

Introduction
The following is in response to the question of comparing two local buildings in terms of architectural style and form.  The buildings chosen for comparison are Tabernacle Chapel (1872/3) and Greenfield Chapel (1858) in Llanelli, Carmarthenshire.

Context and historical background
The buildings chosen for comparison were commissioned and constructed during the period spanning the 1st and 2nd industrial revolutions.  Llanelli at this time was experiencing industrial, population and economic growth due to the establishment of coal and copper industries, engineering works and the thriving docks which brought in raw materials from overseas.

The chapels are both situated in the heart of the town centre.  The Greenfield chapel, which was designed by local architect Henry Rogers (Coflein, 2020) holds a more prominent location, westerly facing on the crossroads of two major roads and as such is certainly more visible today.  
The Tabernacle Chapel, which was designed by John Humphreys of Morriston (Coflein, 2020), by contrast is more south facing and although more towards the centre of the town, can sadly be easily overlooked.
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In each case the architects have chosen to use a classical temple design in the Romanesque style, comprising semi-circular arches, columns, arcades and porches to the facade.  
The Greenfield Chapel, although thought to be the most elaborate of a trilogy designed by Rogers and detailed in its own right (Coflein, 2020), is almost understated in comparison to Humphrey’s Tabernacle Chapel.

Plan and Section
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In both instances, the chapels follow a similar theme. They are made up essentially of three zones.
At the front of each is a small entrance hall, which leads to the main chapel space.  
To the wings of the entrance halls are staircases to the gallery level.  To the rear of the buildings are annexed private spaces.  

The chapels each have a 180-degree gallery space which allows for extra seating.  These are supported by cast iron columns which are set in a uniform pattern throughout the space.

On the whole, they are both examples of ‘off the shelf’ interiors which were commonplace in chapels of this era.  It offers a very simple solution which was duplicated in many other chapels of this nature.

Materials and Light
Tabernacle Chapel
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               (Coflein, 2020)			
The Tabernacle Chapel facade features four large Corinthian columns which create a three-bay central semi-circular arched arcade, with narrow wings, above which sits a pedimented end.
The main structure of the walls are of brown rubble stone which are decorated extensively with a Bath stone dressing, all of which is below a slate tiled roof.
The theme continues on the wings and to the rear of the building albeit in a less ornate manner.

Greenfield Chapel
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                                                                                                  (Coflein, 2020)	
The Greenfield Chapel is of a similar style albeit without the narrow wings seen in the Tabernacle chapel.  Here, again, there are four main columns to the façade.  They are Doric in form and again decorated in Bath stone.  The main structure is of local pennant sandstone (Coflein, 2020).  
Above the Doric columns we see fluted ‘triglyphs’ and perimeter entablature seated below the pedimented end.
The entrance to the chapel is adorned with a columned porch, again detailed with similar triglyphs and entablature seen in the main body of the structure. 

Use
In both cases these chapels operate in a similar way.  Both have small entrance lobby areas which lead into the main body of the chapel itself.  Upon entering the chapels main congregation spaces on the ground level there in each case three columns of pews which can be accessed by central walkways.
The chapels also have gallery areas which are again very similar.  Access to the upper level is from staircases situated on both the left- and right-hand side of the entrance lobby.  Upon ascending the stairs to the gallery, each chapel has a perimeter walkway that allows access to the elevated pews.
Towards the front of the chapels are the main service areas and the chapel organ.  The main difference here is that the altar and organ intervention in the Tabernacle is a connected design which is ‘full height’, floor to ceiling, whereas the Greenfields altar and organ is separated by the gallery area.  In some sense, the design of the Tabernacle owes to the feeling of ascension and as such creates a much more fluid solution.
The main quiet zones are then situated behind the altar in each case.  These are relatively small, annexed areas in relation to the overall chapel where the ministers and their staff can perform the more clerical duties. 
In terms of how the spaces work, it is difficult to appraise owing to the fact access is currently unavailable.  However, from the limited pictures available if you were to be critical, it could be argued that the access routes appear to be narrow.  This may have been an issue at the height of both chapels’ congregations when they were welcoming many hundreds of Victorian Llanelli folk, although this is less likely to be a factor now and sadly in terms of the Tabernacle, not at all as it is no longer in service.

Conclusion
On the whole, this has been an invaluable task to undertake.  It has generated an appreciation for buildings which I have driven past on countless occasions without really noticing.  It has certainly increased my awareness of architectural detail and has led me to appraising and questioning ‘why’, when looking at other buildings. 

This is however tinged with sadness in the case of the Tabernacle.  The more I look at the façade, the more I appreciate what Humphreys has created.  He has taken a very basic temple form and made it clean and elegant.  The sadness though comes from the fact it is no longer used.  The loss of a congregation over the years and the Grade II listing awarded to it in 1992, a vehicle designed to ensure the protection of the chapel, will arguably, potentially, lead to it being left unused as it makes it very difficult for developers to see any use for it.
The most challenging aspect of this task has clearly been the local restrictions.  Although access to Tabernacle was never a possibility, in. a Covid free world there would have been an opportunity to visit the Greenfield and access the internal areas.  This would have allowed for a far better understanding of how the space works.

In general, I have enjoyed the process of looking at these two buildings.  I have certainly found it a very useful task which has served to develop my knowledge.
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