Katie Burdett Homework 07/02/2024
Translation. Sat.26
Now that the third day had come, a free dinner was expected, but we were stabbed by so 
many wounds, flight was more pleasing than rest. Therefore, although sad we were 
deliberating how we were to avoid the impending storm. “Do you not know whose house 
you are at today?” he asked, “Trimalchio, a most splendid man, who has a water clock in the 
dining room and a fully-equipped trumpeter, so that he continually knows how much of his 
life he has lost.” Therefore, we dressed carefully and forgot all our misfortune, and we bid 
Gitona, who had very willingly taken on the duty of slave, to follow us to the baths.

Commentary Sat.29
Petronius' Satyricon is a work rich in social satire and vivid imagery, and the Cena 
Trimalchionis, or the Banquet of Trimalchio, stands as one of its most iconic scenes. At the 
heart of this extravagant banquet lies a mural depicted in Sat.29, a visual spectacle laden 
with symbolic significance. 
The mural scene in the Cena Trimalchionis contains many depictions of gods, heroes, and 
mythological creatures serve as allegories for the values, aspirations, and follies of 
Trimalchio and his guests. Gareth Schmeling, in his work "A Commentary on the Satyrica of 
Petronius," elucidates how these murals function as a mirror of Roman society, reflecting its 
virtues and vices in equal measure. For instance, Mercury the god associated with 
commerce so very apt for Trimalchio, a businessman. Also present is Minerva who Livy 7.3.6 
states as having invented arithmetic, again a link to business. 
The mural scene also invites comparison with funerary monuments and practices. The whole 
could be seen as a tomb with the life of Trimalchio being clearly depicted from being bought 
as a slave ‘venalicium’, entering Rome with Minerva, accountancy and the career rise to be 
present at the tribunal, raised to a high dais. Dunbabin's analysis underscores the meticulous 
attention to detail in Petronius' description of Trimalchio's banquet, revealing the author's 
keen awareness of contemporary artistic practices. These types of images can be linked to 
late Augustan sculptures on funerary monuments. Amy Richlin, in her essay "Petronius as 
Paradox," explores how the murals contribute to the portrayal of Trimalchio's personality 
and ambitions. Richlin argues that the murals serve as a reflection of Trimalchio's desire for 
social validation and cultural legitimacy, highlighting his aspirations to transcend his humble 
origins. Furthermore, the murals provide a backdrop against which the dynamics of power, 
status, and social hierarchy play out, enriching our understanding of the characters' 
interactions and motivations.
There are also clear references to death and the afterlife. ‘Cave canem’ has been found on 
floor murals in Pompeii and the shock of the image could reference Cerberus guarding the 
entrance to Hades. This combined with the mural tracing the rise of Trimalchio from slave to 
social prominence could be likened to entering the house of the dead. Another reference to 
the afterlife can be seen with the mention of the Fates, ‘tres Parcae’ who represent the 
transition from life to the afterlife, an apotheosis. Mercury also figures here as he can be 
represented as the escort to Hades. 
I like the duality explored by this section of Petronius Satyricon. It appears as a celebration of 
a very successful life, a clear rise from poverty to wealth, but also references death and hell, 
with interpretations that can include Cerberus, the Three Fates, ‘rapiebat’ a word used in 
funerary inscriptions (Bodel 1994:248), and the clock ‘horologium’(Sat.26), tribunal and 
gladiatorial games all being tomb representations.   
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