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HPEN6024 SCRIPTWRITING THE STAGE AND BEYOND


TRICKY STUFF
A Screenplay by Jane Manley
 An adaptation of her short story
HAIR
A 1960s Drama
(Logline and Treatment)



J.E.M . PRODUCTIONS                                    0202616@uwtsd.ac.uk
Logline 

[bookmark: _Hlk34834060]TRICKY STUFF
A Screenplay by Jane Manley
 An adaptation of her short story
HAIR
A 1960s Drama


Tricky Stuff is a family drama set in North Wales in 1969. During a holiday week, a fourteen-year-old girl experiences a situation which impacts on the rest of her life. Today she would be labelled a victim, but society was different back then. 

END.





Treatment 

TRICKY STUFF
A Screenplay by Jane Manley
 An adaptation of her short story
HAIR
A 1960s Drama
Tricky Stuff is a twenty-minute drama set in August 1969; the location is Llanystumdwy, Gwynedd, North Wales. The Litherland family are on their annual one-week camping holiday on a dilapidated farm site. Juliet the eldest daughter is at the centre of a story which concludes in the 1990s.

Characters
The Litherland family comprise of:
· Ray, Dad, a forty-year-old journalist.  Money is tight and he worries about the expense, but the holiday is for Jill and the girls. 
· Jill, Mum, forty years old and a full-time mother. 
· Juliet, a young fourteen. Sullen, she hates everyone and wants to be at Butlins, not stuck on a cold wet campsite without her friends. 
· Sophie, twelve, bright, quiet and misses nothing. 
· Alice, ten and a half, wants to please everyone, hates confrontation.
· Phoebe, four, the baby of the family.
And the others:
· Aunty Jenny, Jill’s youngest sister. 
· Shopkeeper. 
· Megan the therapist.

Act 1
The Litherland family are introduced, a quarrelsome lot. Parents and daughters would all rather be at home, but everyone needs a holiday don’t they?  All six of them bicker constantly.

Long hair is the bane of the girls’ lives, everyone except them appears to love it. A short scene shows the divergence of opinion between the Litherland girls and the adult world, the clash of expectation meeting reality. A great deal of oestrogen perfumes the atmosphere.

The sisters set off to the woods, the older two orchestrating a juvenile re-enactment of Macbeth. They had bonded over the three witch’s hair, long, wild and crazy; and nobody felt the need to touch it. Respect from an over endowed foursome. A four-witch scene eventually leads to the first encounter with the protagonist of the film. Due to the loss of four very important ribbons the Shopkeeper makes his entrance.

Act 2
A clash between being polite to adults and following gut instincts is now played out. Juliet is aware the man is not quite right, she has no idea why, and continues to act as a girl of her age and class probably would back in the 60s. Neat hair and sweets for all, what a result.
Manipulative, greedy and with some understanding of the adult psyche, Juliet devises a scheme to add to their stash of sugar fixes.

Juliet and an unwilling Sophie put the plan into action, it works well apart from a few niggles of apprehension on her part.  Until they return to the campsite and the confusing reactions of Jill and Ray that is. Adolescence is tough on families, children and parents. 

Act 3
Confusion and tears for all over the next two days; the holiday is cut short, unexpected hugs and questions unanswered rain down on the family. The most shocking consequence of the incident takes place in the family kitchen. The scene is completely silent, during which Ray leaves the house to hide his tears from Jill and the children. Sadness overwhelms. Ray and Jill’s relationship cleaves even closer as a result of the incident that happened in Wales.

In 1999, after thirty years, Juliet finally resolves the confusion her parent’s reaction to the incident of 1969 left her with. Therapy helps to unravel the answers to questions that were never asked or answered at the time.  She can move on with the rest of her life.
She is free.

END



A Reflection on HPEN6024
Scriptwriting: The Stage and Beyond 

     I approached this module with apprehension, as scriptwriting has never been an area of creative writing I was drawn to, now I’m really pleased I did sign up. What changed my mind? My preconceived ideas of a scriptwriting module; hours spent scribbling away on scripts or watching full length feature films, for three hours straight, were blown away. I have been given the building blocks I need, so if I do choose to try scriptwriting in the future, I have a foundation to build on. 
     During the reading week, I read some of the scripts listed in the recommended reading list but found watching a film while reading the script was the most useful tool to illustrate the subject. Trottier’s The Screenwriter’s Bible[footnoteRef:1] is an exceptional book, it has everything I need to know written in an easily accessible style; and now adapted by many post-it notes and graphite scribblings. [1:  David, Trottier, The Screenwriter’s Bible. A Complete Guide to Writing, Formatting, and Writing Your Script, 6th ed. expanded & updated (Los Angeles: Silman-James Press, 2014).
] 

     The structure of the block worked very well for the way I process new information; tell – show – explore - write your own. Over four weeks, the subject has been broken down into its component parts thus removing the complexity of the whole. This enabled me to examine each new piece of knowledge, and then build it into a new picture, much more fun than jigsaw puzzles. 
     I love handouts of topics we have discussed; a hard copy enables me to add my own notes easily, plus I find reading from a screen difficult. The ones we were given were excellent, well laid out and succinct, plus I loved the diagrams. All the film clips were relevant and short, no time wasted on extraneous padding, allowing us all to do more written work relating to the topic of the moment. This was my favourite exercise, challenging my brain and then listening to others read their work.
     Spending the first two weeks on developing the characters who were to star in my script, was a luxury I regretted when I realized there was nowhere they could go. They’re now in my box of maybe one day ideas, they were physically beautiful but mute, letting go of them was hard but essential. Panicking at the thought of running out of time, I decided to adapt the short story Hair[footnoteRef:2] which I wrote back in 2009. It was much harder than I anticipated, but as I could see the characters in my head, and hear them speaking, I carried on and produced the script Tricky Stuff.  [2:  Jane E. Manley, ‘Hair’, Blue Tattoo A Short Story Magazine, Autumn 2009, issue 7, p4 -11.] 

     Writing the treatment took much longer than I planned, but its detail meant the script seemed to flow faster once I started writing. The most difficult part of the block and assignment was writing the Logline, to precis a full story into a couple of lines was two days’ work. Celtx scriptwriting software[footnoteRef:3] was a revelation, it made the act of writing the script relatively pain free. [3:  www.celtx.com – A free screenplay software site.
] 

     Looking through my notes in preparation for this assignment, I’m astounded at how much information has been sneaked into my brain while I wasn’t looking. Pre-lap and Mise en Scène the favourites of the many new additions to my vocabulary. I’ve heard people debate whether scriptwriting is an art or a science, at the end of this great block I think it’s an artistic science.

END
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