Ovid Amores 1.1.1-10
I was preparing to put out weapons and violent wars in a heavy number
With material suited to the measure
The lower verse was equal, 
but it is said Cupid laughed and stole one foot 
“Who gave you the right over these poems, harsh boy? 
We are bards of the Pierides and are not your crowd. 
What if Venus should seize the arms of golden Minerva 
and golden Minerva blow on burning torches? 
Who might approve of Ceres ruling in hilly woods
And fields to be worked under the law of the quiver-wearing Virgin .

Ovid Amores 1.2.29-46.

Our section comes towards the end of Ovid’s second poem in his book of poetry Amores. The poet amator speaks as the narrator in first person and bemoans his restless state in bed. He realises he is in love. He questions whether he might submit to Love using imagery common in Ovid of oxen submitting to the yoke, and in conclusion decides that it is easier to submit than refuse. He heads into an extended metaphor where he is, interestingly, opting to be the booty of a military general (in this case Cupid). Now he is a slave and ‘victus’ he, along with all others captured by Cupid, will be led through the streets in a stately triumph. Our section begins with a repeat that he is ‘praeda’ and as such his modesty and good sense will be lacking and his soldiers: error and madness will defeat all, including gods. As the train passes by the crowd, Cupid will be at work finding more from the crowd who will soon be joining the train as ‘capti’ and ‘captae’. The conclusion of the poem comes with an appeal to Cupid that he may spare him the executioner by offering clemency, as his descendent Caesar might.

Poem 2 carries on from poem 1 in content and in its nature. Both are programmatic. The poetry will be written in elegiacs, and the subject of love falls within the love poetry genre of others preceding him: Propertius and Tibullus, though Ovid is well acquainted with Vergil and Catullus and the earlier Alexandrian Greek authors. Unlike Propertius and Tibullus, Ovid begins his work with an address to Cupid instead of a patron or friend. The content of the poetry in these two initial poems too doesn’t involve a love interest, nor suffers in love, nor has a love interest to blame for his situation. Cupid here is the instigator. This is a twist performed by Ovid because he comes later than Propertius and Tibullus and has the knowledge of knowing their poetry. What is interesting in this poem is that Ovid takes the motif of being a slave, which is a metaphor mapped out of a literal slave environment and language, and now redevelops the image of literal slaves marched through Rome. Ovid’s argument through the poem will be constant, and about the slavery to Cupid, where Tibullus drifted around ideas in his opening poem.


29. ipse…habebo. Begins with an elision, which isn’t very common in Ovid, and a pretty swift line, framed with first person verb and pronoun. The emphasis is on Ovid then and through the swiftness of verse he has perhaps been swiftly and recently wounded. Though he states earlier he is ‘praeda’ he chooses to emphasise this fact again through repetition of ‘praeda’. This section then is a part of an extended metaphor. It began earlier with the description of a train of captive youths, which could easily be taken as a completed idea. Yet Ovid extends the image of a Roman military triumph by refocusing with use of ‘ipse’ and takes it to a new level, involving the scene of a crowd yelling, Venus applauding, and a crowd which both applauds the passing triumph and which will soon fall victim. By extending the idea and introducing imagery of a crowd scene and their shouts he introduces a light and comic tone to the poem. If a roman military triumph can be said to be a great achievement in a person’s career, then it could be said this example twists the idea of success. This would relate to ideas seen in Propertius and Tibullus where they are outsiders within their equestrian lives, not following the path which they should into the military and the courts.
30. Et…feram. Vincula has a nice rhythm due to ictus – verse positioning, which highlights the word. It is a word found within the vocabulary of other love poets, and the entire line expresses succinctly what the genre requires: he’s bound, so has lost his freedom, considering that ‘libertas’ was a birth right and should never be taken away, Ovid is perhaps here submitting and yielding his right ‘captiva …mente’, as was the motif in this genre.
31. Mens…retortis. Continuing the motif of amator, Ovid will lose his good sense, Propertius displays his madness with furor and demens, though it’s the same idea. Ovid in poem 2 as poem 1 presents a programmatic poem. as yet we haven’t seen Ovid in love or tortured or out of his mind or any of the motifs of the amator, in comparison with poem 1 of Propertius where we are thrust into the bleak end of a love affair. Ovid here is using future tense and a metaphor of Love and spelling out the direction he will be going in, and that we might expect to see an amator and a puella and all the rest. 
32. Et…obest. Reference to a military camp, because love is war. Ovid stressed in his opening poem and opening word ‘arma’ that songs of war were on his mind. And here we are not a heavy song of war but a light poem of war, where the general is comically a child. Ovid though suggests to be in the camp you must be ‘obest’ but he himself is there and he has submitted.
33. Omnia…tendens. Continuation of ‘obest’, which is a type of crescendo: Ovid builds his idea and extends it into comedy. His argument isn’t simply captives will be led, who presumably already fear Cupid, and not even ‘omnes’ will fear but ‘omnia’ will fear. An exaggeration for effect. ‘bracchia tendens’ is a strong image for the audience, and really the audience of Ovid’s poem should be wary of Cupid too.
34. Vulgus…canet. Ovid builds on the lightness of his poem and injects humour with a strong image of a crowd chanting ‘io’ and ‘triumphe’. The fact that everything should fear and is as well singing praises out of fear could well be a political poke at Augustus. Ovid had probably seen a triumphal march and it was probably big and loud and chaotic, and yet that is not what Ovid wants. He is continuing the motif of ‘outsider’, not participating in an actual triumph, but instead right in the middle and on the wrong side of his own imagined triumph. it is an unusual idea that though, where usually there is the conqueror and conquering supporters and then the captive, now there is conqueror and everybody and everything else. One general and all who fear.
35. Blanditiae…Furorque. Flattery, error, and frenzy are the henchmen of Cupid. We see flattery in Propertius 1.2, and ‘furor’ in Propertius 1.1. these are more characteristics of the amator of love poetry and as yet Ovid hasn’t really joined the genre because he hasn’t as yet placed himself inside a tempestuous relationship. It does foreshadow the rest of his work. Where Propertius was describing life in what feels like the broken ends of a relationship, in comparison Ovid id brand new to it ‘modo vulnus’. His relationship will develop through the book and will tell the story of a person at the beginning of a relationship, unlike Propertius, 1.1.1, who looks in retrospect with a tainted view ‘cepit’. 
36. Adsidue…tuas. The political word for party is used ‘partes’: you’re on the general’s side or you’re following the general in a crowd. Ovid is continuing to develop the argument that there is in his metaphor no way to avoid love. His metaphorical modelling is based on the political system he sees around him.
37. - 38. His…eris. A play on ‘nudus’ because Cupid’s dress is nearly nude adds to the light nature of Ovid’s writing. Our section so far was extended and built up by Ovid and reaches a climax with ‘hominesque deosque’. It’s not enough that ‘omnia’ fears but now his strength over powers ‘superas’ even gods. The hexameter creates the climax and the pentameter undermines because Cupid’s powers are fickle perhaps and easy lost. He is just a naked boy after all, thus the comedy is in the climax and the undermining within the couplet.
39. Laeta…Olympo.  A nice framing and chiasmus order of words here. but Ovid has decided to stretch the line and highlight Olympo. It’s an extension of the heights reached in the previous couplet. Now Ovid stretches its importance because the triumph will be watched from the home of the gods. The general commands the attention of the world and ‘omnia’. His argument is certainly consistent.
40. Plaudet…rosas. Unusually a run-on with ‘plaudet’. Placement of this word highlights the relationship of ‘mater’ and ‘Olympo’.
41. - 42. Tu…rotis. Asyndeton: Ovid creates a list in this line. The variation is interesting and highlights the description of Cupid. Here Ovid uses the couplet to play with words. Repeat of ‘gemma’ and placing them in chiasmatic order is playful. He then goes further as is his nature and uses repetition of ‘aureus’ in his description of Cupid. Interestingly we have not seen or heard of Ovid’s puella. Yet he does create a strong image of Cupid rearing roses and jewels and golden in a golden chariot, where ‘rotis’ is used by metonymy for the effect of movement. Cupid’s appearance befits the power of this general. 
43. Tunc…ures. ‘non paucos’ litotes for effect to highlight his power.
44. Tunc…dabis. Another list. Using ‘tunc quoque…tunc quoque’ listing Cupid’s power. Now the humour continues with a general enjoying and leading a triumph who is still working and in passing by he’ll wound ‘multa’, not a few. The word ‘quoque’ works to stress Cupid’s ease with which he inflicts.
45. Non…sagittae. Is Cupid displaying signs of ‘furor’, which is a characteristic of the love poets? The ‘sagittae’ have a will of their own and will continue flying with or without Cupid. The clause in the middle highlights the lack of will and power when dealing with love.
46. Fervida…nocet. Placement of words: abab pattern is playful. The effect feels like the motioning of Cupid, as he takes steps towards you. The repetition of ‘f’ and ‘v’ sounds also is very noticeable. Perhaps the strong imagery is capped with an unusual ending to the line with ‘nocet’.  The image of Cupid is a nice image after all, filled with gold and gems and a ‘nudus’ youth. Though the heat of the torch is dangerous whoever you are, so danger perhaps it’s to be expected.

