Task 1: The material culture of death (2000 words, 40% of the portfolio mark), to be submitted 13/03/2026, by latest 23:59 via MOODLE/Turnitin
 Starting from the Egyptian tom TT99 in Thebes (Senneferi), describe the architecture and finds of this tomb. How does this material culture illustrates the position this person had in the ancient Egyptian society

Tomb TT99 is a tomb in the Theban necropolis located upon a prominent hill on the west bank at Luxor; the hill itself is called Sheikh Abd El-Quarna. The tomb itself is found at the coordinates as follows “Latitude: 25 degrees 43 min 53.52 secs N. Longitude: 32 degrees 36 min 25.73 secs E.” (Strudwick 2017)
The tomb of Senneferi is said to be one of the “tombs of the nobles” and is said to have roughly been constructed around 1420BC, this date being around the time of the 18th dynasty; which is dated to be from the years 1539BC-1292BC (The University of Memphis 2025) and would lead to the idea that this tomb was 18th dynasty in the new empire. 
“Throughout most of Egyptian history, tombs were composed of a burial chamber underground for the coffin and burial goods, and a superstructure or chapel where offerings could be made, and the funerary rites performed” Tombs were housing for the dead, but they often served two major functions, they provided the dead with protection in the afterlife but also they served as a place for mourners to practice and preform rituals that aided the deceased into the ancient Egyptian idea of eternal life
The tomb of Senneferi has been raided and looted (Strudwick 2017) so much of the grave goods and tomb artefacts are said to be missing from TT99; therefore, it is quite difficult to determine the position that Senneferi had in ancient Egyptian society. However, there are still aspects of the material culture that can give information surrounding his identity and status.
The material culture of the tomb reveal that Sennerferi was both a man of great status in ancient Egyptian society as well as a family man.
Main body 







The Courtyard
The courtyard of TT99 began excavation in 1996.
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Fig 1 – picture of courtyard of TT99 in 1996 before being excavated and researched
The image shows what would be just outside the entrance to the tomb itself; a large open area that forms the first built space within the tomb's overall layout (Strudwick 2017). 
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Fig 2 – picture of courtyard after excavation
“The Courtyard is an irregularly shaped rectangle, which after excavation measures approximately 11.30 m at the west, 14.25 m at the south, 15.14 m at the north and 12.22 m at the east” (Strudwick 2016). The front of the courtyard (top of the picture) shows the remains of stones in an almost fenced appearance and shape that were deemed to be ancient and what remains of a brick wall that is believed to have enclosed the front of the courtyard, acting as almost a front room to the tomb (Strudwick 2017)
The Doorway
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Fig 4 – the doorway to the tomb
[bookmark: _Int_aCx8FcSP]The doorway of the tomb creates a big architectural threshold between the outer courtyard and the inner spaces of the tomb, showing the transition from an open and accessible area to everyone visiting the tomb, to a more controlled and enclosed environment where only a select few people could enter (Strudwick 2017). The entrance to the tomb isn't a standalone feature of the tomb but an integral part of a clearly organised layout that would guide people visitng the tomb; both worshippers and the family on Sennefari perhaps. Which reinforces the structured layout of the tomb as a whole (Strudwick 2017). As an architectural element, the doorway works with the geography of the outside of the tomb with the surrounding rock cut surfaces, which shows that a great deal of planning and preparation that required intentional planning and construction rather than reliance on natural formations of land (Strudwick 2017). The doorway being placed at the far end of the courtyard across from the entrance helps to establish and ensure that there is a clear directional focus, emphasising a deliberate path into the tomb rather than an informal or undefined entry (Strudwick 2017).
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Fig 5 – picture showing debris beneath the door when it was cleared and excavated
The area beneath the doorway shows evidence of architectural modification, with the rock surface being recessed, suggesting that there may have been some sort of structure positioned directly against or in front of the doorway. Though, such features like this are not common to the tombs in and around the area of TT99 and even so are highly unlikely when it comes to being preserved (Strudwick 2017).
The Front Hall
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Fig 6 & 7 – show the south and north part of the front hall
The front hall of the chapel, sometimes known as a transverse hall, is the first room inside the tomb TT99 just after the entrance (Strudwick 2017). It is often described as part of the tomb associated with “this world”, while the further parts deeper into the tomb are associated with the world of the dead (Strudwick 2017).
[bookmark: _Int_fyKmtUfL]Usually, this area is where scenes of daily life are shown, especially in 19th dynasty tombs like TT99; although in this specific example this area of the tomb has not been preserved well. The front hall is also where stelae and false doors are often found. As well as being a place where offerings were left. These elements show that the front hall played an important role as a ritual space within the tomb. (Strudwick 2017)
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Fig 8 – A schematic diagram of TT99
As shown in the figure above, Strudwick mentions that Theban tombs of the New Kingdom; of which the 18th dynasty is right at the start of the new kingdom, are thought to have three fundamental levels by function (Strudwick 2017).
These three levels being named the Upper level, the Middle level and the Lower level, each representing the layout within the tomb and ancient Egyptian religion/mythology. 
[bookmark: _Int_S9TB5T52]Oftentimes the upper level, referring to a niche or superstructure but also representing the realm of the sun god in religious contexts was a rare sight for many tombs as only the the biggest and most well-endowed had such features. Strudwick mentions that many tombs such as TT99 have a small niche over the entrance, but no more than that show that TT99 in particular wasn’t among the most elite tombs; but far from the most common.
[bookmark: _Int_U1PYPJgT]A much more common feature of ancient Egyptian tombs were the middle and lower levels, with the middle level being the offering chapels and in its religious context, the realm of the living, this is most likely due to the fact that the middle level is where the most foot traffic with people giving offerings in the chapel and praying. While the Lower level being known as the realm of the dead, probably because that is where the burial chambers were which signified the body being furthest underground and therefore closer to the afterlife (Strudwick 2017).




Family
Senneferi is presented in TT99 within a clear family context. His wife Taiamu is depicted within the tomb itself, although no further information is available from any archaeological work done on the tomb, despite this, her inclusion shows that she was commemorative enough to Senneferi to be included in his tomb; as it is very likely that he would’ve been heavily involved in its construction. None of his children are named in TT99, but they are referred to in general terms in one of the pillars in the rear room of the tomb, and on one of these pillars his son is believed to be shown preforming ritual activities. Evidence from other tombs; an example being the Theban tomb C3, where Sennefari’s daughter Renena and her husband Amenhotep remain show that Sennefari’s family network extended across multiple tombs and commemorative contexts (Strudwick 2017). Especially with a statue of Amenhotep being found in TT99 as well.
His parents are also prominent in TT99’s decoration. Both his mother and father are named repeatedly in the tomb itself as well as on a statue that is held in the British museum today; where they are both depicted in participating in rituals with Sennefari himself. Their representation and inclusion in the tomb, particularly in showing worship to Osiris demonstrate that Sennefari’s identity in death was tied very closely with his parents and family lineage (Strudwick 2017).
Grave goods
At the end of the front room there was a round topped stela positioned as a key architectural feature of the space (Strudwick 2017). Excavations at TT99 recovered many limestone fragments that were found to belong to this stela; confirming its presence and allowing it to be reconstructed (Strudwick 2017).
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Fig 9 – limestone fragments found to reconstruct what the stela looked like in TT99
Archaeological teams believed the Stelae to depict a king being attended to by Senneferi, with offering being given.

During the first season of excavation in TT99 which happened in 1993, a very significant find was made near the bottom of shaft e, where a headless statue was found within the shaft fill (Strudwick 2017). The object was identified thanks to its inscription saying “the deputy of the overseer of seal bearers, Amenhotep,” indicating a high ranking administrative connection (Strudwick 2017)
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Fig 10 – Statue of Amenhotep
The statue seemed to be carved from sandstone and painted; a substantial portion of the original pigmentation still preserved, possibly showing it was an important and carefully made object rather than a rough or unfinished piece (Strudwick 2017).
Further excavations revealed additional parts of the statue across several different places within TT99, where a large section of the head was found down a different shaft and smaller fragments were found also that fit together very precisely. This proved that they all originally came from the initial broken statue.
The statue depicts Amenhotep wearing a shoulder length wig, a short beard and a long white robe while holding a lotus flower to his chest, a pose associated with formal representation (Strudwick 2017)

Conclusion 
[bookmark: _Int_KWGKmoHH]Due to the evidence presented through the architecture and material culture of TT99; the tomb of Sennefari, it can be seen that Sennerfari was indeed a man of elite status and could be defined as a “family man”. The examples to prove this lie in the fact that his tomb had many architectural features such as the existence of a small but still prevalent upper level, as well as there being evidence of the courtyard being defined. Though despite some of the decorative features of the tomb are not so well preserved; what still remains of them help depict how Sennefari ranked in ancient Egyptian society.
Despite evidence showing that the tomb was robbed, there is still much material culture remaining; and from what we have left supports the argument that Sennefari was of high status and a family man. This is shown with the Stelae depicting his involvement with royalty and with multiple archaeological finds dedicated to not just his immediate but his extended family also.
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