ALL THAT JAZZ

EXT		STREET SCENE		NIGHT

SUPERIMPOSE: LLANELLY TOWN CENTRE, TUES, MAR 7th, 1944 LESS THAN THREE MONTHS BEFORE D-DAY – 6.45p.m.

EXTREME LONG SHOT OF STREET (ALL 6 SHOPS), SLOW ZOOM IN TO FULL SHOT OF SHOE SHOP. A CAR PASSES.

SHOPS LEFT TO RIGHT: 
1. A HARDWARE SHOP, (CLOSED, NO LIGHT) 
2. JOE’S CAFÉ IS STILL OPEN, IT HAS BRIGHT LIGHT, MUSIC IS PLAYING. 
3. MERVYN REES AND SON, PHOTOGRAPHERS. (CLOSED, NO LIGHT)
4. A.J WILLIAMS, TAILORS. (CLOSED, NO LIGHT)
5. A SHOE SHOP. ITS ENTRANCE DOOR SET BACK DEEPLY FROM ITS WINDOWED SHOP FRONT (EXTERIOR PORCH). A BUS STOP IS OPPOSITE THE DOOR DOOR. (CLOSED, NO LIGHT)
6. JAMES THE BUTCHER’S SHOP. (CLOSED, NO LIGHT)


FROM THE SHADOWS OF THE EXTERIOR PORCH WE HEAR A MAN AND A WOMAN CANOODLING. JOHNNY JONES, SIX FOOT FIVE, 25-YEAR-OLD BLACK AMERICAN G.I. FROM CHICAGO. HE IS A JAZZ DRUMMER AND IS DRESSED IN A CLEAN WELL IRONED UNIFORM. HE IS PART OF THE AMERICAN SERVICES OF SUPPLY. 

JOHNNY JONES (THE MAN IN SHADOWS)
Woo! You’re the best honey.

SOMEBODY WALKS BY AND DISTURBS THEM. SLOWLY APPEARING OUT OF THE SHADOWS IS PHILOMENA JAMES THIRTY-YEAR-OLD, SMARTLY DRESSED, STOCKINGED AND IN HEELS. SHE WEARS A FLATTERING DRESS, DEEP V SHAPED NECKLINE AND A WIDE COLOURFUL FLARED SKIRT. SHE FURTIVELY RE-ARRANGES HER CLOTHES AND PUSHES BACK HER DISHEVELED HAIR. SHE IS CARRYING A HAND BAG. JOHNNY FOLLOWS HER OUT OF THE SHADOWS. THEY SAY THEIR FAREWELLS.

JOHNNY JONES
			I’d like to see you again.

PHILOMENA
			We’ll just have to see about 
			that. I’m a respectable woman. 
			I have a husband you know!

JOHNNY JONES
I did not know ma’m. I am 
so sorry. 

THE MAN WHO HAD DISTURBED THEM WALKS BACK UP THE STREET. PHILOMENA SLAPS JOHNNY ACROSS THE FACE. 

PHILOMENA
			I am a Christian woman I’ll 
			have you know!

JOHNNY FEELS THE SIDE OF HIS FACE.
	 
JOHNNY JONES
As am I ma’m.

A BUS PULLS UP AND STOPS. SHE GETS ON THE BUS. HE WATCHES THE BUS AS IT PULLS AWAY.

VOICEOVER - JOHNNY JONES 
			She came onto me. She was indeed curious. 
			I get it! She just wanted to see what 
			we black folks are like. You wanted 
			your trophy but you didn’t get it. 
			We do hurt just like the next man!

THROUGH THE BUS WE SEE HER LOOKING TOWARDS THE SHOE SHOP AT A GROUP OF MEN. THE BUS MOVES AWAY LEFT TO RIGHT LEAVING A GROUP OF G.I.S SEEMINGLY GREETING AND TALKING TO EACH OTHER. ONE BLACK G.I. AND FOUR WHITE G.I.S.

CUT TO

INT		DANCE HALL	NIGHT
	
SUPERIMPOSE: THE DRILL HALL, LLANELLI. SAT, MAR 4th, 1944 – 10p.m., THREE DAYS EARLIER

MUSIC: DUKE ELLINGTON - C JAM BLUES (1942)

PAN OUT FROM BASS DRUM WITH THE NAME ‘REX DUTTON’ ON IT

A BUSY DANCE FLOOR. BLACK AND WHITE SERVICE MEN IN UNIFORM DANCING WITH LOCAL WOMEN ENJOYING THE MUSIC. THE BAND IS LOCAL EXCEPT FOR JOHNNY JONES, DRUMMER, JUST SITTING IN FOR THE GIG. PIANIST AND BASS PLAYER START TO JAM. 

CUT TO

CLOSE UP OF PIANIST

VOICEOVER - JOHNNY JONES 
Sid is the leader of this 
jazz troupe. He likes to be known as Rex, Rex 	Dutton.

CUT TO

CLOSE UP OF BASS PLAYER

VOICEOVER - JOHNNY JONES 
Double Dave, Dave Double, D.D. 
to his friends, plays the upright, um, cool. 

TRUMPET PLAYER JOINS IN AND SOLOS OVER THE TUNE. 

CUT TO

CLOSE UP OF TRUMPET PLAYER

VOICEOVER - JOHNNY JONES 
Tommy, he’s classical trained, plays 
the clarinet too. 

DRUMMER JOINS IN AND SOLOS. HE SHOWS OFF WITH FINGER TWIRLS AND CRAZY BEATS.

CUT TO

CLOSE UP OF DRUMMER 

VOICEOVER – JOHNNY JONES
Johnny Jones, my name, I am a jazz drummer, 
sitting in with these guys for a night. 
Hey! do you like my uniform? 

CUT TO

ONE WHITE G.I., PTE. WAVELL, IS STANDING STILL WATCHING THE BAND, LEFT OF SCREEN. WAVELL IS GOOD LOOKING, LATE 20’S, PHYSICALLY FIT, FLAMBOYANT, CONFIDENT. HE IS FROM TEXAS AND IS IN UNIFORM. HE SEEMS DISGRUNTLED AND IS EYEING UP JOHNNY.

JOHNNY IS DOING A SOLO. ARMS ARE FLAILING AROUND A SIMPLE DRUM KIT. WILD RAPTUROUS APPLAUSE AT THE END OF THE SOLO. MUSIC STOPS. MUSICIANS TALKING TO AUDIENCE. PEOPLE PAIRING OFF AND STARTING TO GO HOME, OTHERS FINISHING THEIR DRINKS.

PHILOMENA IS ALSO EYEING UP JOHNNY JONES. HE IS ALL SMILES. HE STANDS AND TAKES A BOW. THE OTHER MUSICIANS APPLAUD. PHILOMENA IS MARRIED TO DAI JAMES THE BUTCHER. DAI IS FORTY YEARS OLD, TEN YEARS OLDER THAN PHILOMENA. HE IS OVERWEIGHT, HE NECKS A NEARLY FULL PINT OF BEER AND AT THE SAME TIME PULLS AT HIS WIFE’S ARM TAKING HER AWAY AGAINST HER WISHES. SHE TUGS HER ARM AWAY FROM HIS BUT STILL GOES WITH HIM.

CUT TO

EXT	STREET	DUSK
SUPERIMPOSE: TUESDAY, MARCH 7th, 1944 – 6p.m. THREE DAYS LATER AN HOUR BEFORE THE BUS PICKS PHILOMENA UP

CAMERA LONG SHOT WITH ALL THE SHOPS IN SHOT. OUTSIDE THE CAFÉ IS JOHNNY JONES. THREE SMALL CHILDREN ARE BEING ENTERTAINED BY THE BLACK G.I. HE PLAYS A SLIGHT OF HAND TRICK ON THEM. THEY ALL LAUGH. A MIDDLE-AGED WOMAN PASSES, WALKING HER TWO POODLES. SHE MOVES LEFT TO RIGHT. SHE SEES THE G.I. PLAYING WITH THE CHILDREN AND SMILES. JOHNNY TIPS HIS HAT.

JOHNNY JONES
Ma’am.

PROPRIETORS ARE BUSY LOCKING UP THEIR RELEVANT SHOPS, A PHOTOGRAPHER AND TAILOR. JOHNNY IS STILL WITH THE CHILDREN. 

CHILD #1
Got any gum chum?

HE OFFERS THEM CHEWING GUM. PHILOMENA JAMES WALKS AROUND THE CORNER SMARTLY DRESSED. IN THE SAME CLOTHES OF THE OPENING SCENE, STOCKINGED AND IN HEELS. SHE WEARS A FLATTERING DRESS, DEEP V SHAPED NECKLINE AND A WIDE COLOURFUL FLARED SKIRT. SHE CARRIES A HANDBAG.

JOHNNY NOTICES HER BUT SHE GIVES HIM NO ATTENTION. HE SHAKES HANDS WITH THE CHILDREN AND RUFFLES THEIR HAIR AS SHE WALKS BY.

CUT TO 

CLOSE UP OF CALVES AND HI-HEEL SHOES WALKING CLOSE TO THE KERB.

SOUND: HER HEELS CLICK, A CAR GOES BY. 

CAMERA MOVES UP HER BODY UNTIL IT RESTS ON HER FACE

A WOLF WHISTLE COMES FROM A CAR AS IT GOES BY.

CUT TO

MID SHOT CAMERA LOOKING DOWN STREET

SHE IGNORES THE WHISTLE BUT SMILES. WALKS LEFT TO RIGHT DOWN THE STREET. SHE HAS ALREADY PASSED THE HARDWARE SHOP. SHE PASSES THE CAFÉ, 
JAZZ MUSIC FADES IN. 
THE CAMERA PASSES EACH SHOP AS SHE WALKS DOWN THE STREET. THE CAMERA MOVES TOWARDS THE DIFFERENT PEOPLE AS THEY ACKNOWLEDGE HER. THE PHOTOGRAPHER TIPS HIS HAT TO PHILOMENA. 
PHOTOGRAPHER
Good night Mrs. James.

HE ALSO SAYS GOOD NIGHT TO HIS FEMALE ASSISTANT. 

PHOTOGRAPHER
Good night Miss Jenkins.

THE PHOTOGRAPHER AND THE ASSISSTANT WALK SEPARATE WAYS. THE TAILOR LOCKS HIS DOOR, WAVES HIS HAND AND SHOUTS AFTER THE PHOTOGRAPHER.

TAILOR
Oh! Wait up Mister Rees. I’ll 
walk home with you.


THE TAILOR NODS TO PHILOMENA AS HE SKIPS TO CATCH THE PHOTOGRAPHER UP. PHILOMENA IS WALKING DANGEROUSLY CLOSE TO THE KERB. SHE LEANS AGAINST THE BUS STOP SIGN OUTSIDE THE SHOE SHOP AND ADJUSTS HER SHOE. SHE THEN WALKS ON AND CROSSES CAMERA LINE INTO DOORWAY OF BUTCHER’S SHOP.
CUT TO 

OUTSIDE BUTCHER’S SHOP		DUSK 

THE BUTCHER, DAI, IS PADLOCKING HIS FRONT DOOR. HIS WIFE, PHILOMENA, PULLS OUT A CIGARETTE. HE STOPS WHAT HE IS DOING. HE LOOKS THROUGH HIS POCKETS AND FINDS A LIGHTER TO LIGHT HER CIGARETTE WITH. SHE WAITS AND SAYS NOTHING, LOOKING ROUND UNINTERESTED. HE STRIKES DOWN ON THE LIGHTER TO GET A FLAME. SHE IGNORES HIM. DAI GETS HER ATTENTION.

DAI THE BUTCHER 
My dear?

CLOSE UP OF LIGHT BEING OFFERED.

DAI IS BEDRAGGLED FROM A HARD DAY IN THE SHOP. HE LIGHTS THE CIGARETTE, CLOSES THE LIGHTER AND PUTS IT BACK IN HIS POCKET. SHE DRAGS ON THE CIGARETTE. 

PHILOMENA
Hold this.
SHE GIVES THE LIT CIGARETTE TO DAI. SHE TAKES OUT A COMPACT MIRROR. 

CUT TO

CLOSE UP OF PHILOMENA

SHE BLUSHERS HER CHEEKS, PUTS THE COMPACT BACK INTO HER HANDBAG AND TAKES BACK THE CIGARETTE. SHE IS ABRUPT.

PHILOMENA
Thank you!

DAI IS HAVING TROUBLE WITH THE PADLOCK. SHE HUFFS IMPATIENTLY AND MOANS AT HIM.


PHILOMENA
Get on with it Dai, you’re 
all thumbs!

HE FIXES THE LOCK AND CHECKS IT OVER.

PHILOMENA
Go home Dai cariad! I’ve left 
the outside light on for you. 
Put your feet up, you’ve had 
a hard day. 

SHE PRETENDS TO PECK HIM ON HIS CHEEK WITHOUT TOUCHING HIS. HE KISSES HER. SHE TAKES A LONG DRAG ON THE CIGARETTE AND THEN GOES TO STUB IT OUT. SHE IS WASTEFUL.

SHE PUTS THE CIGARETTE OUT ON THE FLOOR, STUBBING IT OUT WITH HER HEELS. SHE GETS HER COMPACT OUT AGAIN TO CHECK SHE HASN’T SMUDGED HER LIPSTICK. SHE RE-DOES HER LIPSTICK. HE IS PICKING UP HIS DIRTY WORK CLOTHES.

PHILOMENA
Put the aprons onto soak. 
Listen to the wireless, you 
like that. 

HE LOOKS AT HER AND FALSELY SMILES. (AWKWARD PAUSE) 

I’ll get the bus home.
SHE WAITS. DAI GOES THROUGH HIS POCKETS AGAIN AND HANDS HER A TEN-SHILLING NOTE. SHE KEEPS HER HAND OUT. HE LOOKS IN ANOTHER POCKET AND FINDS A £1.

PHILOMENA
I’ll bring you the change back. 
Don’t worry. Won’t be long! Warm up 
the cawl, see you later sweetheart.

CAMERA FOLLOWS HER DOWN THE STREET

SHE TURNS AND CLICK-CLACKS IN HER HEELS UP THE STREET TOWARDS THE CAFE. DAI WALKS OFF RIGHT.

JOHNNY WALK TOWARDS HER. HE IS IN UNIFORM, SMARTLY DRESSED. SHE COYLY LOWERS HER HEAD,

JOHNNY JONES
Good evening ma’am.

HE POLITELY WALKS PAST, TIPPING HIS CAP TOWARDS PHILOMENA. SHE DOESN’T SHOW ANY OUTWARD RECOGNITION OF THE MAN. SHE HALF TURNS. SHE CATCHES THE G.I. ALSO HALF TURNING. SHE GIVES A SMALL SMILE. SHE IS FLIRTY. SHE WALKS ON WITH A SPRING IN HER STEP, SMILING TO HERSELF.
EXT			CLOSE UP OF SIGN OUTSIDE CAFÉ	   DUSK

ABOVE THIS DOOR SITS A SIGN IN RELIEF THAT BEARS THE NAME OF JOE’S. ITS LIGHTS ARE SHARP AND BRIGHT IN CONTRAST TO THE GREYS OF THE OTHER SHOTS OF THE STREET. IN THE WINDOW IS A POSTER:

DRILL HALL,
LLANELLI,

A
GRAND DANCE
on
Friday, March 10, 1944

Music by
THE MELODY MAKERS
SUPPORT FROM REX DUTTON

Admission: Civilians 3/6, Service Men (in uniform) 2/6

DANCING - 7.30p.m. to Midnight, Refreshments at moderate charges
Proceeds in aid of St John’s Ambulance Brigade


EXT	OUTSIDE JOE’S CAFE			DUSK

PHILOMENA IS ABOUT TO OPEN THE DOOR, SHOP BELL RINGS AND MUSIC FADES IN – DUKE ELLINGTON, COTTON TAIL.

INT	INSIDE CAFÉ	NIGHT	

WOODEN TABLES AND CHAIRS HUG THE SIDEWALLS OF THE CAFÉ LEAVING A CENTRAL WALKWAY WHICH LEADS TO A COFFEE BAR WHERE ORDERS ARE TAKEN. THE BARE BULB LIGHT FROM INSIDE IS STARK AND COLD. A DROP-IN CENTRE FOR YOUNG AND OLD, BLACK AND WHITE. THE CAFÉ DOG, ENRICO, SITS BY THE UNLIT GAS FIRE HOPING TO GET ITS WARMTH. ON THE RIGHT-HAND SIDE THE WALL IS DECORATED WITH FRAMED BLACK AND WHITE FAMILY PHOTOGRAPHS FROM ITALY MIXED WITH JOE’S FAMILY IN WALES. ON THE OPPOSITE LEFT-HAND SIDE WALL IS A LARGE CLOCK.

PHILOMENA WALKS IN. A CUSTOMER IS LEAVING. HE OPENS THE DOOR FOR PHILOMENA.

OUTGOING CUSTOMER
After you, Mrs James.

PHILOMENA
Oh! Thank you, kind sir.

OUTGOING CUSTOMER
You’re welcome.

PHILOMENA WALKS PAST HIM. AS CUSTOMER GOES OUT, HE CALLS BACK TO JOE. 

JOE IS A SHORT MAN, STANDING BEHIND THE COUNTER TAKING EARLY EVENING ORDERS. HE IS DRESSED IN A PRISTINE WHITE COVERALL WITH A BRYLCREEM SHINE TO HIS HAIR.

OUTGOING CUSTOMER
I’ll see you in church on Sunday Joe.

JOE
For sure. 

HE IS SERVING ONE CUSTOMER BUT HAS HIS EYES ON PHILOMENA WHO HAS JUST WALKED IN. SHE WALKS TOWARDS THE COUNTER, EYEING EVERYBODY UP AS SHE GOES. ON THE LEFT IN THE CAFÉ WINDOW TABLE ARE TWO BLACK G.I.’S DEEP IN CONVERSATION WITH EACH OTHER. ONE IS TELLING THE OTHER A STORY. ONE OF THEM IS SMOKING. SHE OVERHEARS THEM.

CUT TO

EXT	OUTSIDE HOME OF DAI THE BUTCHER	NIGHT

DAI JAMES, BUTCHER, HUSBAND OF PHILOMENA, OPENING THE FRONT DOOR FUMBLING WITH THE KEYS TO HIS EDWARDIAN DETACHED HOUSE, OBVIOUSLY WELL TO DO. THE OUTSIDE LIGHT IS ON. HE SHUFFLES IN.

CUT TO

INT	HALLWAY	

DAI PUTS THE LIGHTS ON AS HE RUSHES THROUGH THE HALLWAY, KITCHEN AND INTO THE WASHROOM. HE TAKES HIS DIRTY WORK CLOTHES AND PUTS THEM TO SOAK.

CUT TO

INT	INSIDE CAFÉ	NIGHT
	
G.I.
Do you know that taxi driver 
wanted ten of them pounds? And 
I told him brother. I only wanted 
a bottle of whiskey. I didn’t 
want to drive to Detroit to get 
it though. I told him straight. 
No way, I said.

THEY BOTH GLANCE UP AT HER AND THEN CARRY ON THE DISCUSSION. ON THE RIGHT ARE THE THREE LOCAL MUSICIANS, SID, D.D. AND TOMMY. SID SEES PHILOMENA AND MAKES EYE CONTACT. SID HAS HIS BACK TO JOE AND IS ALSO SMOKING. 

SID
Shwmai Philly gal, where’s 
Dai tonight then?

PHILOMENA
You know what he’s like Sidney. 
All he wants is to put his feet 
up and listen to that wireless.

SID
I don’t know, what is he like! 
You’re looking good sweetheart.

PHILOMENA
You playing at the Drill Hall 
again on Friday?

SID
Hope so. See you there?

SHE GIVES A FACIAL EXPRESSION THAT SAYS ‘MAYBE’. 
CUT TO

INT	DAI BUTCHER’S HOUSE BATHROOM

DAI IS LATHERING SOAP UP IN A FLANNEL HE CAT LICKS HIS HANDS AND FACE AND WIPES UNDER HIS ARMPITS. HE HASTILY DRIES HIS FACE IN A TOWEL.

CUT TO

INT	INSIDE CAFÉ	NIGHT

ON THE PHILOMENA’S LEFT IS MARGARET. PHILOMENA HAS ARRANGED TO MEET HER AT THE CAFÉ FOR A COFFEE. SHE NODS TO ACKNOWLEDGE HER.

PHILOMENA
Can I get you anything Mags?

MARGARET SHAKES HER HEAD. SHE DRAGS ON A CIGARETTE. PHILOMENA LINES UP SECOND IN THE QUEUE.

MARGARET
No, got all I want.

MARGARET IS FACING THE TWO G.I.S IN THE WINDOW TABLE. SHE NODS FLIRTING TOWARDS THEM.

CUT TO

INT	DAI BUTCHER’S HOUSE BEDROOM

DAI IS PUTTING CLEAN SHIRT ON. HDE TUCKS HIS SHIRT INTO HIS TROUSERS. HE FINDS A TIE, FIDGETS AS HE DOES IT UP IN A KNOT. HE SLAPS SOME COLOGNE ON QUICKLY.

CUT TO

INT	INSIDE CAFÉ	NIGHT

CUSTOMER IN QUEUE waiting for his cup of tea and a sandwich. Joe pours the tea from a NAAFI teapot. G.I.’S and local musos are talking amongst themselves.

JOE
Is that too strong? Pa-tri-sia! 
See to the boys, they’ve put 
their orders in come on, come on, 
I have a queue waiting!

JOE’S WIFE PATRICIA WORKS WITH JOE’S MOTHER PREPARING THE FOOD AND DRINKS. PATRICIA TAKES THE ORDERS OUT. JOE IS THE HOST WHILE HIS WIFE DOES THE GRAFT. PATRICIA, TEN YEARS YOUNGER IS SITTING AT A CAFÉ TABLE MAKING SURE HER TWO CHILDREN ARE EATING THEIR SUPPER.

PATRICIA SCOLDS HER HUSBAND WITH MOCKING HAND SIGNALS.

PATRICIA
G-u-seppi, you are a pain 
in the..

SHE GLANCES TOWARDS HER CHILDREN. 

PATRICIA
Would it hurt you to do 
something around here?

CUT TO

INT	DAI BUTCHER’S HOUSE BEDROOM

DAI SEARCHES THROUGH THE BOTTOM OF HIS WARDROBE FRANTICALLY LOOKING FOR SHOES. HE PUTS SHOES ON, TIES HIS SHOELACES.

CUT TO

INT	INSIDE CAFÉ	NIGHT

THE BELL ON THE ENTRANCE DOOR RINGS, THE DOOR OPENS AND IN LOPES JOHNNY. HE ACKNOWLEDGES HIS FELLOW SERVICEMEN IN THE WINDOW WITH A HAND SALUTE TO HIS CAP. 

JOHNNY
Guys.

HE SEES THE THREE MUSOS.

JOHNNY
Hiya! How y’all doing? It’s 
good to see ya again.

D.D.
Pull up a pew John bach, 
come and join us. Can I get 
you a cup of tea good boy?

JOHNNY 
You sit there now Dave. I’d 
love to come and join you guys. 
Hey! Great gig, last Saturday.

ALL MUSOS
(At same time)
Ye, great, you were great J.J.!

JOHNNY JOINS THE QUEUE. THE CUSTOMER FIRST IN LINE TAKES HIS TEA AND SANDWICH AWAY TO A TABLE. PHILOMENA IS SECOND IN QUEUE. SHE LOOKS AROUND,

CUT TO

EXT	DAI BUTCHER’S DRIVEWAY TO HOUSE

DAI IS PUTTING ON A JACKET, CLOSING HIS FRONT DOOR AND GETTING IN HIS CAR. HE TURNS THE KEY AND REVS IT UP. HE REVERSES OUT QUICKLY. CAR SCORCHES AWAY WITH TYRES BURNING.
CUT TO

INT	INSIDE CAFÉ	NIGHT

PHILOMENA IS NOW FIRST IN THE QUEUE WITH JOHNNY STANDING BEHIND HER.

JOHNNY
M’aam.

THE DOOR-BELL RINGS AND IN WALKS PTE. WAVELL, HE IS IN HIS UNIFORM. HE WALKS STRAIGHT UP TO THE FRONT OF THE QUEUE, SAYS NOTHING, AND PUSHES IN FRONT OF JOHNNY. PHILOMENA TAKES HER CUP OF COFFEE AND GOES TO SIT BY MARGARET. JOHNNY LEAVES HIM STEP IN FRONT.

JOE
What you think you doing mister. 
I serve Johnny first. Not you.

WAVELL
It’s ok. He don’t mind.
JOHNNY
I don’t mind Mr Fresci. No 
trouble. No trouble at all.

JOE
No! I don’t like it. You get 
out mister. I don’t want no 
trouble but I want you out!

JOHNNY TOUCHES WAVELL ON THE SHOULDER.

JOHNNY
I hope you don’t mind but it 
is Coloured night tonight.

WAVELL
Don’t touch me boy. Don’t ever 
touch me.


JOE
Out! Out! Pa-tri-sia! 
The children.

PATRICIA GOES TO SIT DOWN WITH THE CHILDREN, SHE IS A HUMAN BARRICADE. CHILDREN ARE SCARED.

WAVELL GOES UP TO JOHNNY AND STICKS HIS FACE IN HIS. 

THE GUYS AND ALL THE MUSOS STAND UP IN JOHNNY’S DEFENCE. NOISE OF CHAIRS SCRAPING BACK AS THEY STAND UP. 

D.D.
Whooah now! There’s no need 
for this. Come on now boys!

WAVELL SEES HE IS OUTNUMBERED. HE THREATENS JOHNNY AND WHISPERS IN HIS EAR.

WAVELL
I’ll see you again.
WAVELL WALKS OUT, STARING AT THE TWO G.I.’S AS HE GOES. WAVELL TURNS, POINTS AT JOE, WAGGING HIS FINGER AND BANGING THE DOOR WITH HIS HAND.

WAVELL
You should have posters 
up, ‘NO COLOUREDS’

CUT TO

EXT	ROAD COMING IN TO TOWN	NIGHT

DAI IS DRIVING HIS CAR TOWARDS TOWN.

CUT TO

INT	INSIDE CAFÉ	NIGHT

MUSIC FADES IN: DUKE ELLINGTON – IT DON’T MEAN A THING.

JOE
Sorry Johnny.


JOHNNY
No problem man! Did I ever tell 
you? You remind me of a cat went 
by the name of Mario, he had a 
similar sort of set up on the 
South Side. He was a good man.

HE TAKES HIS COFFEE AND GOES TO SIT WITH THE LOCAL MUSOS. HE CALLS BACK TO JOE AND REMARKS ABOUT THE MUSIC.

JOHNNY
Hey Joe! I love the Duke. Good 
vibes man.

HE NODS HIS HEAD IN TIME TO THE MUSIC.

THE FOUR MEN DISCUSS JAZZ. THEY SHAKE HANDS AND GREET EACH OTHER.

D.D.
You o.k.?



JOHNNY
Everything‘s cool. The man’s 
carrying too much baggage from 
home. I been Jim Crowed back home. 
You can’t let things get to you. 
I seen him around. 

JOHNNY

(he mimics the Texan drawl)
He from Texas.
Hey! We fighting the biggest bigot 
in the world and now I get Jim 
Crowed over here.  Nah! We got 
rise above things like that. Hey! 
You cats are cool!

JOE HAS COME OUT FROM BEHIND THE COUNTER AND IS CLEARING UP CUPS AND SAUCERS. HE SPEAKS IN A TIRADE OF BROKEN ENGLISH TO JOHNNY AND THE MUSOS.

JOE
You right Johnny. They ask you 
black man come and help over here 
fight these Nazis, these Fascists! And 
then that man he is a Fascist, 
that man with the Indian head 
on his shoulder. They want to 
sort their own country out first 
before telling me what to do. This 
my shop and I do what I want to do. 
I don’t put no posters up. NO COLOUREDS! 
Who does he think he is? I fought 
in The Great War, so I decide what 
poster I put up! No American going 
to tell me what to do!

JOE LOSES HIS TEMPER AND THEN CALMS DOWN, PICKS UP A CUP, WIPES THE TABLE AND GOES BACK TO HIS COUNTER. PARTICIA, SMILES AT HIM AND GIVES HIM A BIG SOPPY KISS. TOMMY APPLAUDS AS HE WALKS BACK.

TOMMY
Well said Joe.

D.D.
Ai spot on.

THE MUSICIANS MAKE EYES AT EACH OTHER AS THEY HAVE NEVER SEEN JOE SO ANIMATED. THE TABLE SETTLES AGAIN, AND THE CONVERSATION TURNS TO MUSIC AGAIN.

CUT TO

EXT	MAIN STREET	NIGHT

DAI, IN CAR, PASSES CAFÉ AND OTHER SHOPS AND TURNS LEFT TO PARK AROUND THE BACK OF THE SHOPS.

CUT TO

INT	INSIDE CAFÉ	NIGHT

MARGARET AND PHILOMENA AT THEIR TABLE DISCUSSING PHILOMENA’S FIRST HUSBAND.
PHILOMENA
				I never got over losing him.

MARGARET
				Yes, he was a good man. Fred, 
				was he your first husband? 
				(teasingly)

PHILOMENA
				You cheeky mare! How many 
				do you think I’ve had?
				(pauses)
				Beaches of Dunkirk, that’s 
				where they got him.

MARGARET
				I know. How long you 
				married for?

PHILOMENA
				December 7th, 1939, Llanelli Presby, 
				it was a damn good day.




MARGARET
				Blimey, that’s no time 
				at all. Did you ever think
				 of kids?

PHILOMENA
				We had plans.

MARGARET
				What about Dai then?

PHILOMENA
				Dai! He’s like a soused pig 
				slobbering all over me! Anyway, 
				(she screws up her face)
				shooting blanks Mags. 

THE WOMEN LAUGH AND THE MEN LOOK OVER.
CUT TO

THE MUSOS CARRY ON THEIR CONVERSATION.


SID
Johnny you’re one of the best 
sticks men I’ve ever played with!

JOHNNY
You’re too kind Sid

D.D.
We’d love to get some bebop 
into the set.

JOHNNY
Well why don’t we guys get 
together, go over some patterns. 
That’ll be cool.

JOHNNY IS WATCHING PHILOMENA AND MARGARET. THEY ARE JUST FINISHING THEIR DRINKS AND MARGARET GOES FIRST.



JOHNNY
Guys, let’s get together but 
I got to split right now. 

MARGARET	
I got to go Philly. I’ll miss 
my bus. It came early yesterday.
	
	PHILOMENA
Bye then, I’m ok I got a 
good ten minutes before mine comes

SHE RUSHES OUT. PHILOMENA SLOWLY GATHERS HER THINGS AND IS ABOUT TO GET UP TO GO.

JOHNNY
Ma’am may I escort you to…?

PHILOMENA
To the bus stop will be fine 
thank you.
HE OPENS THE DOOR FOR HER AND THEY BOTH WALK OUT. HE TALKS TO THE TWO G.I.’S IN THE WINDOW TABLE.

JOHNNY
See you guys later. I’ll 
be back now. 

CUT TO

EXT	BEHIND SHOPS	NIGHT

DAI HAS PARKED HIS CAR AND IS LOCKING THE DRIVER’S SIDE DOOR. HE WALKS AROUND TO THE PASSENGER SIDE TO MAKE SURE THAT IT IS LOCKED TO.

CUT TO

EXT STREET SCENE	NIGHT

WE SEE DAI, TURNING THE CORNER BY HIS OWN SHOP AND THEN STOP DEAD IN HIS TRACKS, AS HE SEES JOHNNY AND PHILOMENA EXIT CAFÉ TOGETHER. DAI MOVES INTO THE SHADOWS TO SEE WHAT HAPPENS NEXT.
CUT TO

INT	INSIDE CAFÉ	NIGHT

HE OPENS THE DOOR AND WHILST STANDING IN THE ENTRANCE, GLANCES TO THE MUSOS.

JOHNNY
See you later on now as you guys say.

CUT TO

EXT STREET SCENE	NIGHT

MUSIC - A NIGHT IN TUNISIA – DIZZY GILLESPIE

DAI WATCHES JOHNNY AND PHILOMENA WALKING ARM IN ARM, GIGGLING TOGETHER. THEY STOP, LOOK AT EACH OTHER, HE WHISPERS INTO HER EAR AND THEY DISAPPEAR INTO THE PORCH OF THE SHOE SHOP. DAI IS SEEN TO DO NOTHING. 

MUSIC INTENSIFIES
SLOWLY APPEARING OUT OF THE SHADOWS IS PHILOMENA JAMES, FURTIVELY RE-ARRANGING HER CLOTHES AS IN THE FIRST SCENE. SHE IS CARRYING A HAND BAG. JOHNNY FOLLOWS HER OUT OF THE SHADOWS. 

A BUS PULLS UP AND STOPS. SHE GETS ON THE BUS. 

JOHNNY SAYS HIS FAREWELLS TO PHILOMENA.

JOHNNY JONES
			I’d like to see you again.

PHILOMENA
			We’ll just have to see about that.

	JOHNNY JONES
It would be nice.

PHILOMENA CLIMBS ONTO THE BUS, TALKS TO A CONDUCTOR AND SITS IN THE WINDOW SEAT WAVING TO JOHNNY. 

WE SEE THREE G.I.’S AND WAVELL COME UP TO JOHNNY AND START A CONVERSATION. THERE IS AN ALTERCATION AND PUSHING. THEY ARE HUSTLING HIM TOWARDS THE EXTERIOR PORCH OF THE SHOE SHOP.

CUT TO 

CLOSE UP ON BUS WINDOW

PHILOMENA’S FACE CONTORTS AS SHE SEES WHAT IS HAPPENING. THE BUS PULLS AWAY. WAVELL WALKS BACK TO THE CAFÉ.

CUT TO 

EXT			CAFÉ			

MUSIC FADES	SLIGHTLY MUFFLED

WAVELL IS LOOKING THROUGH THE GLASS DOOR. HE SEES A TABLEAU OF TWO BLACK G.I.’S SITTING SAYING NOTHING, A CUSTOMER STARING INTO SPACE, JOE STANDING AT HIS COUNTER, THE CHILDREN PLAYING DRAUGHTS ON THE TABLE AND THE THREE MUSOS CONCENTRATING ON SID TAPPING A RHYTHM WITH A KNIFE. 		
DOORBELL RINGS. WAVELL WALKS IN AND IMMEDIATELY APOLOGISES TO JOE.

WAVELL
I’m sorry Sir. I really am. 
What was I thinking? I hope 
I didn’t scare your little ones.

HE TURNS AND SMILES AT JOE’S CHILDREN. THE CHILDREN DO NOT SMILE, THEY LOOK SCARED. THEY LOOK TO THEIR FATHER FOR GUIDANCE. THE YOUNGER ONE IS ABOUT TO CRY. JOE WANTS PATRICIA TO LOOK AFTER THE CHILDREN. HE POINTS TOWARDS THE CHILDREN.

JOE
That’s ok Mister. No harm done. 
Pa-tri-sia!

CUT TO 



EXT	EXTERIOR PORCH OF SHOE SHOP 		NIGHT

THEY HAVE CORNERED JOHNNY. 

CUT TO 

CLOSE UP OF JOHNNY 	

JOHNNY
I don’t want no trouble

CUT TO

DAI BUTCHER WATCHING FROM A DISTANCE

CUT TO 

INT	CAFÉ		NIGHT

WAVELL TURNS TO THE MUSOS AND THE OTHER G.I.’S IN THE CAFÉ.
WAVELL
Please accept my apologies. 
Can I get you something? Please 
I’m so sorry.

SID AND D.D. (TALKING OVER EACH OTHER) AND TOMMY NODS HIS HEAD.

SID and D.D.
That’s ok. Nice you got the 
honesty to apologise when 
you knows you done wrong like.

CUT TO

EXT		EXTERIOR PORCH OF SHOE SHOP	NIGHT	

G.I.#1
What you doing with that 
woman Johnny? 
	
G.I.#2
She ain’t for you.

CUT TO

CLOSE UP OF DAI THE BUTCHER, SMILING AND NODDING HIS HEAD.

CUT TO

INT			CAFÉ		

WAVELL PLEADS WITH G.I.’S AND OFFERS A HAND TO SHAKE.

WAVELL
Put it there, gentlemen, no 
hard feelings.

G.I. LOOKS AT THE OTHER G.I.


BLACK G.I.
Don’t trust that man.

WAVELL LOOKS AT THE MUSOS AND SHRUGS HIS SHOULDERS.

WAVELL 
What more can I do? 

CUT TO

EXT		EXTERIOR PORCH OF SHOESHOP	NIGHT 	

G.I.’S ARE PUSHING JOHNNY AROUND

G.I.#1
What you got to say for 
yourself boy? 
CUT TO

DAI BUTCHER WATCHING FROM A DISTANCE PRETENDING THAT HE IS PUNCHING JOHNNY. HE HITS A FIST INTO THE PALM OF HIS HAND.
CUT TO 

INT			CAFÉ			

WAVELL
Hey at least let me buy you 
a cup of tea. Hey sir cup of 
tea all round and whatever 
your kids want. It’s on me. 
(Pause)
Sir. Do you mind turning that 
music up?

WAVELL TURNS THE MUSIC UP.

CUT TO 

EXT		EXTERIOR PORCH OF SHOE SHOP				NIGHT

THE THREE WHITE G.I.’S ARE PUMMELLING INTO JOHNNY. HE SMACKS ONE BUT IS HELD DOWN BY ANOTHER. HE TAKES ANOTHER PUNCH TO HIS FACE.

CUT TO

DAI BUTCHER WATCHING FROM A DISTANCE, TIGHTENING HIS FISTS.

DAI THE BUTCHER
Yes!

CUT TO 

INT			CAFÉ			NIGHT

WAVELL
I’m glad we got it straight. 
Now you all have a good time 
and we’ll forget this ever 
happened.

PATRICIA WHISPERS CONFIDENTIALLY TO JOE. JOE TURNS THE MUSIC DOWN.

JOE
Right! Sorry! We closed. No 
more tea, no more coffee. 
No more mister. Sorry.

WAVELL
Aw! Come on Joe. Just the one 
to show no hard feelings.

CUT TO

EXT		EXTERIOR PORCH OF SHOE SHOP	NIGHT

JOHNNY HEADBUTTS G.I.#1 AND STARTS FIGHTING BACK. 
G.I. #3 PULLS OUT A KNIFE AND THRUSTS IT TOWARDS JOHNNY’S GUTS. HE MISSES AND THEN SLASHES THE KNIFE ACROSS JOHNNY’S TORSO AND CUTS HIM. JOHNNY FALLS TO THE GROUND. 

CAMERA PANS OUT FROM BODY ON FLOOR TO THE THREE G.I.’S STANDING OVER HIM.

THE G.I.’S STAND OVER HIM MOTIONLESS.

CUT TO

DAI LOOKING WORRIED THAT IT HAS GONE TOO FAR. 

SOUND: JAZZ MUSIC CUTS ON JOHNNY FALLING TO THE GROUND. 

DAI, SEES THE MEN STANDING STILL AND COMES RUNNING TO HELP JOHNNY, SCREAMING OBSCENITIES, LIKE A MAD MAN TO SCARE THE ATTACKERS AWAY. THE G.I.’S RUN IN ALL DIRECTIONS. JOHNNY IS LEFT CURLED UP ON THE FLOOR. DAI STANDS OVER HIM AND FROM BEHIND HE KICKS JOHNNY IN THE BACK. JOHNNY GROANS. DAI STANDS OVER HIM. JOHNNY WINCES BUT DOES NOT SEE WHO HAS KICKED HIM.

CUT TO



INT			CAFÉ		

THE TWO BLACK G.I.’S SUSPECT THERE IS SOMETHING HAPPENING OUTSIDE AND TRY TO SEE THROUGH THE NETTED WINDOW. THE CAFÉ DOORBELL RINGS G.I.#1 POKES HIS BLOODIED HEAD AROUND THE DOOR.

G.I.#1
It’s done. Let’s go.

WAVELL RUNS OUT THE DOOR.

MUSIC FADE IN – COLE PORTER, NIGHT AND DAY

THE CLIENTELE IN THE CAFÉ ARE DUMBFOUNDED AND DO NOT REACT. THEY SHRUG THEIR SHOULDERS AT EACH OTHER. PATRICIA IS COLLECTING CROCKERY FROM THE TABLES. JOE IS WIPING DOWN SURFACES.

MUSIC CUTS – COLE PORTER, NIGHT AND DAY

DAI IS ASSISTING JOHNNY, VIRTUALLY CARRYING HIM. THEY STUMBLE AGAINST THE CAFE DOOR AND SLUMP THROUGH IT. THE PENNY DROPS AND EVERYONE REACTS AND MOVES TOWARDS THE TWO MEN. THERE’S BLOOD EVERYWHERE. DAI IS CRYING PROFUSELY, WHIMPERING IN A STATE.

DAI THE BUTCHER
I couldn’t let him die!

SID
What the hell have you done Dai?

JOE
			Pa-tri-sia!

FADE OUT TO BLACK







ALL THAT JAZZ

PREMISE
Jazz musicians in a cafe in 1944 three months prior to D-Day. Black and white American servicemen frequent the bar. Potential for racial tension in a West Wales town.

PROPOSAL
The impact of Black G.I.’s on a West Wales town. Johnny Jones, American G.I., jazz drummer sits in with a local band. He has his admirers and some who despise him. Locals accept the different battalions of Americans in the town. Some service men bring their prejudices with them. 

TREATMENT
March 1944, in a small town in West Wales, training for D-Day is well underway, American troops have been gathering over the months and will soon move to the port areas for the start of the invasion.
Johnny Jones, a black G.I. and a jazz drummer sits in with a local dance band called ‘The Rex Dutton Trio’. He is an exhibitionist behind the drums and locals enjoy his antics. He excites one lady in particular with his charisma.
A few days later Philomena James meets Johnny in the street. She has planned to meet a friend in a local café. She is flirtatious. After telling her butcher husband to go home she meets up with Margaret in the café. On her way she accidentally bumps into Johnny and flirts with him. He follows her back to the café. Inside are the musicians that Johnny has played with the week before. There is general chit chat, but Johnny’s eyes are on Philomena. He queues behind her for a drink. As she takes her drink to sit down Wavell, a white G.I. comes into the café and steps into the queue in front of Johnny. Johnny is overly polite and allows him to. Joe the café owner takes offence against Wavell for pushing in but does tell him that it is ‘coloured night’ in town. A scuffle ensues and Johnny is backed up by the locals in the café. Wavell exits, threatening to sort him out again. 
The café settles and Johnny joins the musicians, but he has his eyes still on Philomena. He follows her out of the café. Whilst this has been going on Philomena’s husband has gone home, had a wash and rushed out back to the street. He knows that his wife is up to no good and wants to see what she is up to. He parks his car and watches his wife and Johnny coming out of the café.
Johnny and Philomena canoodle in a darkened shop doorway. The husband is seen to do nothing. She catches the bus home and sees Johnny being superficially greeted by white G.I.’s. including Wavell. 
Wavell leaves the group and goes back to the café. He detains the clientele with false apologies and offers drinks to everyone. He turns the music up to cover the fight ensuing outside. Johnny is being badly beaten up in the street and a knife is pulled and Johnny. The butcher, who has been watching decides to intervene. He scares them off saving Johnny from a stabbing. A white G.I. runs into the café to confirm with Wavell that the beating has been dished out. They run away from the scene. Philomena’s husband carries a bloodied Johnny into the café.

CHARACTER BIOGRAPHIES

PHILOMENA. Thirty-year-old, smartly dressed, stockinged and in heels. She wears a flattering dress, deep V shaped neckline and a wide colourful flared skirt. Her first husband dies at Dunkirk in May 1940 and she re-marries six months later in a romantic whirlwind to the local butcher. She is bored with her life and is looking for something else. She is attracted to the G.I.’s who are in town.

JOHNNY JONES. Six foot five, 25-year-old black American from the South Side of Chicago, part of the American Services of Supply. The SOS. They are involved in the logistics of supply to the front-line troops. He is dressed in a clean well ironed uniform. His shoulder badge is a red circle with a blue star. He is liked by the locals. A jazz drummer who sits in with local dance bands whenever he can.

SID. In his mid 30’s, pianist, leader of the jazz troupe is well-dressed in a dark navy-blue double-breasted suit. Ex-ARP Warden dismissed for Black Market activities. Normally a market trader of pots and pans, but with the lack of trade he has had to look at other ways of making a living. He hopes that after the war sales of pots and pans will become a lucrative business. At the moment it is a cover for his activities. Known as ‘Sid Pots and Pans’. He has flat feet and has not been called up to military service. He is Rex Dutton.

DAVE. Mid 30’s, bass player of the band, known as Double Dave or Dave Double. D.D. to his friends. He is wearing black trousers, a scruffy collarless white shirt and a sleeveless pullover. Dave is a teacher, in a Primary School. He is in a reserved occupation. He was an Auxiliary in the Home Guard but has been stood down because of the lack of threat from Axis forces.

TOMMY. Late 30’s, trained classical musician, plays trumpet and clarinet. He is unemployed and looks after his sick wife and two young children. He feels as if he is dumbing down his musicianship to play in the band but is desperate for the extra cash. He wears a Gaberdine short jacket, tie and shirt underneath and chino trousers. He is always cold.

WAVELL. American 2nd Infantry Division is a career soldier. He signed up before the war. The Division is based around the town and nicknamed “Indianhead”, because of its insignia, the head of a Native American. He is good looking, late 20’s, physically fit, flamboyant, confident. He is in his uniform. He has been brought up in a different social system where black people are seen as second class. His viewpoint is that black and white do not mix. In three months, he will hit Omaha beach as part of the invasion of Europe on D-Day plus one.

GIUSEPPI CRESCI, KNOWN AS JOE. mid 40’s, known as Joe, released from internment in 1942 and now runs the café with his Welsh wife Pat. He holds no grudges against anyone and sees it as part of what had to be done. Born 1898. Served in Italian army during WW1 and fought against the Germans.
He pronounces his wife’s name as, Pa-tri-sia.

DAI JAMES THE BUTCHER. Forty-year-old hard-working butcher. He’s been married to Philomena since Christmas 1940. He dotes on his wife but is afraid that she is spending too much time gallivanting. He is suspicious of her actions, but he’ll stick by her whatever happens.

PATRICIA. Forty-year-old, hardworking wife of Joe, café owner. He leans heavily on her and she is very supportive of the family business. 

MINOR CHARACTERS
· MR REES PHOTOGRAPHER
· MISS JENKINS, PHOTOGRAPHER’S ASSISSTANT 
· TAILOR
· MARGARET. A friend of Philomena. She is also flirty.
· TWO BLACK G.I.’S IN CAFÉ
· CUSTOMER WHO LEAVES CAFÉ
· CUSTOMER – FIRST IN QUEUE IN CAFE
· THREE AMERICAN G.I.’s – THUGS
· BUS DRIVER

STEP OUTLINE
	Tuesday Night, 7p.m. A street scene. Two people are heard in the porch entrance of a boarded-up shop. They are kissing and canoodling. They are disturbed by a passer-by. The woman, Philomena, comes out of the shadows, adjusts her clothes and tidies her hair. Johnny, a black G.I. follows her out of the shadows. She has gone from being flirty and frisky with the G.I. to almost insinuating she was being held against her will. Her bus arrives and she gets on. We see through the windows of the bus Philomena sitting down and the bus drives away. Left on the street is Johnny who is joined by 4 white G.I.’s. It all seems friendly and they seem to be greeting each other. One G.I. Pte Wavell walks away from the group.
	The Saturday night before, 10p.m. Drill Hall dance with a jazz band playing. There is a piano, trumpet, double bass and a drummer. Johnny is the drummer helping the band out for one night only. Their usual drummer is a long-distance driver and is working in England. There is a mixed-race dance floor of servicemen and locals. Everybody is enjoying the music. Pte. Wavell, the white G.I. who was seen walking away from the bus stop in the previous scene is staring at Johnny. He is not dancing. The band perform solos and end with a drummer showing his skills and showboating with his control of the sticks. Huge, wild applause. One woman, Philomena is eyeing up the drummer. Her husband, drunk, pulls her away from applauding the drummer. She eventually follows after showing her disgust towards him for manhandling her.
	Tuesday night, 6p.m. The same street scene but an hour earlier. Philomena is walking up the street, saying good night to different shop keepers. She gets to the butchers. Her husband is locking up. There is a scene which develops their characters and shows her manipulation of her husband. She walks back towards the Italian café and he goes home. As she walks down the street Johnny is walking towards her in the opposite direction. He greets her politely. She ignores him but on passing him she half turns to look him up and down. She catches him doing the same. She walks on to Joe’s café. The door is opened for her by an outgoing customer. The café has two black G.I.’s talking and supping coffee, Margaret, who Philomena is meeting and the three local jazz men from the Drill Hall dance. She banters with one of the jazz musos. There is also a man waiting by the counter for Joe the owner to serve him. On another table is Patricia and her two children eating their supper. Philomena talks to Margaret and then lines up to buy a coffee.
	Throughout the last and in the following scenes there will be cuts to Dai James the butcher getting home, doing his washing, having a quick wash and then driving back to the street. We don’t know why but it is quite obvious he doesn’t trust his wife.
	Johnny has turned around and followed Philomena to the café. He walks in, talks to the G.I.’s and is then greeted by the band members. He queues up behind Philomena whilst she gets her drink. In walks Wavell and barges in front of Johnny. Joe refuses to serve him. After a confrontation between Joe, Wavell and Johnny the whole café stands up for Johnny. Wavell backs down and realises he is outnumbered. On leaving he threatens Johnny that he will ‘see him again’.
	Johnny sits down with the musos and talks about fighting racism and the Nazis whilst he is still fighting bigotry from back in the U.S.A.
	Philomena and her friend, Margaret discuss Philomena’s first husband at the café table. Dai I portrayed as a bit of a drunk and also infertile.
	Johnny sees the ladies making a move and he decides to ask Philomena if he can walk her to the bus stop. She agrees and they both exit. 	
	We then see them saying goodbye at the bus stop. Her husband watches her from a distance but does not intervene. Philomena gets on the bus and is sitting in the window. Her face changes from a smile to a look of concern as Johnny is surrounded by four white G.I.’s. Wavell leaves the group to go to café.
	Wavell enters the café and is immediately overly apologetic. He wants to keep the clientele in the café while his friends beat up Johnny. Three scenes: the street violence, the apologetic café scene and Dai the Butcher watching from the shadows cuts between each other and tension is built up.
	Johnny fights back which results with him taking even more punches. He headbutts one of the G.I.’s. The eventual result of Johnny fighting back is for him to be stabbed. Dai the Butcher runs in to save him, scaring off the G.I.’s before actually sticking the boot in himself.
	One of the G.I.’s running away pokes his head into the café and tells Wavell that the job is done. Wavell then runs out. The café clientele doesn’t react immediately. They carry on until they see Johnny stumbling against the café door. They then react and move towards the door.
	There is a carefully selected jazz soundtrack which forms an almost constant background.

CRITICAL COMMENTARY

INTRODUCTION
	Originally, I created the story fictitiously around Rex Dutton (Sid in the screenplay), my wife’s grandfather. The plot centred around a man desperate to earn more money during the war years. 
	I then took inspiration from talking to a local historian who had made a WW2 documentary, ‘Operation Bolero’. He had included the stories of Wyn Lodwick, a famous local jazz musician and other Welsh people who had experienced the ‘Friendly Invasion’ of 1943. Wyn talked about learning so much about music in the Llanelli jazz scene from the black G.I.’s. I was intrigued to hear that Llanelli had ‘coloured nights’ where it was safer for black G.I.’s to socialise. I was also told of the different regiments based around West Wales: a black American Supply Services unit and a hard-nosed regular army unit. The 2nd Division were hated by locals and their badge of a native American gave them away as uncompromising troops who used to look for trouble. The historian also had many stories from veterans of the sexual frenzy that a lot of the Americans experienced. It was a melting pot for conflict. 

THEMES
	Black and white American G.I.’s came from different worlds. Now serving abroad, racism is forced into a social situation that wouldn’t have seen coloured intolerance before. 

CENTRAL CHARACTERS
	I decided to change my central character from Sid to Johnny. The main character is an amiable larger than life soldier, kind to children, polite and a capable musician. He is liked by the locals. 
	The establishing shot of the screenplay is of a street of shots. The camera slowly moves in on the shoe shop. The first scene was initially a sex scene in the dark of a shop front. I realised that I couldn’t take the chance of the viewer’s first meeting with my main character being a negative one. I needed people to like Johnny. I didn’t mind having a black man being the bad guy but recognised that I needed people to like him. I needed a person for the viewer to care about.
[bookmark: _GoBack]	When we first meet Johnny, he is coming out of a darkened shop front after petting with Philomena in the porch. The scene endears the viewer to Johnny rather than Philomena. He has been used by Philomena. She has turned from hot to cold when a passer-by walks up the street. She makes sure her reputation (as a decent woman) is still intact (not really). Johnny realises he has been led on and puts it down to the curiosity of the local woman. I felt I didn’t want people to feel too badly towards Philomena and introduced late into the writing in small scene where she explains her loveless marriage and the loss of her first husband.
	The pivotal incident in the screenplay comes when we notice a change in his character. When Wavell enters the café, he becomes subservient, regresses to times he has experienced in the U.S. and the racism of white America. He knows when to keep quiet and toe the line. It is the locals who stand up for him and make the racist stand down. Johnny has found a community where he is accepted for who he is, and it is a reminder of where he has come.

TEMPO/PACE
	After the murky slow-moving opening scene, the pace of the screenplay picks up with the drill hall dance, a flashback to a few days prior. It is loud and upbeat. The images presented stand out as mirrors of the story as we are introduced to other characters. There is no dialogue, but we meet the sulking Wavell and the nagging, drunk husband. We also see the ensemble band members and once again we see the sensual Philomena drooling over Johnny.
	The next scene again slows, a few days later we see the initial street scene with Philomena sultrily striding down towards her butcher husband’s shop. Their relationship is evidently struggling, and she berates him for being unable to lock the shop door. The rest of the scenes play with pace as we move to the banter and business of the café to potential violence of Wavell entering the café, always cutting to the butcher husband at home doing mundane jobs.

CROSS CUTTING
	The cross-cutting scenes of the final section increase the pace of the piece. The scenes are choreographed from the jazz filled café and Wavell pleading his apologies to the fight ensuing outside and the husband watching from the shadows. 

CENTRAL SPEECH
	I gave the central speech of the screenplay to two characters, Johnny and Joe. Johnny talks of the racism in America and the hypocrisy of fighting the Nazis. Joe also emphasises the duplicity and adds his version of freedom in a new world that he had fought for during The Great War.
CONCLUSION
	I haven’t concerned myself with sub text but have just told a story. Basing the story in an Italian café offers up an immigrant who has forgiven his internment but then stands up for an ethnic minority and for his own rights to live life as he wants to. 
	The screen play has a small twist at the end of the stalking husband saving the black G.I. from being killed although it be after giving him a good kicking.
	I have included dramatic irony; the audience knows more than the characters in the screenplay: the relationship between Philomena and Johnny and the fact that they are being watched. The cross-cutting scenes create an intensity and we have empathy for the main character. There is conflict of a racial nature and a sexual conflict between two characters enough to unnerve the viewer and enough to hold their attention.
	The film is about racism. So many movies have been written about xenophobia and bigotry, but I hope I have delivered a unique and original screenplay set in a small Welsh town at a crucial time in our history. 
	In the historic setting of Second World War, the film illustrates tensions that remain topical to this day, especially with the rise of far-right politics in the UK and Europe. 
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