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Begin with in depth discussion of each image individually:- referencing information demonstrated on the finding aid.
With image one we a relatively early depiction of Saint George slaying the dragon with his lance the design of the image is rudimentary with very simple lines, two figures and no colour. This is symptomatic of early wood cut images used in incunabula from the 15th century. It was printed at Westminster by Wynkyn de Worde on the 8th of January 1498. Wood cut reprint of Caxton’s translation and adaption (1483) from versions in Latin, French and English, of the legenda Aurea by Jacob de Voragine.Within this context, the myth of Saint George is taken as a fact, he did indeed slay the dragon.

Similarly, image 2 depicts the same scene. This image however contains a lot more detail in the background and other characters rather than just focusing on George and the dragon, also although the design is still rudimentary, the image is much larger and is printed in black and red ink. Depiction of Saint George slaying the Dragon with his lance to save the Princess whilst the king and queen are praying in a castle far off. Also, the princess is holding the royal English coat of arms. This book was published around 1511 and so comes 13 years after image 1. However, the format of printing remains the same, wood cut images, printed within books. Also, with this image there are latin inscriptions which tell the story in a didactic form. I would like to add here that the Latin seen in this context is rather vulgar which seems odd in a missile however it has potentially been lifted and then copied into this context from somewhere else
These images link to next two in the way of subject focus, dragons, however these images were not taken out of a religious context, they were in fact taken out of books which are scientific in bases. Image 3 comes from the Dutch Bestiarum, or beastary “Venationes ferarum auium” drawn  by A Ioanne Stradano. And edited by Nicolaum Visscher.  The image isCopper plate printed, as evidenced by the distortion of the paper seen at the back and depicts 2 decapitated dragons more reminiscent of crocodiles but are names as dragons. The image is very colourful and detailed, another advantage obtained through copperplate printing. The latin inscription at the bottom of the image, hypothesises about the nature of these creatures and what they’re capable of in regard to creating flames etc. It appears that the images shown are scientific in nature of creation however they are evidently creatures taken out of context and attributed characteristics symptomatic of European folk law, this may explain why a large lizard like creature from a tropical climate can be misconstrued as a mythical beast. 
The fourth and final image comes from a 1575 German catalogue of sea creatures, the Fisch Buch. Here we see a relatively scientific journal containing images of dragons and sea creatures as if they are indeed factual creatures which have only been avoided in Europe due to geographical displacement. The images are wood cut and the finer details and colour were added by hand after printing. This can be seen by the printing marks showing that the image outline was printed twice however none of the image details seem to be distorted or skewed. The author of the catalogue was Konrad Gesner a famous naturalist during his life and the artist was Lucas Schan of Stresbourg. The dragon in this image is presented in the more typical style adopted by folk law however it is given as a factual creature commonly found in an Indian context.
Mythical creatures of extinction slide:- The dragons depicted within the context of religion and Saint George follow the same stylistic pattern and iconographic design, shown with George slaying the serpent like beast with a lance, dressed in full armour. The story of Saint George shows Dragons as beasts which existed in a past society and were real creatures. Although the two images of saint George have different levels of background complexity the dragon remains the same, showing that there was a precedent for depictions of the saint and the dragon he slays. It would not be unlikely if there was a single image an ‘original design’ which people referred to when designing images of this scene to stay accurate and not distort the tale. Dragons within a religious context are shown as presently extinct but at the time of Saint George and the Roman empire, they were indeed very real. For George was a Roman soldier who saved a princess from a dragon and converting over half of her father’s lands to Christianity. Saint George only became a popular patron saint during the time of Richard II and English depictions of his remain unaltered through most of the medieval period, ever with the development of printing and copper plate printing which allowed for the printing of more complex and delicate designs. 
Geographical displacement slide:- The dragons depicted within this context are shown as factual creatures which still exist within modern society. The images show a range of different sources which they could have been interpreted from. The 3rd image shows what appears to be a couple of crocodiles that have been decapitated but were miss labelled as dragons. The design of the 4th image is more in keeping to folk law depiction of dragons. With this we could argue that image 3 shows the interpretation and classification of animals foreign to the naturalists of the West and so they attempt to fit these creatures into a context familiar to them, dragons. This would argue for the fact that at the time of publication, the author and illustrator at least, believed that dragons still existed, and they were only escaped because of geographical displacement. Image 4 allows us to understand how information passed through the word of mouth can be skewed and distorted leading to a depiction of a creature, never seen by the artist, as a dragon of folk law genuinely existing over to the East. 
It would appear that at the time, the scientific community and the Church had different reasons for depicting dragons. The tale of Saint George slaying the dragon allows people to image without the fear of encountering a dragon as they no longer exist. However, the catalogues of creatures show that there were animals being discovered that could only be referenced to as dragons, making them no longer mythical.

