Define skill in the context of your own practice and the work of two artists/makers/designers from the lecture series. 
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Skill, what is the definition of skill? The definition is ‘The ability to do something well: expertise, or, a particular ability’ (Simpson and Weiner, 2018).  The abilities that can be found within the work are highly focused on ‘to connect something, to craft, to simulate, to sketch.’ (Flusser, 1999, P.17). This is key within the artistic world, as we are capable of design through the use of skill, which is fundamentally bounded in our hands. This is seen as ‘expression of human imagination and artistic hand’ (Pallasmaa, 2010, P.15).  This means that the hand has its own mind with which helps find and develop the skill within an artistic point of view. 
Following on, skill is seen as an ‘expression’ that we are taught over time through the likes of craftsmanship and the ability to define what we see as ‘manual skill’ (Sennett, 2009, P.20). Manual skill can be defined in a variety of forms. Such as ‘evolved methods’ (Sennett, 2009, P.21). Conveying that the methods that the designer/ maker focuses on showing their ‘significant’ (Benjamin, Arendt and Zorn, 1969, P.5). The significant could be their craftsmanship, or, their ability to look at the various ways in which designers think of evolutionary crafts. Printing, for example, is both manual and technical. Another method is the craft of pottery, where you have Alison Britton who re-invents the forms of vessels:
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Figure one- Cardiff museum, Wednesday 26th, June , 2018 (primary source). 
The Taste contemporary craft publication describes the vessels as ‘challenged and deconstructed notions of ceramics’ (Tresor-craft.com, 2018) conveying that she pushes the boundaries embodying her skill and amplifying that through the use of ceramics, or, in theory her ‘manual skill.’ As stated on the Wiltshire Museum site the ‘pot as a form and its relationship to function’ (Museum Wiltshire, 2018). Another theory is that she sees them as ‘distinctive sculptural works blur the line between art and craft’ (Tresor-craft.com, 2018), Thus looking at ‘Menos paradox’ (Polanyi, 2014, P.10) which is seen as ‘neither propose definitions nor recognize them.’ (Ebrey, 2018,P.1). Which can be seen linking back to the work of Alison Britton and how she re-imagines the forms to a sort of futuristic aesthetic or even a deformation which can be conversed. 
Another Designer who makes ‘manual’ work through the use of skill is Beate Gegenwart. She specialises in enamel, which is fired onto steel with thin glass which is then fired onto the metal. The skill for Gegenwart is seen to her as ‘identity, dislocation and belonging, migration, transition, flux, language, movement, the small wearable and architectural space.’ (Craftscouncil.org.uk, 2018). The way in which she describes her practice is much linked to The Thinking Hand written by Juhani Pallasmaa (2016) where she says how we need to have ‘imagination with the hand’ along with ‘masterful exercise’ and imagined vision’. (Pallasmaa, 2010, P.23).  For a maker in the artistic world, it takes time and ‘imagined vision’ to see how the piece could look at the end. However, for Gegenwart there is an underline feeling that cross links her boundaries as seen when she says ‘transition’ and ‘language’. This links back to the terms ‘belonging’ and ‘flux’. This could imply that the metal is constantly changing and molding to her ‘language’, which ‘transitions’ within her work dynamically. 
 Additionally, there is a ‘distinct personality’ according to Pallasamaa when talking about the hand and how it drives us towards our future outcome, as it is written in the surface of our fingertips; ‘Every pair of hands is equipped with singular patterns’. (Pallasmaa, 2010, P.10). From the Image below it describes a story through the use of line and shadowing, which can be seen as ‘its aura’ (Benjamin, Arendt and Zorn, 1969, P.6). Reflecting in a sense her ‘belonging’ which most designers/makers find hard to achieve within their works. 
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Figure 2- 30th November, 2018 (primary source). 
Expanding on this idea, the image of cut steel reminds me of the pattern which we find in our finger tips linking or ‘distinct personality’, which also links in with ‘imagined vision’ as ‘one theme throughout your life, but never the same always re-imagined' (Gegenwrat, 2018). Although Gegenwrat does also state in her talk that there’s ‘an under running placement’; which could suggest that each line and each curve of her material is showing her place within the respective area within the artistic community. 
From looking at the two makers/designers who re-imagine and practice their crafts within the form of ‘manual skill’. There are many contrasting elements which links to the book The Work Of Art In The Age Of Mechanical Reproduction, from the view; In a principle understanding that can always be ‘reproduced’(Benjamin, Arendt and Zorn, 1969,P.2). By using the term reproduced it is not seen in the sense of making it and being able to do it again but pushing their respective materials and making them incomprehensible to reproduce. For example, Gegenwart uses different visual libraries also looking at the method and not the concept. Whereas Britton looks at ‘dimensional canvas with decoration applied in an abstract and painterly manner, with a limited palette of pigments.’ (Museums Wiltshire, 2018). This, as stated pushes their respective materials towards their skill base, yet also showing their own personalities leaving behind an ‘aura’ (Benjamin, Arendt and Zorn, 1969, P.6). This implying that with the definition of the aura being that it is ‘distinctive atmosphere or quality that seems to surround and be generated by a person, thing or place’ (Oxford Dictionaries | English, 2018). Resulting in them creating personal, individually executed outcomes. 
Whilst manual skill is considered a great asset to the artistic environment towards certain practice’s; due to the age in which we live technological advances, in artistic practices, are becoming more apparent. For instance, it is the contrast of graphic designers and even surface pattern designers, compared to both artist that have been previously discussed about. 
The technical way of thinking towards their skills base as craftsman is different to those who manually make their pieces. For example, within the practice of surface pattern design they use illostrator and photoshop to enhance, and further sculpturise, their forms. As a personal example, currently, within this practice, we are using the laser cutter to make flat but obscure forms.
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Figure 3- primary image, Wednesday 5th December, 2018
This piece was inspired by Alison Britton, as well as the works of Gabriel Schama, and reflects the way in which she creates ‘structural limitations’ (Wood, 2018). Although within the book A philosophy of design, the shapes of things it discusses that ‘wood is a shapeless material’ (Flusser, 1999, P.18). It then however goes on to saying that the craftsman or ‘technician’ gives it life when the material is manipulated. Even so, for the material to be manipulated in the first place it needs ‘prototyping ideas in laser-cut' (Wood,2018). When considered as a skill it’s seen differently to how manual skill is formed, bringing its own Aura.  
Linking back to technical skill Schama uses the term ‘creative energy’ (Wood,2018), which is seen within her work:
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Figure 4- secondary image (Schama, 2014) 
This ‘energy’ is seen as a sign where he no longer feels he needs to use paper as his practice has lead, to the use of technical advances in design.  This energy could also convey the idea of a ‘trained practice’ (Sennett, 2009, P.21). Which then follows on to discussing ‘Chemistry’ (Colomban, 2013), conveying that the chemistry seen between maker and technology can be interlinked, making the skill more of a trial for the craftsman (Pallasmaa, 2010, P.20). 
Designer brands can also focus more on the technical skill of designing rather than doing manual skill. For instance, the brand Minni Moderns; focuses heavily on the technical side of designing. The ‘applied pattern’ (Moderns, 2006) is seen as a pattern with a story. (Moderns, 2006).  Although what does applied mean in a skill context? Well, it is seen as a way to ‘put things to practical use as opposed to being theoretical’ (Oxford Dictionaries | English, 2018). In context to what has been stated; branding is seen as a new technique, as it focuses on the target market more than just one client. However, branding is seen as ‘being far from a modern practice.’ (Vaid, 2003, P.3). Implying it is more than just one piece, rather a mass production. 
By discussing these two advanced technical skilled designers in comparison to each other, you can see the different language and stories that are being used to convey their messages. Even though there isn’t as many contrasting elements between the two in their respective fields they both give knowledge a ‘central position’ (Polanyi, 2014, P.10). Implying that they have a central goal that they both want to achieve. This goal could be, as Helen Vaid says in her book, when the design evolves it comes to ‘represent’ and ‘justify’ the ideas which is associated with the products.(Vaid, 2003, P.4). Looking back at the stories, you can see that they could hold a ‘manifested’ field; meaning it is clear to the mind, as seen through their respective materials, in their artistic field. Which shows that the technical skill is in comparison a more complex skill in its own respect. 
When reflecting on what has been discussed, there are clear differences between ‘manual skill’ and technical skill; as well as similarities. When looking at their respective fileds they both hold an aura. By comparing and contrasting the two distinctive areas, it shows quality of craftsmanship that each skill holds. Linking onto this, the aura could be a ‘precision instrument’ (Pallasmaa, 2010, P.9). In the world of design precision could mean anything from; Printing, typography or digital. Following on from this, the hand could be related to the aura through the two different types of skill’s having been discussed; as both skill’s look at printing but in different ways. Alison Britton and Beate Gegenwart use print as ‘unique individuals’ (Pallasmaa, 2010, P.10). This is because they use a variation of line and mark making which makes their own ‘individual’ and ‘unique’ marks that other designers would find hard to reproduce. I have linked this to the fact that ‘educational practices also regrettably continue to separate material.’ (Pallasmaa, 2010, P.3). Following onto the idea that the aura and the separate material, co-exist with the technical skill as it would be significantly harder to manipulate as Helen Vaid mentions in her book: ‘increasing market fragmentation all conspire to make developing and managing a strong design scheme essential.’ (Vaid, 2003, P.5). Conveying the idea that the aura could in all actuality be a developing scheme which is ever changing with each skill that is mastered within each respective design area. Along with the idea of fragmentation, this could further interlink the two skills, in the respect that they are at the state of being broken and reformed in order to follow the changing patterns which then change the sense of ‘materiality’ (Pallasmaa, 2010, P.11). Hence showing the aura within the respective practices as discussed.  
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Figure one - Taken from my phone in the Cardiff Museum (primary source), Wednesday 26th, June, 2018.
Figure two - Figure 2- Gegenwart, B. (2018) Mission Gallery [Mission Gallery Swansea] 30th November.
Figure 3 - primary image. 
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