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	ASSIGNMENT SPECIFICATION



	Student name:
	Assignments will not be accepted without a name here

	Student P number:
	Assignments will not be accepted without P number

	Programme:
	BA/MArts Fine Art
	Faculty/School:
	FAD/FMA

	Module:
	Conceptual Development
	Module Level (4, 5, 6, 7):
	4

	Module code:
	ADFP4003
	Contribution to Overall
Module Assessment (%):
	100%

	Lecturer:
	Brendan Burns and Sarah Tombs
	Internal Verifier:
	Catrin Webster

	Assignment Title:
	Conceptual Development
	Assignment No (x of x):
	1 

	
	
	
	
	
	

	Hand Out Date:
	[bookmark: _GoBack]30th Jan  2018
	Submission Date:
	25th May 2018
	Feedback Date:
	22nd June 2018



	Referencing:
	Written coursework submissions: In the main body of your submission you must give credit to authors on whose research your work is based. Append to your submission a reference list that indicates the books, articles, etc. that you have read or quoted in order to complete this assignment (e.g. for books: surname of author and initials, year of publication, title of book, edition, publisher: place of publication).  Harvard or APA referencing systems is accepted.
Practical coursework submissions: You must give credit to designers or artists whose work you have used to inspire your own.  Where specific designs or images have been used in your development work you must indicate the name of the ‘author’ and details of the source of the work (e.g. book, journal, website etc.).

	Disclosure:
	I declare that this assignment is all my own work and that I have acknowledged all materials used from the published or unpublished works of other people. All references have been duly cited.

	Student’s Signature:
	Assignments will not be accepted without a signature here and date >
	Date of submission:
	

	Turnitin: Lecturer to tick to indicate if an electronic version of the assignment must be submitted to Turnitin. 
If both electronic and hard copy submissions are required then both versions MUST be submitted by the same deadline.  No marks will be released until both submissions are received.  
Note: the Turnitin version is the primary submission and acts as a proof of receipt for the student.  
A paper receipt must be completed for hard copy submissions, including portfolios and other design work.
	NO
	

	
	NO
	

	Penalties for late submission: Up to ONE week late, maximum mark of 40% for first attempt. After one week the maximum  mark will be 0%.
Work cannot be accepted after 1 week and will be recorded as a non-submission, 0%.



· The Assignment Specification Form MUST be at the front of all assignment submission.  Assignments will not be accepted without this form, as it is a requirement that you sign the disclosure regarding referencing conventions.
· DO NOT include this form in your Turnitin submission or it will match many similarities with other students’ submissions.
	ASSIGNMENT DESCRIPTION



	Learning Outcomes

	Module Learning Outcomes being Assessed on ability to:

	1.  Apply a broad range of methods, processes and materials in the development concept, encompassing both experimental and traditional approaches in their work.


	2. Demonstrate understanding and analysis of concept through a variety of subject matter and sources


	3.    Demonstrate investigation into a personal and creative application of concept within a specialist area of study through a portfolio of outcomes


	4.   Evaluate their own work and that of others within the context of contemporary and historical art / design practice.





	
Task

	
The module aims to stimulate critical, cerebral research to support the areas of practice that the students are currently defining. There is encouragement to examine the broadest spectrum of definitions for the term ‘concept’ and the many differing modes, materials, methods and approaches of fine art practice with which these ideas can be expressed. Therefore, an appreciation, understanding and full engagement in process is central to fulfilling this module. 

Students are to explore the range of conceptual possibilities from the purely academic to the emotional and to be bold and speculative in this enquiry. It is important to stress that conceptual lucidity can develop from practice as well as intellectual activity. Building a solid foundation of creative self-awareness, gained though experimentation, is a primary intention of the project.

In addition, students are encouraged to develop an increasingly attuned level of self-reflection and to self-assess in an open and honest manner.

Within this module it is key that the students think critically about their approaches to art practice and research other artists who have similar or diverse methods of working. It is crucial that the student initiates and build an appropriate body of knowledge and research base of the possibilities offered by historical and contemporary practitioners.

Students should document all aspects of the processes related to this module and should become conversant with a range of appropriate methods of documentation such as; sketchbooks, text, photographic, audio, video, blogs etc. 

There are no restrictions upon the materials and methods through which concepts are expressed. 

Advice will be given, prior to assessment, as to how processes can be documented and conveyed.

All documentation of processes, experiments and finished work will be eligible for the assessment, which will be conducted in May, 2018.




	Guidance for Students in the Completion of Tasks

	
The module leads on from the first semester and students are encouraged to put into practice material approaches from their Introduction to material practice and Visual Studies 1 together with the conceptual interrogation of material introduced in the Construction and Deconstruction modules.

The Conceptual Development module consists of weekly group-based activities which include; seminars, group crits, lectures, discussions and workshops. Parallel to these group sessions are regular one to one tutorials conducted in the studio spaces. Students should attend all scheduled teaching and are encouraged to attend lectures in other department – such as visiting lectures within the Faculty and outside events such as in the Glynn Vivian, Mission and Glynn Vivian, in order to broaden appreciation of conceptual possibilities.

These conceptual possibilities should be explored using in a wide range of materials, techniques and modes of practice. Great consideration should be given to the relationship between the concept and the means of realisation.

It is important to research how these symbiotic relationships have been developed by contemporary artists and to make a record of these processes. In addition, explore the conceptual basis of significant exhibitions that you have visited eg. The Turner Prize, Artist Mundi to gain an understanding of the context within which curators make their decisions.

Build a discourse between all members of your peer group and conduct independent discussions around each other’s ideas and practice. Respect differing approaches to work and engage in honest but non-destructive debate within your year group. In addition, the absence of significance, engendered by processes deemed to ‘fail’, should receive equal scrutiny. 


Record all aspects of your ideas, processes and practice using appropriate methods eg; sketchbooks, text, audio, photography, audio, video, blogs etc. Refer back to your own documentation at frequent intervals to review your processes.





	Assessment & Feedback

	
Students will be provided with written feedback and the opportunity to discuss your performance in a studio tutorial.

The information below indicates how each learning outcome for this module will be assessed;

Learning outcome 1
This module should enable students to apply a broad range of methods, processes and materials in the development concept, encompassing both experimental and traditional approaches in their work. Students are encouraged to be bold in their utilisation of unfamiliar modes of practice and to be far-reaching and ambitious in their conceptual enquiries and  this will be assessed through a portfolio of experimental research submitted.
Learning outcome 2
The module aims to enable students to demonstrate understanding and analysis of concept through a variety of subject matter and sources. Thus, the significance of the enquiries, which are considered important to must be studied and articulated. These enquiries can be presented for assessment in written form and can include research into other artists.

Learning outcome 3
As part of the module students should demonstrate investigation into a personal and creative application of concept within a specialist area of study through a portfolio of outcomes. This specialisation will be a result of the previous period of experimentation and subsequent analysis and should involve more refined and sophisticated processes to guide the outcomes. There are no restrictions upon the materials, techniques or modes of practice presented for assessment.

Learning Outcome 4
An important aspect of the project is to enable students to develop the ability to evaluate their own work and that of others within the context of contemporary and historical art / design practice.  Therefore, your conceptual development will be increasingly appropriate to your own mode of creativity, but will also be understood as being situated within a wider art historical and cultural context.

Assessment Components 2 

Component 1     50% A portfolio of work to include no less than 3 components 
Exemplar 
Artefacts, objects and images, video footage, speculative testing of ideas through visual and/or material means 


Component 2    50% A blog or digital diary  such as perhaps using Power-point word doc or PDF  - on a USB stick with a minimum of 3 entries 
Exemplar 
This should include the documentation of process, diary of learning opportunities, analysis of outcomes, digital images of outcomes and/or a visual diary, notes from study visits. 




Assessment Summary
	Activity type
	Percentage

	Written
	

	Coursework
	100%

	Practical
	

	TOTAL
	100%
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