our beaches. This is ever changing with high tides and storms, removing some and replacing it with other.

There have been numerous exhibitions and photobooks about sea waste, documentary in style and contemporary. 

From these, I originally looked at documentary style images, similar to that of Pam Longobardi, in her book ‘Ocean Gleaning’.





[image: A rope tied to a branch

AI-generated content may be incorrect.]

Fig 5
[image: A collage of objects on the ground
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Fig 6

My own photographs supported this theme.

[image: A collage of several images of debris
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Fig 7
[image: A collage of images of debris and debris
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Fig 8

However, I felt that something was lacking. So, I started to look at further creative ideas to work alongside these original thoughts.

It was then I started looking at work by Mandy Baker and Andy Hughes who photographed sea waste in a more contemporary style. Baker’s work was magnificent, but I felt her style was made for beauty rather than for shame. Hughes’s work on the other hand, using close up and Macro images were bold, some made again for beauty, but some made to make people think as they were unsure of what was photographed. This I liked and started to work on. 


[image: A red tube with scratches on it
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Fig 9
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Fig 10

By cropping and making the images unrecognisable still highlights the waste and I believed the message behind them. It was only when finalising the photobook that I believed the message behind the book was being lost. This is when I decided to use some short facts within it, taken from a conservation society (Conservation International) website. By using an up-to-date site and one universally recognised I had the best chance of getting accurate information for the reader. 

These additional pieces within the photobook got it back on course to highlight what the book was about.


More plastic than fish
 
 
Up to 12 million metric tons: That’s how much plastic we dump into the oceans each year. That’s about 26 billion pounds — or the equivalent of more than 100,000 blue whales — every single year. By 2050, ocean plastic will outweigh all of the ocean.
 
 
5 garbage patches
 
 
There’s so much junk at sea, the debris has formed giant garbage patches. There are five of them around the world, and the largest — the Great Pacific Garbage Patch — includes an estimated 1.8 trillion pieces of trash and covers an area twice the size of Texas.


Plastic poses a double danger
 
 
Ocean plastic can be broken into smaller pieces — known as microplastics — by sun exposure and wave action, after which it can find its way into the food chain. When it eventually degrades (which can take hundreds of years in the case of a plastic bottle, the process releases chemicals that further contaminate the sea.
Ocea
 
 
Indonesia and India top the trash tally
 
 
More plastic in the ocean comes from Indonesia and India than anywhere else— together, they contribute more plastic to the world's coastal environments than the next seven countries combined, including the United States, which ranks third on the list. 

www.conservation.org





	Practical Skills: 40%


	Guidance specific to task (from the brief):

Present your book professionally, carefully considering how you deploy methods, technical processes. Your methods should synthesize the form of your book and the context/meaning of your subject. Your book should demonstrate proficiency, selection in editing and flair. The decisions you make should be as product of significant research into book production and design. Within your evaluation, ensure to provide examples of book dummies to show the developments in your practical processes. These decisions should be as product of significant book design planning including alternative idea generation.



	
Evaluate the methods and technical processes you have employed in the making of this body of practice. Explain your process for making your book, consider how editing/ design/ typography and format speak to the subject matter you have explored. Provide examples of the book dummies you have created over the past semester to show developments in your practical processes. (800 – 1500 words)


The imagery for the photobook were taken over a six week period, during numerous visits to Porthcawl beaches. These beaches were, Rest Bay Beach, Newton Beach, sandy Bay Beach and Sker Beach.

The images were all taken with a Canon 250D camera, sing a 17mm – 70mm lens and shot with an apature of f8. Shutter speed was 250 of a sec and ISO of 200. I did this to keep all images as standard so I could make a preset of changes within Photoshop.

My original trial book was made using InDesign, using standard laser jet photocopier paper and made to an A5 size.


[image: ][image: ]


Fig 11
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Fig 12

The book was simply bound with waxed string. The images were the initial variation of the book, using non cropped photographs. This initial book trial emphasised my lack of practice and understanding of InDesign software. The images shown are slightly out of shape due to the cropping style of the InDesign software.

With a lot of practice of the InDesign software, I produced my second trial book, this was with the images closely cropped so they make the viewer guess what they are.
This was printed using a textured cream paper to see what the difference was to the clinical stark paper from the photo printer.  These were eventually bound using wax string as before.




[image: ]

Fig 13

Additional books  were then produced cropping the images further to varying degrees, to make them even more unrecognisable. These were unbound as had the opinion to make the book loose sheeted.
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Fig 14
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Fig 15

These images were printed on A4 matt paper to produce an A5 book.

The final decision was twofold, produce the Photobook A5 in landscape format using A3 paper or keep as shown in Portrait style on A4 paper. The second decision was to the actual paper, was it glossy to depict commercialism and business, or did I go for a non-gloss finish, possibly textured to produce a finish that depicted the feel and look of waste.

I decided eventually to go A5 landscape and the decision for the paper eventually came down to cost, I had to go with A3 recycled paper that the Photographic Department allowed me to use. It was finished off using and printed using the laser printer.

[image: ]

Fig 16
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Fig 17

The sections were going to be bound using waxed string, separated into four separate books to avoid uneven closing due to the number of pages. This was changed last minute with the Departments new stapler, which would allow me to fasten the individual booklets easier and neater to the final frame.

[image: ]

Fig 18


Right from the beginning of the exercise in producing the Photobook I wanted to use something from the beach as the books cover. The piece I found was 1” plywood, which I cut in two to produce a cover and back. This did however produce something very heavy. 

I decided to thin these down using a chisel and then a Dremel to smooth the faces and buff the edges to reduce unintentional splinters. This process allowed me to half the woods thickness.

Upon making the book I decided to do away with the front cover as the binding of the two pieces of wood along with the paper looked messy.

Instead, I used two large staples to attach the book to the wood, which made it look rugged and worn. It also allowed easy opening of the book.

[image: ]

Fig 19

[image: A piece of paper on a piece of wood
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Fig 20
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Fig 21
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	Transferable Skills for Life and Professional Practice 10%


	Guidance specific to task (from the brief):

Your photobook should meet industry standards in design, development, and production. Plan your workflow according to your chosen publication method to ensure timely completion. Active participation in sessions is essential for sharing your work, engaging in discussions, and demonstrating both employability skills and a strong grasp of the module content. Your evaluation should reflect on your learning throughout the process and highlight the transferable skills you have developed.

The idea for the photobook started during the first lecture on 29th January 2025. But started in earnest on the first photo shoot on the 8th February. Additional photo shoots were undertaken on the 14th, 17th 25th of February and two in early March. All photoshoots were on beaches in Porthcawl.

Things I learnt from undertaking these photoshoots were know the weather and location, you can wear multiple layers for the cold, but wind chill is a different animal. I planned for four to five minuet shoots but ended up only doing an hour due to being cold. 

The weather can also cause additional issues, on three days of the shoots there was far less than normal due to the high tides and storms, which has blown most of the waste back out to sea.

Know your limitations, due to my back issues, my son accompanied me, to act as physical support and to walk up and down the beaches looking for the good waste shots to save me from additional walking. I also fell on the last shoot and without him I would not have made it off the beach.

Pack additional equipment, as one of my memory cards corrupted and did not work, so a smaller backup one was used, but this filled up before the shoot was over. 

Do not overestimate your skill, a lot of the images did not come out as hoped, either not the right framing, images not as good looking as they visually looked and a few slightly blurred due to being moved due to force of wind moving me.

All this added to the time that was needed before the photobook was even put on paper.

The lectures were also indispensable, and I only missed one week due to the fall. 

Here I learnt previous unknown facts, from the different publishing houses (Mac Books, Loose Joints, and Steidl), to what a Photobook was and what the remit of them were (Theme, Layout, Form, Function and Audience).

Additional things learnt were how to use InDesign properly, with the help of Ann Dineen, who also taught me how to template images for printing properly, as for the past eighteen months I had struggled with this and was doing it wrong.

Dafydd Williams taught me how to bind multiple small books together correctly, which I will always remember for the future.

Emily Wild supported my personally with finding books to look at, both for the photobook and essay.

The short talks were also invaluable, I am very blinkered in my approaches, but these did indeed open my eyes, The ones that really provoked thought were form Ada Marino, Dr Estephani Bouza Arnoso and Ryan Moule. Listening to other artists approaches to their work is fundamental in learning new ideas and these really provoked thought and where I would like to go in the future.

Additional sessions in large and small groups, looking and listening to others and their styles of photobooks along with their rationales behind them was an amazing process, giving new creative ideas previously not thought of and then the lecturers feedback, again adding different visions and ideas.

All this supported my process in building my own photobook. It has ended up being not industry standard, however it could easily be made so with the same binding or using waxed string with a hard or soft cover. 

This photobook has been tested using different papers, different layouts, different printers, and different binding techniques.

Although not industry standard it is a photobook, it does have Theme, Layout, Form, Function and an Audience function. 

 Other areas I have investigated are commercial printing possibilities, such as using Cewe publishing.


[image: A screenshot of a website
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Fig 23

I also looked at ISBN (International Standard Book Number) numbers, which is a unique 13-digit number that serves as identification for publishing a novel. These cost around £80 to purchase, and you can get a bar code separately.

I am happy with the finished article; it has taken longer to complete than I had envisaged and if undertaken again I would have finished it with glossy paper, using a inkjet printer rather than a LaserJet, as I feel the images look a little dull.

Knowing what I have learnt during these modules, I am now more than happy to produce varying styles of Photobooks in the future and look at publishing them as a business.
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Large Landscape Photo Book

Perfect for printing your favourite memories, the Large Landscape
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