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Somethin' Else. 2018. ‘When will we stop stereotyping people?’ BBC. [online] Available at: https://www.bbc.com/ideas/videos/when-will-we-stop-stereotyping-people/p06p97cr?playlist=the-a-z-of-isms accessed 19.2.19
In this short essay I aim to address and analyse the video created by the BBC in order to understand, through academic sources, how Orientalism was addressed and how this can affect the way people not only view Orientalism but the way in which people interact with it themselves and how their views of people from the ‘east’ can be influenced by knowledge of key terms and the world involved. Through this essay I will be addressing the way in which the video contributes to the pre-existing understanding of Orientalism, a term previously coined by Said (1978). I then aim to provide an understanding of how, by changing the way we interact with Said’s knowledge of Orientalism, this in turn can allow wider audiences with critical material that influences the wider world whilst withholding the message Said originally intended. Not only this but I also aim to highlight how academics can also continue to learn from this in a new relative to the 21st century way through the discourse involved with Orientalism. I will then finally expand upon how an emphasis on the sensory, visual distortions specifically, can allow those of the 21st century to re-engage with pre-existing academic language and provide a new way in which we can understand prejudice through our own visual distortions by way of the media’s portrayal.
The video source from the BBC expands on the knowledge that Orientalism was a term utilised by Said (1978) as a means to explain the way in which academics, and people alike discuss and stereotype Orients, Eastern people, as a means to belittle said people through their works. This is proven true through the way ‘Eastern’ people are profiled, the way they are written about within academic literature and even through amplification within the media itself (Al-Natour, 2018, pp. 107 – 122) often written by Orientalist’s which described by MacKenzie are “Orientalist’ survived as a generally positive description of the scholar of interests in the east” (MacKenzie, 1995:3). Therefore, by highlighting the definition of these words and the existence of the actions involved with their definitions and what is associated with them it further allows people to engage more critically with Said’s work. Allowing not only academics to criticise and praise orientalism but also those who are not too familiar with academic language and literature. This in turn crafts a new spin on Said’s work to reach a wider audience and in turn create a shift within society, allowing the ordinary everyday person to form their own opinions on Orientalism recognising their own bias and in turn challenging their own worldly views on people from the east as a means to combat both xenophobia and racism within prevalent societies.
The video described Orientalism as though it “acts like a pair of glasses that distort your vision” (Somethin’ Else, 2018) portraying Orientalism as an act that impairs one’s vision, one’s ability to see the world around them distorting their view of the world. This, in itself is a modern take on Said’s previous understanding of Orientalism, “It seems a common human failing to prefer the schematic authority of a text to the disorientations of direct encounters with the human.” (Said, 2003:93). This illustrates the way in which humans, people can have pre-conceived misconceptions or ‘distortions’ within their worldly view of cultures, communities and even other people through academic literature, books and the many texts they read. However, BBC’s spin on this provides a more modern depiction by providing a sensory impact in the way that orientalism can affect our way of seeing the world. This is done through media portrayals, in articles and text’s similarly to how Said previously described it so, but within the 21st century also how visual stimuli such as documentaries, films and shows can influence the way in which we see the world a worry previous academics and anthropologists have already attempted to tackle (Cox, 2016, pp. 173 – 188). Causing them to question whether this could distort the views of people and furthering this idea on the expansion of the BBC video it is possible to theorize that these distortions can affect the way we see and address cultures, communities and even people specifically from the ‘eastern world’.
In essence one could argue that the aim of the video created by the BBC is to enlighten people who already hold an inherent bias towards orientalism itself and to craft a new line of thinking, to give people the chance to create their own form of knowledge rather than relying on texts or more recently media portrayal that often distort their own viewpoint.
My final point stems from the final section of the BBC video where it discusses how Orientalism can shape the way the people in the ‘west’ view the ‘east’ but also how the people from the ‘west’ can view themselves. Orientalists over time through texts, videos and other forms of media continue to influence the way in which people think about the ‘east’ and the form stereotypes will end up taking in the eyes of ‘western’ people. For as Prakash has stated “The Orientalist venture ends up distorting the West’s own self-image” (Prakash, 1995:211). So video’s similarly to the BBC’s in turn give ‘western’ people a chance to combat these Orientalist texts and views that, as described by Said, have so dominated the ‘western’ world’s views and in doing so can finally give them a chance to break free from their ‘distorted’ visions of ‘eastern’ people, culture and communities.
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The Pansy Project: A Transformation from Horror to Beauty
The pansy project was a response created by Paul Harfleet in response to 3 homophobic attacks he suffered in one day during 2005 in Manchester city (Harfleet, 2019). The pansy project aims to combat hate crimes of homophobia, turning the locations that these crimes take place from something horrible into something beautiful to remember, in an attempt to reshape the way people, interact with these incidences. By planting these pansies, Harfleet has taken up a political statement through guerrilla gardening, gardening on lands that people do not necessarily have the legal rights to cultivate upon creating agency between those who view and question the presence of these flowers. Agency being the interaction and/or intra-action between people, objects and people and objects as written about by Barad and Gell (Barad, 2003, Gell 1998).
(Minter, 2018)
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First, let us understand why Harfleet chose pansies as his focal point of work. The word pansy itself is derived from the French word, pensée, quite literally meaning thought. Already this symbolism creates a thought-provoking narrative, for those who pass by Harfleet’s work, the pansies scattered within cities often may stare in wonder and amusement and think about the reasoning behind the pansies themselves. In turn, the object, the pansy itself creates agency through intra-action being at the focal point of this moment, this instance building a network between itself and the people who stop to ponder upon its existence (Barad, 2003). Thus, the pansy is doing exactly as its name intends, itself creates thoughts within those who pass by the sites that they are planted upon, the places of homophobic attack. This then gives people a chance to stop and ponder on the reasoning behind their placement, a powerful yet silently stoic stance in defiance against a fate that has already happened in hopes for a brighter future.
[bookmark: _GoBack]Secondly, The flowers themselves hold an obvious implication as pansy is used as a derogative term to degrade and look down on people who identify as homosexual, by choosing something so controversial Harfleet has begun to re-appropriate this term, this identity even. The Act of re-appropriating to mean “to take a possession for oneself that which was possessed by another” (Galinsky et al. 2003, p. 222) and by doing so to overcome the negative connotations causing a phenomenon in which the term is reclaimed and becomes a positive instead of a negative one. By doing so, Harfleet has changed the way in not only he feels about the term pansy, but also the way in which others view and address the term pansy. By making others more aware of the power of their words and their own strength in reclaiming these once negative terms agency is then created between language and thus gives rise to social action revaluating these terms since “meanings are co-constructed by participants, emergent from particular social interactions” (Ahearn, 2001, p.111). This gives rise to not only our individual power but also the power people can have when they work in unison, re-examining the things people have often taken for granted and addressing social issues and injustices that are so quickly overlooked within the broader sense of society. This itself is a form of social activism, for the aim is to bring about a social change as well as to bring to light the social [image: ]injustices faced by the many LGBT+ members affected with homophobia in their day to day lives.
(Arana, 2018)
In conclusion, as with all acts of guerrilla gardening, the activism involved in partaking on defiance against the social injustice and inequalities faced for LGBT+ people within society sparks a chain reaction within everyone, not just those directly involved but those indirectly engaged to. Thus, they ponder of the stance of the stoic pansies, researching the reasons as to why it was placed there and discovering the horrendous scenes that played out previously and have played out time and time again. Of course, Harfleet himself must remain mindful of his, technically, transgressive approach to fighting the political climate faced for LGBT+ people for defying the government and guerrilla gardening, for he could face a fine or even imprisonment for planting without permission. However, one could argue that it is a necessary step to not only challenge societies ability to ignore and walk past such dire instances as homophobia attacks but to also challenge the governments’ ideologies and choice to do so little against something that is considered such a massive problem within societies. And as shown by being conscious of the risks it is possible that this can lead to an extended engagement, a longer conversation on the injustices behind homophobic attacks. Thus, allowing the people to shape the struggle and work alongside one another as well as the government in order to continue fighting social inequalities within society and recognising what must be done to create true equality for all (Madhok and Rai, 2012). Therefore, leading to a future where hopefully pansies will no longer need to be scattered across the thresholds of barren cities and echoing streets.
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