Photobook Proforma

	Student Name: Libby Turner




	Knowledge and Understanding Skills: 20%


	Guidance specific to task (from the brief):

Your evaluation should show clear understanding of the history, function, practical development and production of the photobook through a range of critically understood examples. The analysis of these will highlight the functions and strategies employed by the photographer and your interpretation of their communication of meaning through the publication.


	
Using examples (3 max), explore your understanding of the history, function and practical development of the photobook. Your analysis should highlight the strategies used by the artist/photographer to communicate their message. Include visuals (500 – 1000 words)

 Hannah Hoch- Album Scrapbook (1933)
This photobook stood out to me during lecture due to the manipulation of placing the images on top of one another to create a bigger picture with narrative and connections/ links within the photos. In this case, the colour gradient of all images being monochrome, helps bring the images together. In particular I love the use of the hands image being split on the crease of the double page. 

This shows that Hoch took care in placing the images and planned out exactly how she wanted them to look. The images still look random but are placed purposefully to link to the other images it shares the page with and the subject matter within the images. Another thing I like about this photobook is that it allows the photographer to include more than once image on a page allowing more images to be selected [image: Archives Dada | Hannah hoch, Artist sketchbook, Dada artists]showcasing a wider spread of the photographer’s archive of images in that project. This photobook has interested me into how I would place my images in the book because through all of my different photobook dummies, I still hadn’t figured out how to place the images on the page and the order. Looking at this photobook, Hannah has positioned these photos together as they all have a common theme of being black and white while also each photo makes the viewer question what is happening. This works really well and so, I want to make sure when ordering my images in the book that I take account for the photos before and after and so the is an equal balance of where the black and white photos are to the coloured images. Along with the order of each image, Hannah’s photobook as also made me look into the sizing of the book and where the images should be placed on the page. Although It’s not the same, the though that Hannah put behind the double page of images made me think deeper about the placement. Unfortunately, due to personal reasons I haven’t left myself a lot of time to complete the form and so I had planned to write about Country for Young Men by Martin Seeds however unfortunately I did not have time to research and write about it. However, from previous writing I found Emily Hucthinson in which created the photobook To Those We Love.
[image: ]Martin Seeds- Country for Young Men
Emily Hutchinson- To Those We Love 
Emily Hutchinson is a photographer based in Gloucestershire. The book- To Those We Love was made as a university project book which focused on benches created as a memorial for people who passed, it was made in 2020 but wasn’t finished until 2021. 
The book is hardback with seamless stitching. Emily placed the photos in the centre of the pages with white borders around them. Next to each photo, writing was placed to describe the photos and who the bench is for. 
There are a couple of page spreads which show a collection of photographs of different benches in a park close to her accommodation. Within the photos the benches are all framed in the same position creating a nice look to the double spread of pages showing consistency within the pages. Whereas pages with one image is designed to focus on that image and the story that follows the family of the relative who passed. 
The reason why I chose to research this book was Emily subject matter of people who have passed and bringing their story to life again, making it feel like they never passed by talking to family and friends of those who passed. I believe this links to how my photobook ended up as I chose to focus on victims of crime who aren’t seen as humans anymore but a statistic to a crime which I want to change. I want viewers to see the people and after seeing them find out what the book is about so their view changes on the second look through. Along with this, I like Emily’s layout of the photos of having the border because it makes viewers of the book look closer to the images and study them more making them pause on the page rather than skim past it if full bleed. This follows the reason why I chose to print the images of at stamp size as it forces people to stop on each page and look close into the photos rather than skimming past them.
Hutchinson, E. (2023). Emily Hutchinson - To Those We Love. [online] Myportfolio.com. Available at: https://emilyhutchinson-photography.myportfolio.com/to-those-we-love [Accessed 2 Apr. 2026]












	Cognitive and Intellectual Skills: 30%


	Guidance specific to task (from the brief):

Your research report should critically analyse the theories and concepts explored in your photobook, as well as the techniques it employs. Focus on developing a reasoned and informed debate rather than simply describing the work. Your analysis should lead to clear, valid conclusions, considering the form of the book, the reading experience it creates.



	
Avoiding description, critically analyse the theme/ context you explore within your photobook. Your critical analysis should demonstrate your cognitive and intellectual skills in how you have understood the subject and made work as a response to it. Consider how the form of your book communicates meaning in relation to the subject of exploration. (500 -1000 words)


At the beginning of this module, I wanted to base my book within the context of hiding identity. I chose to do Identity as the main theme as I had never investigated work into identity before and my work has never involved it and so I wanted to challenge myself with what I could research and produce using the word identity. To carry out this theme I decided to dig through my archive of photos from my secondary school photos. From these photos, I chose images where I could distort the faces making them hidden from public view. The reasoning for using these photos and the theme of identity and being hidden was because the images were of people under 18. This meant that by covering their faces by distorting them, it would protect them from the internet/ public view. To distort the images, I decided to go with sewing over their faces as it is one of my hobbies outside of university allowing me to adapt previous skills into the module. After feedback from lectures, it was clear that the school images weren’t the best choose to do the photobook on and was given other suggestions for it which I will state later on


After consideration from my first photobook, I decided to look into my interests, I chose to look into crime and how the offenders are more known than the victims. For example, Jack the Ripper, although he was never identified people only know the crimes from the name Jack the Ripper and unless researched, the victims are unknown and not heard of. For the photobook, I originally was going to do a collection of multiple crimes showing the victims and giving them the attention they need, however after feedback I chose to just focus on one. That one being John Wayne Gacy.

John Wayne Gacy raped and murdered at least 33 boys with only 26 of them being identified. I have placed each victim on a separate page to give each individual the attention they deserve. As well as this I sized them at stamp size small on the page making viewers stop on each page and look closer stopping people from just flicking through and seeing the images clearly. From feedback in class I have also included blank pieces of paper to represent those unidentified allowing them still a place to be known even if the identity is hidden because even those who aren’t identified still deserve the attention. When making the book, I decided to stick the images on the pages making them raised because my idea was to make them stand out to the viewers and show the care I took when placing the book together. I did it because of how dark the subject matter is I want to respect the victims by taking my time with each page and by placing them in the centre of the page, it shows the care I took within planning and making the book. I have chosen to include the names and ages at the end along with the book description to make the viewers look back through the book after reading to then see each individual different then before they knew why they are placed within the book how they are. 




	Practical Skills: 40%


	Guidance specific to task (from the brief):

Present your book professionally, carefully considering how you deploy methods, technical processes. Your methods should synthesize the form of your book and the context/meaning of your subject. Your book should demonstrate proficiency, selection in editing and flair. The decisions you make should be as product of significant research into book production and design. Within your evaluation, ensure to provide examples of book dummies to show the developments in your practical processes. These decisions should be as product of significant book design planning including alternative idea generation.



	
Evaluate the methods and technical processes you have employed in the making of this body of practice. Explain your process for making your book, consider how editing/ design/ typography and format speak to the subject matter you have explored. Provide examples of the book dummies you have created over the past semester to show developments in your practical processes. (800 – 1500 words)
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[image: ]For my first book dummy I chose to use some old concert photos from my old secondary school and sew over the children’s faces to hide their identity. I really enjoyed the process of this as sewing is something that I do in my spare time as a hobby, so it allowed me to bring it together with my photography. For this book dummy, I didn’t have a title or typography due to not knowing if I was going to carry on with that subject matter. The images used were edited a year ago after they were taken and were not altered since. I planned on not editing the photos further but manipulate them by sewing on them. Along with sewing the faces on the photos, I also had to bind the book together. As it was my first time binding a book together, I decided to look up a beginner video of how to bind pages together. Looking back, I feel as though I could have done better due to the fact that it was very messy and the lines made with the thread was not straight. Unfortunately, I do not have a photo of the binding due to the book going missing between lecture and not remembering if I had taken it home or left it at Uni, however I could not find it at either place. This is what stitching I was aiming for though: 











Between making the first and second book dummy, I was struggling on what topic to do the book on due to feedback saying that the subject matter didn’t really work well. I had suggestion about Ai, street view and missing people however none of them stood out to me and linked to things that I enjoyed studying and working on. With this I decided to switch my idea fully and turn to serial killers. Again, I have lost this photobook. Losing these photobooks have taught me that I need to be more organised with my work and put everything in one place to make it easier to find when reflecting on work and making progress with it. With this new idea I decided to research famous crimes including serial killers cause after doing research, one thing I noticed was that the victims of crime are never known however the offender is really well known and so I wanted to do the opposite and make people see victims as people and not a statistic to a crime. After researching I found a list of 12 men offenders and 12 women offenders in which I planned on making a book showing all victims of all the crimes. 


List of the Offenders I found:
1. Jack the Ripper
2. Jeffrey Dahmer (Milwaukee Cannibal)
3. Ted Bundy
4. John Wayne Gacy (Pogo the Clown)
5. Peter Sutcliffe (Yorkshire Ripper)
6. Richard Ramirez (Night Stalker)
7. Harold Shipman (Dr Death)
8. H.H.Holmes
9. Edward Theodore Gein (Butcher of Plainfield)
10. Dennis Lynn Rader (BTK Killer)
11. Albert Fish (Gray Man/ Brooklyn Vampire)
12. Fred + Rosemary
13. Aileen Carol Wuornos
14. Delphin LaLaurie
15. Ma Barker
16. Amelia Elizabeth Dyer (Ogress of Reading)
17. Mary Bell
18. Dorothea Puente (Death House Landlady)
19. Lavinia Fisher
20. Nannie Doss (Giggling Granny)
21. Carol Bundy (Sunset Strip Killer)
22. Sharon Kinne
23. Juana Barraza (The Little Old Lady Killer)

However, when doing this I realised that the images of the victims were really small and with feedback from the lecturers I had learned that putting the offender with what crime happened was a bad idea because it was doing the opposite of what I aimed to do. This book was very rushed due to the amount of time it took me to come up with a new subject matter for the book, and because of that I didn’t have time to bind the book like the first one and so ended up stapling the pages together in one signature. Looking back, I need to take more consideration of how long a book takes to make along with being more time observant in which planning out what I have to do instead of running out of time and rushing it.


After the lecture, I decided to pick one of the 23 killer and focus and one crime giving myself less work to do in the amount of time. This is more realistic to accomplish before the deadline and allowed me to make the book better by focusing on one subject instead of 23. Out of all 23, I decided to go with John Wayne Gacy who raped and murdered at least 33 boys. The reason why I decided to choose this case was because I had previously studied this case back in criminology and so I already knew the background within the case and wanted to study it further. However, when studying the case, the victims were never revealed and showed which made me want to do it as it allowed me to learn the case further as well as sharing the facts with others. This led me into printing the images A5 full bleed and presenting them to class. Although I got good feedback for the subject matter, the way the images were presented wasn’t the best. This led into conversations about cropping the images or going back to my original idea of sewing over the faces of the victims.
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The week after the feedback I decided to look into cropping the images at the eyes and forehead. At first, when I received the feedback of trying the idea, I was very sceptical about how it would look and if I liked it. However, after finishing the photobook, I really liked the idea of it and loved how it came out. Due to all the photos being different, when cropping them, I decided not to make them all the same size as it showed the rough size of the victim’s head and allowed viewers of the book to flip through easier. The one downside to the book was that it was landscape and was long and so it was a little harder to have in one hand and flip through. The main reason why I loved this idea is the fact that you can tell the victim’s personality and emotion through their hairstyles and eyes as it can say a lot about someone without realising. It also gives the sense of the time period that the photos were taken and when the crime happened. Although I loved this idea, once in class, I got missed feedback which caused a lot of stress because I didn’t know what direction to head in and what to do due to everyone having different opinions on it. At that time, I had printed off the photos at stamp size to discuss the exhibition work as I didn’t know what to do with that either, however once I presented those images, I had the overall feedback that printing them that small was the best. This was because of my plan of making viewers pause on each page and not skim look because of how small they are, it means that if they skim look then they will [image: ]miss some of the images.
[image: ]When creating the next photobook dummy, I didn’t like how bright white the paper was that I was using, however after doing a side hobby of mine, I found my old sketch book in which I fell in love with the colour and texture of the paper as it adds to the images themselves. The texture and yellow colouring gives a rough feeling of the book, hinting toward the dark story behind the book without giving anything away and with it being neutral it allowed the photos to stand out more. It was also at this point where I had figured out the title for my photobook. This was 26/33 which came from the fact that only 26 out of the 33 victims were identified leaving the other 7 to be unknown and hidden from media and public knowledge. It was unknown why they weren’t identified however, when making the book, I added blank pages between the pictures of the victims I had to represent those who were un-identified. 

Within making the photobook, I ran out of time for making it and ended up rushing when sticking the photos in and so they are not straight or in the centre of the pages. This is something I aimed to work on for the next and final book. Another thing is that a this point I still hadn’t separated the images into chapters and so the book wouldn’t sit flat. Something I know I had to change was what material the photos were printed on because although I like the look of vinyl on the page, it wasn’t sticking up off the page as much as I wanted it to, as the images in the book look like they are just printed on until you run your finger across them. When making the final book, I will ensure that the edges are straight as unfortunately I didn’t have enough time chop the edges and make them straight plus not knowing how to use the big guillotine in the workshop room. Luckily some friends from class ended up showing me allowing me to use it later on for the final book.
[image: ][image: ]

This leads me onto my final book in which, one piece of feedback that I still needed to figure out was the front and back cover, because although I liked the plain front cover I wanted to have black pages between the covers and the images and though that a image on the covers would work better then being plain. For the front cover I was given the idea of using a zoomed in part of one of the photos in which I could add grain and distort so you couldn’t tell what the image was of. While writing up and creating the front cover, I was still in the process of finding a font that worked well with the theme and so I focused on looking into fonts used on gravestones however it didn’t get me far. This was until I was on photoshop creating the outside pages that would wrap around the chapters (covering the binding of them) and found a font called Rockwell. This font worked because although not exact it was very similar to the font found a gravestone and didn’t make it obvious to what the work was about, instead gave a subtle hint toward it. As I stated, I covered the chapter binding with outside pages, this was because I wanted the front and back cover to connect and the images on the front and back are seamless round. I found at the end that it looked neater as well which I loved. For the binding of the book, I decided to look up a YouTube video as I learn from watching others and from other hobbies of mine involving sewing, I was confident trying the new binding by myself. Although I placed the pages into chapters the book unfortunately didn’t sit flat when closed because of the images I had stuck onto each of the pages. 
[image: ]
[image: ]


To find the centre of each page for the images, I decided to bind the whole book together first and then measure and stick afterwards due to the fact that after binding the pages can move around meaning that the centre might not be the centre after binding. After binding the pages together, I did page by page, measuring the full page, then minoring the measurements of the photos and divide that number by 2. The pages in the book, were all different and so I measured every page making sure that I didn’t miss the centre of the page. As said in my last photobook, I wanted to change the images from being printed on vinyl to something thinker, so they stand further off the page. To do this I ended up using smooth cotton paper to print the images off as it gave enough height off the paper where it was easier to tell that they weren’t printed on the paper.

At the back of the book, I had listed the names of each victim that was identified while also including the unidentified victims in as well. To make the list of names match the order of the photos, I have placed blank pieces of smooth cotton paper sized the same as the other photos in-between the victims where they are listed in the names. I also decided to include a synopsis at the end of the photobook because I want people to look through the book once but after reading what the book is about, I want viewers to look back through with a different view on the boys in the photos and show how easy it is to overlook victims and how unknown they are in generally, like how they are more of a statistic than a person. 

Book Synopsis:

26/33
Libby Turner

Turner presents work that focuses on restoring the presence and lives of the victims of John Wayne Gacy. Following crimes, the offender is always known whereas the victims are overlooked with no attention. This makes victims become more of a statistic to a crime rather than a person who lived. Turner has presented the images individually at stamp size on each page to make viewers pause on each page to look closer and give each person the attention they deserve. Unfortunately, only 26 out of 33 victims of John Wayne Gacy were identified, due to this Turner presented blank images to represent those who weren’t identified still bringing attention to those who lost their lives. Following this, she aims for viewers to look back on the images of the victims with a different mind-set and view them as people who once lived but never got the recognition they deserve.


Some things that I would improve is how I printed off the pages that went around the whole book because the title page along with the synopsis isn’t centred in the middle on the page and so that would be the main thing I would focus on next time. The second thing is re-reading the synopsis due to when laying the writing onto the page, I kept changing the lengths of the lines and forgot to add in some spaces between words along with punctuation like a capital letter. This has always been an issue due to not giving myself enough time to fix it, this tells me that I need to work on my time management and make sure that I break down work into small steps and giving timings for them so I don’t run out of time and rush the end product. The final thing I would improve on is the binding on the outside attaching the outside three pages to the chapters, because although I tried to keep tension on the string, it still became looser than I wanted it meaning that the pages can feel loose at some points.





	Transferable Skills for Life and Professional Practice 10%


	Guidance specific to task (from the brief):

Your photobook should meet industry standards in design, development, and production. Plan your workflow according to your chosen publication method to ensure timely completion. Active participation in sessions is essential for sharing your work, engaging in discussions, and demonstrating both employability skills and a strong grasp of the module content. Your evaluation should reflect on your learning throughout the process and highlight the transferable skills you have developed.


	
Evaluate what you have learnt throughout the process of making your photobook. Pay particular attention to the transferable skills you have developed. (500-1000 words)


During the testing of my first book dummy (sewing over the faces) I learnt the importance of time and how viable certain ideas are within a limited time scale. Although I loved the idea of sewing over faces to hide identity, I tried multiple subject matters which are the concert photos and the victims of John Wayne Gacy however due to time constraints it wasn’t viable for me to carry through with the idea. 


Linking with the sewing of the faces, I learnt how to transfer previous skills from other hobbies into the work. From doing lots of crochet, cross stitch and sewing I wasn’t new to using a thread and needle however I had to learn how to adapt the skill into the pages of the photobook. For example, how I was going to present the back and where to start and end so its not messy and all over the place where it doesn’t work within the context of the book.


Another thing that I had to adjust with bring sewing skills into making the book, was binding the book together. This was the first time binding pages into one book and at first, I decided to keep all of the book pages into one signature and do a simple binding stitch to sew them together. However, once my idea had changed into presenting the 33 victims of John Wayne Gacy small individually on each page, I had a conversation with a lecturer where they recommended splitting it into signatures. The final product of the photobook had 4 signatures in which I decided to learn a new binding stitch from watching a YouTube video to make sure the edges were neat and tight, so the pages weren’t falling apart. Unfortunately, I wasn’t able to attend the binding workshop in class due to personal reasons however, luckily, I learn from watching and so by watching the video I was able to break down the steps and go back through the parts I don’t understand without stressing that I missed a part of process.


In previous modules from year 1 and year 2, I had had to order photos within projects to make work in a sequence or a story within the images. For example, my exhibition work at the end of first year, I ordered my images so that the darkest photos were the beginning , middle and end and from walking left to right, viewers could create a story within the photos as I edited the photos so that they were grainy and some were illusions of people not knowing what they were. However, for this book project due to there not being much research on the victims and the order in which they died, I was unsure on how I was going to order the photos. The photos, I had researched and retrieved from multiple articles on google, were a mixture of black & white and colour images. With knowing this, I decided to separate the black and white images so it was more of a mixture, and they weren’t all at the front or back of the book. Within these images I also included blank images for the victims that weren’t identified and so I decided to randomly slot these in-between different images so that there was no pattern within the order. To help viewers understand the order, I have placed the names of the victims at the back of the book in the order that they come in the book, allowing viewers to follow the images with the names and give them a better understanding upon the reason for the blank images. As well as ordering the images I had to decide where the writing for the book would go. I decided that the best place would be at the back after the photos and the names as a way of making viewers have different views on the book from without knowing the context behind the images to then reading the synopsis and realising. I also wanted viewers of the book to flick back through and look at the images differently giving each victim more attention in which they never got. 


One of the main technical processes I have used and learned is Adobe InDesign. This software is what helped me make the layout for the book such as the order of the pages, making images full blead or small. It allows many different options for a photobook. At first, I didn’t plan on using it since I was going to sew individual pages together without needing to order them and print them in that specific order, however after changing my idea for my photobook, I realised that I need to order the title pages and the personal statement within the images. I am still not fully confident using InDesign however I know it enough for me to use for the book. 


The final part of making the book which I learnt was the importance of size. For my first book dummy, I had originally planned on making it A4 size however I realised that if I was sticking to sewing over the faces of people/ photographs then it would be better to make the book A5 to make it more realistic with the time I had to create the book. Along with the book size as a whole, I had to decide on what size the images would be. Such as if they would be full bleed on the page, if they had a border or if they were tiny on the page. Once I had moved on from the original idea and changed to the idea of doing serial killers, I chose to shrink the size of the book to A5, this was because I wanted the book to be able to be held in the viewers hands and flip through easily. However, with my idea of presenting many different serial killers in one book with all victims being shown I had to size the images tiny, making them hard to see. 

Another thing that I had from feedback about that photobook dummy was that I had included the killers on the page along with names of victims and the criminals/nicknames for the crime. From the feedback I had taken away that it wasn’t smart with including the killer on the pages and to focus on one crime that took place as by placing the killers on the page it took away the reason of wanting to make the victims more known then the offender in the case and so then later when making more photobook dummy I made sure not to include a photo of the killer and only include the name within the synopsis. I had chosen around 21 killers in total and so it was hard to separate them and allow viewers to see all the victims for who they are and not mix them up within other crimes. Because of this I chose to pick John Wayne Gacy. This was because I knew the most about the crime from past research in college in criminology along with the fact that the victims were hard to find when researching. This made me want to pick them more for the photobook because it was hard to find meaning that no research and no information can be found on them allowing me to help educate others and make the victims known and seen as people rather than just as victims of a crime without being named and seen as a statistic and not a human.

Using the victim’s photos, I tried many different layout techniques, this was due to not knowing the correct way to present them without representing them wrong and allowing people to see them. Some of the ways I presented them was sewing over the face, cropping the images so it was just the eyes and foreheads of the faces and finally making them small on the page making people look closer to the book to see them giving them more attention. From getting feedback each week on the photobook dummies, I found it hard to know what I wanted out of the book as I was trying lots of things without really thinking more into why. Sewing over the victims faces didn’t work for me as I had diverted from wanting to hide identity to making people known and so by sewing over the victims faces, it meant that I wasn’t presenting the victims in a way that reflected what I wanted to achieve by letting people see them. 

However, the photobook dummy I made that involved cropping the images to the eyes and forehead made viewers look closer into the victims’ eyes. I have always seen eyes as being able to see a person through the eyes as they show emotions more then people see. And within cropping I made sure to include the hairstyle from feedback talks were people saw the hairstyles as a sign of the victim’s personality and the time that the photos were taken because different years have different popularity hairstyles. 

Within making the final couple photobook dummies plus my final photobook, I loved the idea of having the full photos of each victim but small within the page making people lean toward the book more look closer. Along with this I wanted the book to represent the time I put into making the book and giving the victim’s the attention they deserve by sticking the photos in the book myself instead of printing them on each page using InDesign. I preferred this as it meant that I had to take my time measuring each page to find the centre and stick them in by hand. 




[image: A pink circle with white text

AI-generated content may be incorrect.]
image6.jpeg




image7.jpeg




image8.jpeg




image9.jpeg




image10.jpeg




image11.jpeg




image12.jpeg




image13.jpeg




image14.png
FFOTO
SWANSEA





image1.jpeg




image2.png




image3.jpeg




image4.jpeg




image5.png




