How does Claudian attack Eutropius in his In Eutropium? 
Claudian’s In Eutropium attacks Eutropius, a powerful eunuch consul, through a combination of mocking invective language, playing off political tensions, and a highly rhetorical style to portray Eutropius as a morally corrupt inadequate figure whose rise to power is an affront on traditional Roman values. The poem engages with several key themes, including Roman social ideas and the East-West divide. The main aim of Claudian’s attack is to drag down the character of Eutropius while presenting Stilicho as the worthier alternative. Claudian uses In Eutropium to critique both the individual and the political system that allowed such a person to rise to power, underscoring his belief in the importance of nobility, virtue, and Roman tradition.
A significant aspect of Claudian’s attack is rooted in Eutropius’ status as a eunuch and playing into the figure of the eunuch as a symbol of emasculation to suggest that Eutropius’ lack of manliness makes him unworthy of holding power. This lack of masculinity is highlighted through repeated references to Eutropius’ “voice more effeminate than effeminacy’s self” (Book 1.263), which ties in with the consistent theme in the first book of insulting Eutropius’ physical characteristics as much as possible. The eunuch was a foreign figure in Roman society, and the practice of castration itself was seen as a mark of servility and unnaturalness. By highlighting Eutropius’s status as a eunuch, Claudian uses him to symbolize everything that was wrong with Eastern power: namely, effeminacy and a lack of traditional Roman virtues. The focus on Eutropius’ lack of Roman virtues is also present in the second book when Claudian describes “wanton lads and debauched greybeards whose greatest glory was gluttony” (Book 2.326-7): the virtue of self-control was paramount to Roman masculinity, so to display gluttony and immorality was to be truly unmasculine. The trait of gluttony is a wider recurring theme used particularly in Book I through adjectival descriptors such as ‘pendulous cheeks’; and draws attention the wider focus on Eutropius’ physicality, his lack of virility and strength which, in the Roman worldview, should disqualify him from holding such influential positions. Roman society often regarded eunuchs as emasculated, which is reflected in other works such as Polemo’s On Physiognomics, where he draws attention to traditionally unmasculine physical characteristics such as ‘flabby cheeks, wide mouth’, ‘abundant tresses’. Polemo’s position as a sophist meant he likely connected the physical traits of eunuchs to their perceived moral or psychological qualities, as in keeping with the broader physiognomic ideas. The eunuch is made a symbol of the distortion of natural order, especially when he holds positions of authority typically reserved for men of power and virility. By focusing on Eutropius’s physical status as a eunuch, Claudian amplifies the idea that someone without ideal masculinity or strength is unfit for public office and leadership. 
Another element of Claudian’s attack on Eutropius is a focus on his social origins and connections to the East. Eutropius was born in the East and is depicted by Claudian as a symbol of the East’s perceived moral and social decay. Claudian uses his social origins to dehumanise Eutropius, by referring to him as ‘foreign pollution’ and ‘this thing of shame’ (Book 1.424-5) he is presented as a plague, a disease. This is also a clever rhetorical tactic deployed throughout the panegyric as Claudian attempts to portray Eutropius’ Eastern origins as directly decaying Rome. In Book II, Claudian states that the Eastern army and court have been softened and corrupted by a eunuch leader: “Changed is the leader and changed their character. Byzantium's luxury and Ancyra’s pomp have destroyed their vigour”. In the same passage, Claudian references the leadership of Stilicho and the strength of the army under him: an indicator of Claudian’s primary aim of promoting Stilicho as the unifier of the Roman Empire. By focusing on Eutropius’ origins and actions, Claudian critiques the influence that Eastern figures had on the governance of the Roman Empire, suggesting that his power and position are not due to virtue or merit, but manipulation and opportunism. In the Roman mindset, the East was frequently seen as a land of luxury and moral degradation. The East was associated with a more indulgent tradition that was considered less virtuous, their officials unfit for Roman power. The discussions of his origins are underscored by references to the effeminacy of the East and its connections to luxury and excess: “Perfumed garments are their care...a woman’s care”; and their foppish feebleness: “...find even the silks they wear too heavy a burden” (Book 2.326-41). The focus on his social origins is effective because it mocks Eutropius while suggesting that he embodies everything that is un-Roman in the East: effeminacy, manipulation, and corruption.
Claudian uses the tensions between the East and West to further attack Eutropius and naming him as the ruiner of Rome. He often employs hyperbole, portraying Eutropius as being solely responsible for the disintegration of the culture and history of Rome: “The majesty of Rome cannot devolve upon an effeminate” (Book 1.419); which examples Claudian’s skilled use of rhetoric and emotive language. Claudian presents Eutropius as the personification what was wrong with the East, contrasting him with the traditional, virtuous qualities of Rome. Roman strength and discipline are exemplified by its soldiers and statesmen, whereas the East is depicted as a place of pomp, where power is secured through manipulation rather than merit or honour; and Claudian uses this dichotomy to further critique Eutropius. This rhetorical framework emphasises Eutropius’s role in perpetuating the perceived Eastern decline in Roman political and social life. In the first book, Claudian states that “the East rejoices in such rulers...why disfigure warlike Italy” (Book 1.422-3), underscoring his assertion that Rome will be brought down to the level of the East under Eutropius’ control. ‘Warlike’ is an interesting epithet considering the panegyric’s dismissal of Eutropius’ extensive military skills – his consulship being the consequence of his organising an army to fight the Huns in 398ce. Claudian attacks Eutropius by invoking the political tensions between the East and West because it not only portrays him as a dangerous threat to Rome but also serves to promote Stilicho as a benevolent unifying force. Throughout the panegyric, Claudian invokes the strong sense of Roman pride and identity, using Eutropius’s rise to power as an example of how the Empire is being corrupted from within. His attack is not just on Eutropius as an individual but on what he represents: foreignness, effeminacy, and the moral decay of Roman leadership.
Throughout Claudian’s attack on Eutropius, he engages with a skilled yet exaggerated rhetorical style to mock and amplify the ridicule of Eutropius’ character and his rise to power. Claudian uses strong invective language: ‘thing of shame’, ‘foreign pollution’, ‘disgrace’ (Book 1.433-4) to portray him as morally repugnant and socially inferior. This language amplifies the disdain directed towards Eutropius, showing him as both foolish and dangerous. He further attacks Eutropius using humorous imagery: ‘his lousy head sprinkled with dust’, ‘In tremulous tones he calls his sister to witness’ (Book 1.259-60); mocking his physical traits and things he cannot control. By mocking Eutropius’ perceived vanity and self-importance, Claudian draws the listener in, making the panegyric more engaging and effective - these insults take on an almost childish front, clearly intended to mock and humiliate Eutropius in front of the Roman elite. This crude, satyric humour is employed to show how Eutropius is fundamentally unworthy to the Roman public, regardless of his high status – the status which is mocked by hyperbole: “the example of Parthia corrupted our morals” (Book 1.415); an exaggerative reference to Claudian’s belief that Eastern pomp will destroy Rome. Claudian's skilled mockery is designed to provoke a sense of moral outrage in the listener, making Eutropius appear not only unworthy of his position, but revolting as a person. The rhetorical style employed by Claudian serves to magnify the flaws and moral failings of Eutropius by engaging the reader’s emotions, heightening the satire, and reinforcing the cultural and moral critique of Eutropius as a symbol of everything that was wrong with the Eastern influence on Rome. 
Claudian's attack is multifaceted: he condemns Eutropius’ Eastern origins, his position as a eunuch, and his political prowess. Claudian highlights the perceived moral and social inadequacies of Eutropius, positioning him as a corrupt and illegitimate figure in the Roman political landscape. However, it is important to consider how his attack is only one perspective given the lack of surviving Eastern panegyrics on Eutropius. By focusing on Eutropius’s humble origins and his emasculated status as a eunuch, Claudian underscores the tension between Roman ideals of nobility and the growing influence of Eastern figures in imperial governance. This contrast is further amplified by the poet's use of the East-West dichotomy, which frames Eutropius’s rise as symptomatic of a broader moral decline in the empire. Claudian not only criticises the individual but also comments on the social and political conditions of the time: a commentary on the shifting dynamics of the Roman Empire. 
