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Within filmmaking, song writing, photography, art, whatever our craft is, we’re all artists.  We are all authors in our own right. If we’ve produced something, we are the author of it. Unlike most creative skills, films largely consist of multiple people working together to make the film. Of course, you have indie film productions with small teams or even some individuals who multi-task, but most feature or short films have teams involved. Knowing this, there are multiple people who can influence the production process, yet I believe despite a team effort to produce a film, directors can have their own unique and distinctive style on a film irrespective of the genre or category. I’m going to take a look at a variety of directors and analyse how they execute their vision to produce feature films in relation to auteur theory. 
Sarris is an infamous American film critic that’s believed to have put the theory on the map from observing French cinema, but Alexandre Austruc wrote the first essay to academically produce the idea of auteur theory in an 1948 essay The Birth of a New Avant-Garde: La Camera-Stylo. Auteur theory is quite simply a theory that states a director is the sole author of a motion picture (Gerstner and Staiger 8). There is no clear definition for Auteur Theory, but it all falls on the director. François Truffaut another French cinema theorist  ays, “There are no good or bad movies, only good or bad directors”. This quote adds to the theory, that a director has sole control or ownership over a motion picture. Yes, the director is in charge for the overall vision of the film, but I strongly disagree against the theory on the basis that feature films require large teams to pull off a big production. However, I do believe directors can bring their own style to films.
Quentin Tarantino is one of the world’s greatest (controversially) directors. Some people love him, some hate him. But you can’t argue that he’s a very well know director in the industry. If we look at his films, we can analyse his creative decisions and associate them with his style. Tarantino is highly influenced by Alfred Hitchcock who’s is arguably known as the master of suspense. We can see Tarantino uses dialogue to create suspense like Hitchcock.  Tarantino’s skill in directing truly comes from his incredible ability to write. There are few directors who successfully write & direct such as Wes Anderson, Christopher Nolan, The Cohen brothers. The directors who can write their own screenplays have a more influence over the finished film. Does it mean they have more ownership over the final product? Potentially, although I believe it’s not clear through a simple definition, or theory. There’s more to ownership than just a director I believe. However, I do agree that directors can give their own creative style to films that set them apart, irrespective of their genre. So, are Directors artists in their own right? According to Sellors Film Authorship (Sellors, 2010 p18), “Any director can make, on occasion, a film that is enjoyable, but only cinematic artists have the skills to consistently communicate stories cinematically.” I do believe that directors are artists. Like a painter is an artist to his or her painting. A director is an artist of the film. As an artist, directors have the power to have a unique identify over their films. By using cinematic techniques and effective filmmaking skills, they can produce their own creative styles that can be picked up by the average movie enthusiasts. 	Comment by James Owen (1203440): Introduction Refernce, film authorship: page 5	Comment by James Owen (1203440): 

Tarantino’s style is everywhere in his films. I believe he’s one of few directors who have a very unique style that makes his films his own. He’s a director who isn’t afraid of status quo or being politically correct. Django Unchained is quite a film in terms of the ideology and the real issues it tackles. Tarantino likes to create controversial films. He likes creating dialogue in the senses of debate around a theme or a topic. He’s been highly criticised for the use of violence he has in his films and that doesn’t stop him making films. The choices he makes to write compelling and gripping stories as well as interweaving controversial themes gives him his style. 

He loves the use of dialogue to create and sustain tension, being incredibly selective with his dialogue. Like any writer should be, but that I believe isn’t his signature use of effective filmmaking. Tarantino loves violence. Not just violent action in films, but his use in relieving tension. Tarantino is very good at creating tension with dialogue, then resolving that tension with fast, rapid violence. If we look at Inglorious Basterds, it has the infamous bar fight shoot out. This is over 20 minutes of dialogue before the shootout occurs. Django Unchained features a tense conflict at the Candyland Plantation which ends up in probably one of the goriest gunfights in modern cinema history. The excess use of violence, through special effects, stunts, actors & sound effects makes you immersed in a battle zone. This is a unique stamp that Tarantino uses in all his films apart from his lesser famous work, Jackie Brown. 	Comment by James Owen (1203440): Jackie Brown Film Reference

Further to Tarantino’s signature on his films, he uses a variety of creative tools to make films his own. Violence is of course a big part of his director’s identity, but he often uses specific camera movements/techniques in his films. Lots of directors can be linked to their style just by shot choices. Tarantino uses the “Crash Zoom” as his own mark within action scenes. Unlike the Zolly/Dolly Zoom, made famous by Hitchcock, the crash zoom is a simple static camera move with a rapid zoom. This technique is effectively used to highlight a key event through extreme close ups or to showcase emotion within a character. Often Tarantino uses this effect during action shots. Either during the resolution of a conflict or to accompany a battle scene. Kill Bill’s best scenes are full of them along with Django Unchained. 

Camera work can be easily associated with a specific style of a director. The Dolly Zoom which was invented by Hitchcock, has been heavily used in Spielberg & Scorsese’s films too. Taxi Driver, Goodfellas to name a few. Made infamous by Hitchcock’s 1958 Vertigo. Credit to Irmin Roberts the camera operative. To further analyse Tarantino’s camera style, he likes the use of a low angle shot from the boot of a car. Nicknamed the trunk shot. Firstly, used in Reservoir Dogs. This POV shot has become somewhat a necessary shot type he adds in his films. Although in Django Unchained, they had no cars during the time it’s set, he does use a similar low angle shot looking up at a superior Django shooting someone on the floor.	Comment by James Owen (1203440): Reference the film.

As well as Tarantino being passionate about violent action scenes, he likes mocking the reality of these scenes with use of music. Music is a big part of selling his violence. His motive is to intentionally numb the real effects of violence I believe to aid the delusion that his films exist in only fictional worlds. Tarantino uses music for big fight scenes in Kill Bill Vol 1 & 2. There’s a torture scene in Reservoir Dogs where there’s a use of music but it’s used in a very different context. The song is very upbeat, makes you want to dance almost. We can see Mr Blonde (Antagonist) is dancing whilst the Cop is being tortured. He seems to be having a good time on screen, having fun even. We the follow Mr Blonde outside the warehouse unit to his car. As the camera follows him, the music fades and we hear diegetic noises. We now hear the sounds outside as we switch to a comic torture scene to a realistic atmosphere. We’re familiar with the sounds of the outdoors and cars passing by. Mr Blonde grabs a petrol can from his car boot. As he walks back into the warehouse the music fades back in again. So, we transition from the diegetic music back to the upbeat music that we heard moments ago when the cop was being tortured. This gives a unique style again to the director. Not just visual techniques are used to set a creative style for a director, but also audio, music, sound effects can all be used to distinguish a director’s style. Some directors like using narration. Filmmakers state it’s lazy and can undermine a strong script, but when used correctly it’s effective filmmaking. Scorsese has used the voice-over effectively in a few of his films. Goodfellas is a great example of Ray Liotta being used effectively. Taxi Driver & Leonardo DiCaprio in Wolf of Wall Street.

Like Tarantino being a talented writer and director, so is Christopher Nolan. He’s written & directed some of the biggest blockbuster movies in Hollywood. The likes of Dark Knight, Dark Knight Rises, Dunkirk, Inception etc. All having a distinctive style like Tarantino. Now, where Nolan comes in, he has a very different style. Completely. What I wanted to highlight was Nolan’s work in particular and his use of effective cinematic scores. I’m a big advocate for Nolan’s films, but as great as his screenplay is, I think his success comes from the overall package of the film. The score included. Hans Zimmer has had great success & partnered with Christopher Nolan for 90% of his most recent films. I wanted to use this partnership as an example to argue with Andrew Sarris Auteur’s theory. If it wasn’t for Hans Zimmer’s scores, you wouldn’t have the epic soundtracks that accompany Nolan’s films. Now we’re familiar with Nolan’s style including epic soundtracks. From the likes of Inception & Interstellar, they have excellent music throughout the whole film. I believe Hans Zimmer adds an extra element of cinematic soundscapes to Nolan’s films. Thus, giving Christopher Nolan his distinctive style.	Comment by James Owen (1203440): Add references to these films



Looking closely at The Peaky Blinders TV series, I can’t distinguish an individual style for any of the 7 series. They’re all directed by different individuals. In this case, I can’t differentiate a style to that individual director. All 7 seasons stylistically look & sound the same to me. Based off this TV series, the primary question I’ve been answering would be void. With a lot of popular TV programs, it’s quite normal to have multiple directors on different episodes etc. Being a different industry, I think directors within TV are limited to what they can pull off with budgets etc. So perhaps they’re limited in their creative decisions so they’re more reserved. Making themselves less distinctive from other directors. 


I believe all directors can bring their own style to the films they direct. Some more than others have a more distinctive signature that’s easier to spot. In the early history of cinema, films weren’t marketed based on directors. They were promoted based on the technology used at the time, i.e. cinematograph, vitascope (Sellors, 2010 p7). My point being the directors weren’t endorsed as authors. Back then, there was no credit for the director. It’s interesting to see how the filmmaking process has developed. 

By critically analysing auteur theory in reference to the essential texts mentioned I’ve come to a conclusion based on the examples of creative styles chosen by the directors analysed. According to Sellors Film Authorship (Sellors, 2010 p75), “Film Production involves communication and negation between members of the production team and will, by virtue of the knowledge each brings to the process, engage a wide range of idea, perspectives and filmmaking practices.” With this in mind, directors can indeed bring their own style to a film, but I do believe that the director cannot bring that style without a team. You could argue regardless of who’s in what role, weather inexperienced or experienced, the director can still execute his vision. That might be the case. But does that make the director any more of an auteur whether he has an experienced production team or not? The director can indeed influence his director of photography to get the camera shots he uses to style his films. I.e. Tarantino working with Robert Richardson. They worked on Kill Bill Vol 1 & 2 and Inglorious Basterds together as a director & DOP. Despite Tarantino working previously with different directors, he still has a vision he wants to carry out with the working production team. Although Robert Richardson worked on a lot of his films, Andrzej Sekula shot Pulp Fiction. This has similar stylistic choices but it’s Tarantino’s vision that makes it happen over the DOP’s own initiative. Although that isn’t the case all the time. Some directors trust their DOP’s to do their own thing and they can focus on directing other elements of the production.  

Looking closely at The Peaky Blinders TV series, I can’t distinguish an individual style for any of the 7 series. They’re all directed by different individuals. In this case, I can’t differentiate a style to that individual director. All 7 seasons stylistically look & sound the same to me. Based off this TV series, the primary question I’ve been answering would be void. With a lot of popular TV programs, it’s quite normal to have multiple directors on different episodes etc. Being a different industry, I think directors within TV are limited to what they can pull off with budgets etc. So perhaps they’re limited in their creative decisions so they’re more reserved. Making themselves less distinctive from other directors. 

To close, I’ve analysed the statement regarding directors and their to distinctively style their films irrespective of the genre. I believe directors have the power, skill and ability to create their own unique styles that set them apart from other filmmakers. In fact I think some directors go as far as creating their own genre with how unique their filmmaking styles are. Some directors are truly ground breaking in what they’ve achieved in modern cinema. It’s an exciting time to be a filmmaker as technology changes, as equipment becomes more accessible. It’s never been easier to be a filmmaker, and there’s a new generation of directors brewing. 
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