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itial Ideas :4

In this project I aim to create a book that represents my style of photography as well as the direction and narrative that I am pushing

ithin it. I considered my work to be very documentary oriented, however I feel like my imagery and intentions capture things with a
bhigher emphasis on making the mundane look cinematic or more appealing in whatever approach I may have on accomplishing that. I look
at my previous photography and see a repetition of people being the subjects. A mix of people I do and don’t know. This gave me the idea
to make a photobook about all the people I have taken images of over time, but I wanted to look at the deeper meaning or context behind

[ think I gradually, throughout age and my photographic study I have further recognized the fragility of life, finding the beauty of what
surrounds us and the importance of time as a factor of our lives. I think I have always found interest in the little or the unknown and I have
always explored and represented the unseen within photography through what is around us and unexplored. I am initially working
towards a photobook that has the form of a magazine so I can get used to binding methods and using adobe in-design to lay out the chosen

[ also want to go with this as a starting ground as it will be easier to produce work and experiment without having to make it look perfect
nd finished. I also personally find myself looking at bigger photobooks over smaller ones. I think it is because I find a greater value in the
cale of the materials and physical values of the photobook. A book similar to this is Tulsa By Larry Clark, the book is appealing and

despite the content being somewhat graphic I feel it has synergy with the way the cover and paper emphasize each other in a way that

makes the content more fragile and valuable. I would like my content and my actual book to have a good connection and bond between
how the work appears and how the book feels to read and approach a topic, because I feel like this is something that makes an effective




Research and Inspiration :

.

For my research and inspiration, I have gath\4 photobooks to look at and discuss to help me further
engage with my own book and the elements | can have an influence over. I will include many other variety
of photobooks and works to look at and reference however I have 4 main ones that I wish to further look at

the materials and work of that may potentially carry over to my own.
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In my own craft and experience within photography I tend to represent the unseen and mundane and I

think a way I have been able to subconsciously and successtull d[()) this is through my imagery of people. I

have spent a lot of time taking photos of random people and f?iends that are close to me in public and

“natural settings, and this has a%l%wed me to have a wide variety of individual and unique representations of
people and moments of time where the target subject is at least someone if not a group ofI;)eople.

. Through exploring and researching theories that link to my photographic process and mindset such as
phenomenology by Maurice Merleau-Ponty I explore areas outside of the camera's technical functions and
ability to provide a visual outcome and focus on the contextualities behind experience, emotion and
presence Eetween both viewer and work.
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JHow my images form a photobook

For this project looking at other artists' photobooks have made me look at my own work in order to see what stands out
throughout my practice and what layout and intention works to be used in an effective book format. I feel like I tend to
pick up a lot of information socially in general and its sometimes slightly overstimulating, so I think a lot of my
photography of people I don’t know is me balancing that back out in a small sense, while my appreciation in the values
of life, time and visual beauty also come into play. I think because I generally feel skittish or overstimulated in big
crowds or moments of confrontation, looking back at a clear singular moment where I later see the detail in someone's
outtit choice or someone's dog running away that I completely missed before- hand due to the 1nten51ty of being in a
moment is really revvardln and nice to appreciate. ' ' S ¥

Ithlnk there is no number to how many images form a photobook but for mine I have a lot of materlal ‘toumake it a book

where the topic is covered very preasely and dlversely - _

To begln with, my images c0n51st a lot of people which made me 1n1t1ally focus on the human condition and the idea of

us all belng so distant to one another but also belng SO susceptlble to one another's emotions and experlences

spec1f1cally through art. It got me thlnklng about the subjects in my image anwat they mean to me and what they

could mean or translate to others from their own personal experiences.

[ think that covering people and making a book covering the wide range of diversity and expression of ourselves for

viewers to feel connected or confused about will work well with the quantit of images I have and plan to later take.
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phenomenologv. the flaneur and 1ndex10a11tv 1n photographv.

Without going into too much detail and context about these philsophies / topics I want to briefly give some information around them and how I believe
. [they exist within my work / process in some way. I have included these within my essay on how photography represents the unse en where I explore the

Phenornenology Maurice Merleau- Ponty i

Phenomenology explored by Maurice merleau Ponty studies percept1on and how we exper1ence things within the world before understandlng and
rationalizing it. We also learn about how photography does more than gives us a technical process and visual outcome but a slim perspective on an
experience and moment of time. It also explores how photography is a tool for people to understand and make sense of the world around them through
what may be unseen or untracable with the human eye and in the present. I believe this is explored within my book and my work in general as I try to find
beauty within the unseen or the mundane I also really Value the fragility and nature of life it's self 50 I feel this helps me find sorneth1ng where others can't
though photographing what's around me. S ; ’ ‘

The Flaneur Walter Ben]arnln / Charles Baudelaire:

The Flaneur1s also sumlar in vvh1c I would l1nl< 1t to my work and my mentality around ex1stence and the ability to take pho tos of that time. The flaneur is
an observer of life, someone who can walk a city and enjoy the travel and the little details around them. In my opinion I don’t feel it is a sense of enjoying

th bilit to fi d ap ing the overlooked details.

ever th'n

ciation and

but more great value in the little or the repetitiveness of life and noti

raph — Roland Barthes

e

ndexicality in photo

Roland Barthes within 1ndex1cahty in photography explores the very traces of life that we can capture and leave beh1nd He focuses on the ablhty to take a
direct imprint of reality carrying the presence of the life and history that once was. This is more documentational and archi val view on photography as it
| ighlights the value of timekeeping

and timeline of our cultures and behaviors. This links to my work and study in wanting to preserve experience and life




Larry Clark -
Tulsa



The first book dummy is a soft-book with entirely black and white imagery, and it has been

: . ut together in a similar format to a magazine. It has 25 pages and was bound together usin
First Book Dummy: et o 2 magusine. It has 25 pag together using
r

staples to geta brief concept around how a simple and tlghtly bounded magazine appears and

functions. This is just an initial attempt at translating my work into book format and seeing

what early problems I may face that can be focused on sooner. I feel the images | picked for

“this attempt worked well as a collection and putting them into a book format has helped e

narrow down and gauge on what I notice works well together and works to produce an

effectlve photo book. 1 just labelled it 'people’ for now as a starting title and to clarlfy the

topic / « / context of the book. also chose an image for the cover because of

its magazme style and I think this is somethmg that will apply to more of my

_, future outcomes. For my flrst book I am happy with the outcome it has given me

gto work w1th for the next time v
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Response and review 1:

* In the first photobook dummy / test I think
[ achieved what I wanted, in trying to begin
visualizing my work in a reading format and
spotting an g,aults / problems. To begin, one
major problem I came across was the tightness
of the staple binding method. Although this
would work perfectly with a zine or Igeaﬂet
when it comes to the papers position, it pulls
the pages together making the spine / crease
of the %ook stiff, so the images don’t carry
over the next page in center and this makes
the viewing experience a bit awkward to
sometimes annoying to have to adjust.

* Other than that issue, the prints themselves
had no problems with image quality, size or
material and the amount o% shadows and
contrast in my images actually takes away from
the fact that it is made from just standard
printer paper and the amount of ink actuall
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makes it seem thicker and weighty like that of TR, R ,r}ﬂ ] ” ”H

a magazine. It also allowed me to consider
materials earlz on as | can pick between glossy

or matte finishes and the areas of possible
use for them.




Trent Parkes —
Dream / Life

"Dream/Life" is a photographic exploration by Australian photographer Trent Parke, first

published in 1999. Over five years, Parke documented the streets of Sydney, capturing the city's

essence through his unique perspective. The resulting images present Sydney as a realm of shadows

and light, transforming ordinary scenes into dreamlike narratives. Parke's innovative use of light

and long exposures often "whitens" his subjects, creating an ethereal atmosphere that reimagines

the urban landscape. I really like this photobook because it has widened my perspective on what

variety of imagery works well together in a photobook. It has showed me that photography that [

like isn't necessarily restricted in any ways it can be represented and paired alongside other

connected works. The amount of content within this book helps provide the viewer with lots of

much verbal descriptions



RCSDOD se tore search:

To respond back to the books of artists such as Trent Parkes and Larry Clark, I want to focus on extending the size and
scale of my book to be less thin and flimsy like the form of a magazine. Looking specifically at the content of my book
nd responding to the previous research of Trent Parke's I want to explore the further boundaries of the things I can
Juse so [ am going to get away from only using black and white i imagery and [ want to be able to utilize my other lens
equipment and color Work 50 [ have a wider variety of diverse i imagery Coverlng my toplc v
S— ; 5 . W e
Looklng atTitles, Trent Parke S book Dream / Life" is chosen to be tltled that because of how he reflects the duality of
reality and perception, almost blendlng the mundane with the dreamlike. I think this title really fits his book as well as
the subtopics and theories that are explored within his work and the context of it, such as phenomenology, the flaneur,
indexicality and the uncanny I am gomg to explore these later and how I beheve they tie 1nto my own work, process
and intentions. ' : E .

. Thinking about materials I also think that in the creation of my next book drhmy I keep the samerstandard printer
' paper and attempt a different blndlng technlque to see what type of f1X1ng works and looks the best for the content and

Thlnklng about mater1als I Would like to later explore dlfferent paper types and GSM (grams per square meter)
owever I feel like to begin with I want to narrow down the exact scale and form of the book before thinking about its
final form. I was considering using a matte finish for the pages to make the photos pop more however because I am
steering away from the magazine format I had initially, I would like to keep some of the aesthetic from that as I also
pair it with characteristics from other books I like and take reference from. Ialso don’t want to steer away from the
intended form of the book because that is when the content doesn’t start to match the cover and the bmdlng and the
whole vessel that the work is in doesn t look or read smoothly.




Shoot 13}
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Here is a select few images from my first
shoot where | consciously focused on|
people and the ways of expression. |
think it went well, and | used some new
lequipment (lens baby) to experiment and
get a wider perspective.



or my next book dummy iteration, I want to make some steps to improve and evolve
he book to the next level of having a finished form.To do this I am going to add more
imagery because I have been able to clarity the context of the book earlier on and been
able to find my intentions behind it and this will give me time later to then worry
about specific materials. Ialready have enough work to well exceed a regular
photobook, so I am in the stage of picking out my best previous selection of images and
¥ planning future shts to go with the sole purpose of capturing people’. g

S

also want to focus on giving it a set title, not putting it on the book, but just the idea
and existence behind it. As previously mentioned, Trent Parkes Dream / Lite was
named from his perceptions of the area around him and how he documented
something in a way where the real and ethereal collide and become one. &




BINDING: I don’t have much experience in book binding, so I was going into this a bit blind however I decided to use some materials that I had available at
home which was fishing line. I only used this for its technical values / ability to hold and because it is opaque and doesn’t stand out. I typically printed the pages all

BA4 like I did my previous magazine durnrny and [ stitched them together almost with the ﬁshing line. I have come up with a tem porary solution to binding my book
dummies that involve string or ﬁshing line poking holes through the pages, and tying solid knots to apply the layers togeth er. This is a really long and tedious
process espec1ally the needle and poking through the pages however it let me see rny book in a different way after the work. 1

, and I would like to involve some
deeper word play or alternative forms of media that I relate to personally and can help me translate into the book.

LT W o

A musician which I listen to by the name of Archy Marshall or alternatively King Krule, writes music about the experience of life and the deepness of human

connection and emotion to one's self and others. He explores a wide range of emotional and atmospheric themes within his music in a mixed genre of rock, jazz and
hip hop. He often blends feelings of urban isolation, melancholy and angst with moments of soft tenderness and dreamy escapism. I relate to this music personally
and [ have referenced it within my work many times as he is the first artist who almost broke through to me regarding escapism and recognizing deep emotion and
the value in just experiencing things and time. One title that immediately came to me was Man Alive! which is an album by King Krule where he explores The

numbing effects of routine, consumerism, and modern life. He faces the sense of being disconnected from both society and ones elf and having a longing for

comfort or even ]ust feehn somethin

O O

"Ona deeper level it also hlntsatsnnply being alive: the raw, chaotic experience of existence, especially in a dark, overw helmlng c1tyscape (Whlch King Krule paints
with his sounds). It's like he's capturing that desperate, wide-eyed feeling of just surviving the emotional and physical grind of life. At the time of making the
album Archy was going through a lot of things and changes such as facing his history, becoming a father and leaving London for the countryside, so "Man Alive!"

. could also represent a kind of personal exclarnatlon hke Wakln up to the realities of adulthood and new respon51b1ht1es or topics to push dedication towards.

‘This translates towards phllosophles mentloned prev1ously and the 1deolog1es around the unseen' and how we explore and face 1t through our human, artistic and

emotional ways. Tearing down the title and stripping away the words from meaning I want to look at how we relate to the ex1ste ce and evolution of the world as

giant leap for mankind" (Armstron Neil, 1969)

n'. "That's one small step for man, one

This usage of the word man in my book is to refer to it in that sense of referenc1ng the whole existence and evolution and ex perience of mankind without saying
that whole word and description. By the term 'alive' I refer to the raw experience of life and the process of going through it and being aware of sensitivity and
emotion. My title 'Man Alive' uses some context from the title of King Krules album and music however my title directly refers to the existence of man and looking
at imagery in relation to experience and the spectrum of emotion and its intensity. My Book also features the odd photo of my self which is something I never do

within my work. I always feel like I take photos of other people and never subjectively document myself and my thoughts, so this progression and title is also a



Second book Dummy :

In the second book dummy | have increased the number of pages / work drastically and the form of the
book has changed slightly from the last one. This book turned out to include more content than | had
imagined so | changed my initial idea of having a magazine style book and opened itinto having |
something a bit different. | also use colour imagery in this book after | some feedback and later
responding to Trent Parke’s process mrerg colourimagery wrth monochrome &
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| prefer this iteration due to the extended content and wider varlety of work | also like that this now |

allows me to play around with heavier binding options and book covers to protect and properly conceal
the work. | want to find a sweet spot with the balance of work and representation / format of the book
because | think these 2 things are important in making it readable and different to others. | have already

semi prepared for this occasion to extend the form of my book through looking at slightly larger books 4
such as Larry Clark s Tulsa that slightly exceeds the standard size of abook and provides a variety of |
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gResponse and review

2 This book dummy was a massive leap from the previous as | solved the issue with the spine creasing/ mis-
aligning the pages and | have added 4X the amount of content, as well as covering / titling the book. | went and
used some images from a previous shoot in which | went out with a lens baby and focused entirely on capturing
‘people’ but with equipment that provided a more surreal and dreamlike tone. This is an important step within my
book to not drag out ‘'moments’ with lots of the same imagery, style and equipment. Within this project | use many
different pieces of equipment such as a flash, zoom lens, mix of filters, medium format camera, 35mm camera
and wet plates. | prefer this book because the quantity of imagery finally allows for a proper read where you can
flick senselessly through it in pursuit of an image you like or relate to. This was myintention behind creating the
book as | tend to do thls myself When finding a photo bookthat allows me to qwckly and V|sually learn abouta

e

 ltwas a greatidea to utilize my color imagery as | believe it makes the book a
lot more interesting and natural and even though | ever only show my black and
‘white imagery it is refreshing to use some of my other works and methods of
editing images with their original color. Even if images work better without their
Inatural color's | have utilized making them monochrome and adding / changing
the tones of itso | can bleed the colors from it while still belng able to apply
color within the highlights and shadows of an image. 1



Streetwise is a 1985 photobook by Mary Ellen Mark, documenting the lives of homeless and runaway youth in Seattle during the early 1980s. Originally

developed from a project for Life magazine, the book follows a group of young people—most notably a girl named Erin “Tiny” Blackwell—capturing their

struggles, resilience, and day-to-day existence on the streets. Mark’s intimate black-and-white photographs, combined with interviews by journalist Cheryl
McCall, create a powerful and deeply humanizing portrait of marginalized youth.




"1l like this shoot because it captures a lot more diversity in interactions

Shoot2

ol and expressions within individuals. This shoot has definitely

provided me with some more options and areas to explore within my
work so when | do get all of my materials together, | willhave avery
good set of images to make nice content for my book.

i |




Provoke

[ like the book Provoke because of the contrasting themes of absence and presence. Looking specifically at the work we get a sense of

violence and darkness from what are seemingly still scenes from just an ordinary life to a large majority of people. The documentar

series plays on subcultures and references the human condition and its position within photography and how it is subjectivel

captured and represented in diverse ways other than contemporary documentary work. The content of the book is highly

documentary based and plays into the subcultures of Japan at that time, it displays natural and raw emotion from a variety of different

individuals and the form of the book is appealing to me as they use a graphic style layout alongside the sleek and solid mate rials




Next st&eps: |

Now | feel like | have finally solidified the content and intention behind the book | can start thinking about
materials and the differences between them. My next book dummy will be used with different materials and
a different binding method for more variation. This will make it easier to see what direction to take for the
final book which willbe afterthis nextone. F, r. e i

| like the look of a hardback cover and how it protects or preserves the pages or contents of a photobookin
different physical and metaphorical ways. Similar to Larry Clarks work | want my book to be able to
accommodate the theme of my work and with Larry Clarks Tulsa his we get very emotional, graphic imagery
that is viewable becauseitisin a Clean delicate (but f|rm) vesselthat makes you view the subject
differently. »‘ — . ol 4 1 ,,

| aim to experiment With a hardback cover to see What different possible outcomes and forms my book can
ftake. | want to include more images from my last shoot and | also want to look at b|nd|ng methods going
“from handmade to professmnally custom made.

Personally, I don t like any type of W|re or ring binding as Ith|nk |

. = ; S . - Py W
It looks a b|tfolder looking ad“I like the straight edgeddeS|gn of %// ’ Q \\\/ g - : °S

the tape or velo binding methods. Th|s IS something I W|sh

& COIL BINDING COMB BINDING HARD COVER PERFECT BINDING SADDLE STITCHING
R T R BINDING

Later explore howeverfornow I am gorngto try and stitch a -

e ¥ ¥ .

Like in a book with a hard cover —even if | do cha nge materials SPIRAL BINDING TAPE BINDING VELO BINDING WIRE BINDING

Cover to a bound set of |mages to see what my work looks




Third Book Dummv

This book dummy was successtul, and it really helped me visualize the pos51b1ht1es and areas that I can go with the style and

form of my book. This version includes the most pages being 200 so the form of the book and how it is all photos no words 8

really plays into the nature of scrolhng through page after page similar to Trent Parke's book Dream / Li ife where you get lost

in the absence and presence of it all \ %

..

This photobook has helped me narrow dovvn how I want my bookto look and it proves to me that the content suits this|
really sleek and professional look to it. When I say this, I am not referrlng directly to the plaln cover but the size andl

experience of reachng it and seeing the i imagery in that speaﬁc order / layout [ feel like applymg the hard cover and blndlng

it in a quick and easy way has helped me make ag reat leap towards belng able to Vlsuahze the desired outcomes of -y hookB

|5



Response:

{The previous book dummy; being the one I have used the most hand-made materials for,
thas set me on the right tracks with acknowledging where I want my book project to go.
Seeing my work in a book that has a defined cover, and a more professional binding
method has assured me that I want the form of my book to look as sleek and as
professional as possible similar to Larry Clarks form of book and how his delicate, yet
serious imagery is contained in something smart lookmg Whllst tlll carrymg across the
aesthetlc of the content / sub]ect ‘ ‘

The scale of the book also adds to how the book visually appears before openlng it and it

looks like it will contain a lot of information on a subject using literacy, however it will just

" be stacked with imagery for people to translate and experience.

F ‘ Itho gh T have used a hard cover and this method nding on myllast dummy book, [ am

ot necessarily considering using this same material for my final book. I have taken into

consideration from this that my content suits a professional, well-made form / binding

method and qualit to it in order to further push the narrative to the audience.



Here are a few pages from my last photo book, thls slide shows the positives and negativxés of my Jast iteration ;s well as how my book has changed from the previous. To look at the top

second and the first bottom two images we can see the middle crease of the book and how certain areas where it is bound shgh tly tlghter pulls in, creasmg the paper on an awkward angle I

don’t want to afford any of my images to not work because they don’t align in center and join because of the binding, The work ver Well Vlsuall , espec1ally the layout of i images however I

just want them to appear erfect in the sense of reading and opening it.
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Looking at my last book dummy and visualizing where it can go from here, I am starting to doubt the limits of making a handmade one. Iam

saying this because in the books I am referencing and trying to work towards, they are all professionally printed and published so there is no way I
fcould replicate my own version of a fully furbished photobook. I have had intentions to have a pristine photobook made in my chosen format and
materials and I don’t think I could make it happen using my own skills and equipment. I feel like throughout my process of making the other book
dummies and exploring the different forms of my photobook and the progression of the subject, so I think to accomplish what I have been aiming
for Ineed to go to an external printing company to sort getting my book made to a professional standard. I am deciding this because the vision of
my book is to have not even the slightest error or mistake, and I do not think I can trust myself to be held capable of making that happen. I can

now however start to look at the wider varieties of materials that I can implement as well as other binding methods that aren't strict to being hand

crafted. I just most importantly want to get away from having any hand-crafted vibes and I want to go all out on making it a finished product even
if that does mean going a different route. Either way I feel like my previous dummies have justified thls outcome and the pro gression of the form
of the book proves that. 4




Bin dlﬁ“‘g_ -

Binding is a very important step as it takes the appearance and form of your book to the chosen direction. Looking at
he binding options below | would personally like to explore further binding options such as tape binding over doing
my string / line method. | am choosing this option over the others due to the initial appearances and views of a book
that has coil or wire binding for example that makes it look more like a folder. The straight edges and simplicity of the
binding method suits the previous forms and content of my book. One thing to note is tape binding doesn’t hold the
images as well as the others and it makes the images curl more over being flattened between the spine. | don’t mind
this however as it makes the books reading experience more engaging and unique. | do like the look of the coil
binding and the hard cover binding however | don’t think the content of my book suits that type of outS|de
appearance, and |tvjust makes |t more of arandom ch0|ce to me. \

COIL BINDING COMB BINDING HARD COVER PERFECT BINDING SADDLE STITCHING
BINDING

4 4 §°3

SPIRAL BINDING TAPE BINDING VELO BINDING WIRE BINDING



_Final book ideas and next steps:y

" As discussed in the last slide I would like to take the professional approach as opposed to
ithe hand-crafted approach. I feel like I have justified making this decision rather than just
making it due to not having the ability or inspiration to make it. I know my capabilities
and the book I am wanting to create exceeds those. That does not mean I am not going to
use all of my previous experiments and examples in making this final outcome. Instead, it
has helped broaden my goals / intentions with the book and I have a Wlder playing fleld

to add details or materlals that I may not have been able to use prior.j 3

T — steps [ am going to look at materials and the difference between them (how

they affect the Wo‘. and ok) and which ones Would work for my idea . ™

e

am also gomg to look at fonts for my title to clarlfy my decision makmg [ want to also
look more into this because even though my book has no words, I Want to nail the title
and express and portray What [ can, in as little as I can.




Within my Photobook I use a lot of

imagery to convey my feelings and

intentions behind a topic however I ™%,

3

do include text in the title of the

Going over the t1tle and meamn I3

want to brleﬂy recap that my b book
explores the unseen throuh

experiences and expressions. The §

= title '"Man Alive' references the

experience of life in which is often
overlooked when distracted from {
logkln at time and emotlon as
valuable factors. The book also

suggests to the awakenln of

experience through photos and how

y. Y Wide latin H Harri ngton
A Tbodinesr Jt ftaxlow Solid Aalics
A Vivalds A Gigi
A Viner #and ITC A (reestyle Serpt
A STENCIL A Arial Narrow
B Smp ITE P4 Blackadder TG
A Rervie A Bradley Hand 1TC
A Pristina A Croadway
A Times new P Bk Sencker M7
Roman|
A F’apgrus A Century Gothic
G English Text Chiller
A Monotype Corsiva A Colonna MT
YNatare YN
A Secipt Capicals A Copper Black
04— A Courier
A Lucida Fax & Bdvardin Soript ITEC
Lucida
A Cali grap ﬁy A ALGERIAN
Corone
| Fot S A ‘
A Kristen ITC A EUCLID RMATH TWO
A Jokernan A Helvetica Narrow
A Lofsrmal Remén A Comic Sans MS

Looking at this selection of font's and

thinking about the intention and subject

behind my work [ am 1mmed1ately

ooking for somethlng snrnple but sleek.

Similar to how I want the vessel of my

“book to protect and enhance the

Content .

[ am looking for sornething that doesn’t

look artistic and creative and somethmg

that also does not look to formal and

1nt1rn1dat1ng The ones that I like are

Lucida Fax, Times New Roman and
Colona MT. Although I like all

thern [ think I am going to go with

1 Tlrnes New Roman because it is an

r11na1 font and even though itis a

:hvery reag}ghle and simple font it does

add the sense nd atmosphere of
seriousness and professionalism, and I
believe it would Work really well

considerin the s_tyle and other

materials of my book.



Materials and final touches:

[ would like to explore the difference and use of these 2 materials within my finalmbook project. One material is 250gsrr1 matte

paper and the other is 170gsm silk. The card under the reflection of light appears to have a slight texture and surface to it

however the silk is a lot smoother and glves 1rnages a softer look. For my book I am usmg the 250gsm card to print the cover

. == g S

The Card has a warmer tone and i is also thlcker SO desplte 1t looklng 51rn11ar to the other pages it will have a more deflned

with the given title provided belovv

texture / feel to it and it will also hold the pages in place more sultably as a book. The tltle was chosen from_ the previous slide

and the use of font as prev1ously plcked from other experlments g

e — «w,

This is an example of my cover and beside it are 1maes to reference the different Vlsual appearances of the materlals and how

they work in different ways to form the book

HARVEY SHAW




Looking atmmy book as a finished product and how I can improve 1t:

This is a printed copy of my book that epents past the boundaries of one of my hand -made book dummies. With this copy and form of my bo‘ok |

been able to identify exactly what works and what doesn’t work with the ideas and intentions that I have progressed towards. What works well with

photobook is the content, intention and materials however the form is limiting it to what it could potentially be. This leads me to the negatives of it

Whlch is the amount of i images that are belng held by the smgular bind. The i images are holding onto the bind while belng between so many other pages

maklng them fall out. This is somethlng | deflnltely don’t want to [ have considered movmg into the direction of spllttlng my book in half and maklng 2

copies over 1 blg book. This allows me to still keep the materials and blnding methods / process s the same all while solvmg the issue of some pages coming

loose. I also do not want my book to be something that has to be delicately handled I want it to be able to withstand some m ovements and durablllty

Although I have been desirin ;ind chasing
the methods_ of Eaking a large A4 book I

have to accept when a process or concept

The way t book was originlly had

no problems other than the loose

pages, it has just brought to my

~ attention that it would free some
tension within that if I did spllt the
book into two. | llke thls idea as it

allows me to focus more on the form |

isn't Working. Even thoughl have reached the

further stages of finalizing my book there are

still some problems that need addressing and

fixing. [am going to make the decision to

and vessel of the content over puttlng

split my book into two as well as doing a

it all together. The cover Works really research page on’a‘_jPhotobook that uses this

well in my opinion, and I feel llke itis method to separate work to give me a

enticing enough from the outside to further understanding of this choice and

engage viewers into further examples of how it is used.

explorin it.
) HARVEY SHAW



The content of my bopbk really

goets to flourish and work in a

way that I feel was intended

tfor it. The mixture of high

saturated imagery alongside

idull imagery that has the

vibrance sucked from it

represents the duality /

mixture of life and the varied

experiences and emotions that

are constantly chanin

The diversity in presence and

personality really express the

elements of culture and |

Looklng roughhls book in

a finished form makes me

think deeper into the lives of [

the people within the images
and the things they might have

been going throuh or feelin.




&

Research and process:

‘ Looking at alternative photobooks and artists' that present their work in separte book is the photographer Anders Petersen in the project |City Diary. This

project is similarly the fragments of a lifelong commitment to capture and study the human condition with authenticity and compassion. This project like mine
pProj y g g P y y P proj
hlghhghts the umversahty of human experlence and expressmn The book Works on a system of emotlonal Contlnulty over a chronology / order of events and

Anders Peterson spreads his studies out into 3 separate editions over havmg 1 large book. He has made each edltlon ﬂlook unique through using a different

mom ents

choice of cover photo, this does give it a sense of order and chronology which I want to avoid in my work. This is worth noting that [ want to have 2 of the same
book but with a number to reference what edition it is. The elements and approach to the subject of documenting the human condition and experience are very
similar to mine in which he chooses to display and express them. I think there is a natural or instinctive thought to want to preserve certain topics or
information in a specific way and I think the way that the rugged and raw is mixed with the fragile and delicate is a very beautiful thing to accomplish and put
together and in capturing something so mundane and putting it into an enwronment of fragility and safety makes people view 1t in a different way that they
should be mindful of a certain topic or representation of people. B 1 - .

.......




Book eﬂection:

This idea to split my book into two will work out for the best and I think it will strengthen the
subject / topic of my book as well as the form and representation of it. To contextualize this
decision, two books offer the possibility of chance and the ability to choose either book. This,
as well as the form of flicking through and landing on a random page references the way in
which we experience and dictate our env1ronment emotlonally, 1ntu1t1vely and fragmentally

Having two books also hifhe viewers focus pespective and rhythm t Ph}’sicly have to

move and switch between the two books. This actlon mirrors how we switch between "
dlfferent spaces and moods throughout our lives. ' .

This splitting of the book also allows me to contemplate the viewing ability of the book and
the performative / environmental aspects of handling or switching between editions of. In the
next slide I will be splitting my book into two separate editions and reflecting on my final
outcome and how it has evolved and arrived as a finished photobook. :
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bound, and the book materials are also
big version

gular,

final book projec

1S Iny

[ am really appy with my final ocome, and 8
Looking at Anders Petersen rreaﬂy helpd me
anticipate the outcome and result of doing

this approach and it also provided me With a
solution to a problem I was having at the

glance. The difference is at the bottom right
inding methods are the same being tape

To begin, The books look similar upon first
of the cover where it says the part. The

later development stages of mv book|

the photobooks work a lot better as

opposedto the sin

identical.

Final Book Outcome

Here




" materials are the same as the first one being 250 gsm

'Card for the title and 170 gsm glossy silk paper for the =

pages. This makes a clear difference between the cover |

and the pages while still keepmg a bendy and flexible ! "

form. The different editions feature their own back

cover image which is a dead giveaway as to which @

version you see, or handle and it glves it some 1dent1ty

from looklng at it from further away.

-The ‘t of 2' glves me a feehng of seeing old comics

when [ was younger, such as The Slmpon s and Beano

comics which I used to read as well as the Km Cobra

comic books which my dad passed down to me around

the same time. [ think this is an 1mportant factor in the
work and the form of the book now as it shifts the

viewers' attention and rhythm of Viewin the images
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Proj ect / Book Summary

Within this project I have explored a few dlfferent areas and forms of
Irepresenting my work in the book format. I think the journey and process of
discovering what formats and styles of a book works with my images was worth
it because I have a much larger insight into the process and journey of making a
photobook as well as the ditferent areas of exploration / pathways that you can
go down to determine the form and content of your book. It let me involve a lot
of my own elements and areas of exploration which let me focus on the book
Mitself over the content and subject of the book however it still made me want to

explore the philosophical and contextual elements of it further in between the
creation of it. The books work really well and although they don’t open tully to
be flattened out on the table I like the solidness of them and how they almost
force the viewer to look at it a certain way almost 1nvolv1ng people to engage
with it physically as Well as emotlonally
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