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Summary of Topic: 
This dissertation will be examining the different environmental issues our planet is facing, and the artists who create artwork that raise awareness of these issues. Focusing in particular on three different aspects of environmentalism; climate change, plastic pollution and deforestation. Discussing and exploring how the environmentalist movement came about and analysing the work of artists who’s practice focus on these aspects of environmentalism. 

Introduction:

This dissertation will be exploring the environmental issue our planet is facing, the history and evolution of the environmentalism movement and how artists and their artwork have expressed these issues and how it has had an impact on the public. The three main aspects of environmentalism this dissertation will be looking into are; climate change, plastic pollution and deforestation. Chapter 1 will be looking into how the environmentalism movement about and the effects and causes of climate change, along with artist whose work is a response to this. Such as Agnes Denes’ Wheatfield, Nils Udo and the Red Earth Environmentalism Group. The second chapter will be considering the effects of plastic pollution in our oceans and how this is affecting our wildlife looking into artists Chris Jordan and his documentary, Albatross and Mike Perry’s Venice Biennale 2015 exhibition, Mor Plastig. The third and final chapter contemplating the seriousness of deforestation, what are the main causes, the effects and again artists that create work responding to this issue, Andy Goldsworthy and Joseph Beuys. Most research gathered for this dissertation have been from online articles, artist websites and documentaries on the subjects. 

Chapter 1 – The History of Environmentalism and Climate Change 
When the term environmentalism came around during the 60s and 70s, there was not much known about the state of the planet or what issues we were facing, still to this day these issues are not as well-known as they should be. The term environmentalism is both a political and ethical movement encouraging people to think in a different way, caring more for the earth and protecting it, thinking u and acting upon suggestions to contribute to the wellbeing of our planet. This means to recognise the environmental issues we are facing and come up with solutions as both individuals and as the human race. With 7.5 billion people living in this planet all using resources, contributing to pollution, it is affecting our climate which will have a massive impact on future generations. We are living in a time where it is the norm to constantly consume - to buy and throw away. The earth is only one place and the resources we have been relying on up until now are running out with no way of replacing them. Most of the materials we rely on such as metals and minerals will only last for a few more decades. Environmental problems were coming to our attention more so in the 50-60s then leading into the 70s. There was economic growth all around the world and companies were taking natural resources and transforming them. Wood was being used for paper and furniture, coal was being burnt to generate electricity polluting the skies. From this the most common consensuses were to get the government to step up and to clean up the absolute mess the market place had created. During the time this was going on every environmentalism book was pointing their finger at consumption issues profits who were responsible for creating pollutants and dumping them on our earth.  (Elliot, 2016)


The environmental art movement came about in the 1960s made famous by people such as Nils Udo, Jean-Max Albert and Piotr Kowalski. Environmentalist artists have not only been recognised and appreciated for their artwork but also for their awareness of the environmental issues we are facing. The term environmental art consists of many different kinds of artwork ranging from land art, earth art, sustainable art, conceptual art. (Pereira, 2016)


Nils-Udo explored climate change within his work. Udo began painting in Paris on traditional surfaces in the 1960s then later moved back to his home in Bavaria to begin planting his work and letting nature take over. His work consists of installations and he often use natural found materials to work with. He is most well-known for creating his ‘utopias;’ in nature, in the attempt to prove that they can be real. Nil-udo explains 

“Even if I work parallel to nature and only intervene with the greatest possible care, a basic internal contradiction remains. It is a contradiction that underlies all of my work, which itself can’t escape the inherent fatality of our existence. It harms what it touches: the virginity of nature…To realize what is possible and latent in Nature, to literally realize what has never existed, utopia becomes reality. A second life suffices. The event has taken place. I have only animated it and made it visible.” (Pereira, 2016)


Udo unlike any other environmental artist, opts to revel natures beauty to make a statement as opposed to sending an alarming message. He refuses to leave any trace of human presence within his work, and subtly applies a discrete treatment to stones and vegetable debris: petals, leaves, twigs then creating little ‘nest’ etc out of them. Udo also incorporates natural process that eventually lead to the destruction of his work. None of his processes leave any negative affect on the area he worked in. When Udo enters the space, he will be working in, his artistic actions are courteous of that environment its ecosystem. His work does not alter the natural balance whatsoever; however, it does shed light on environmental issues and forces people to confront the reality of it. His work lives; it is born, it ages and eventually it dies, the deterioration of his work can span anywhere between a few seconds to a several years. (Unknown, 2015) 
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Fig 1: Chestnut Leaf
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[image: ]Fig 2: Stone-Time-Man

Fig 3: Dune Edge
An estimated 95% of today’s current warming increase from the mid 20th century is said to be the result of human activity. Today’s technology has enabled us to view earth from a different perspective, meaning we have visually been able to see the change in climate over the past few decades. More use of greenhouse gasses leads to the earth warming. Ice cores drawn from Greenland, Antarctica, and tropical mountain glaciers show that the Earth’s climate responds to changes in greenhouse gas levels. Ancient evidence can also be found in tree rings, ocean sediments, coral reefs, and layers of sedimentary rocks. From this paleoclimate evidence we can see that the currently temperature levels are rising approximately ten times faster than the average rate of ice-age-recovery warming. Around the world we can see physical evidence of global warming in a number of different environments, such as receding ice caps in Antarctica and Greenland. These physical changes show the geographical responses to changes in greenhouse gas levels. The temperature of the planet’s surface has risen around 0.9 degrees Celsius since the late 19th century, most of this waring has occurred over the last 35 years with the warmest years being documented since 2010 and is a result in the increase in carbon dioxide and other man-made emissions into the atmosphere. The oceans have absorbed most of this heat with the top 700 meters of the ocean reaching a temperature of 0.4 degrees Fahrenheit since 1969. There are very few renewable energy sources like solar power, wind and tidal power. The majority of energy we’ve been using comes from fossil fuels such as coal oil and natural gases - these sources took hundreds of years to form on this earth and we’ve consumed the majority of them in a fraction of that time. (Shaftel, 2018)


Hungarian artist Agnes Denes, known as the grandmother of the environmental art movement also investigated these issues. Her most famous work is Wheatfield, a confrontation from 1982 this piece of work took 6 months to complete which included planting and harvesting a field of golden wheat across two acres of rubble-strewn land on the battery Park Landfill in Manhattan in the summer of 1982. Denes took a few months to plan this piece out, then in May of 1982 a 2-acre wheat field was planted on the Battery Park Landfill in lower Manhattan, just 2 blocks from Wall Street and the world trade centre, facing the statue of liberty. 200 truckloads of soil were brought to the site and 285 furrows were hand dug and cleared of all rocks and rubbish etc. All the seeds were sown by hand and the field was thoroughly maintained. The wheat smut and weeds were cleared, fertilized and sprayed against mildew fungus. As well as this an irrigation system was set up - this process went on for four months. The crops were harvested on the 16th of August 1982 and yielded over 1000 pounds of healthy, golden wheat was yielded. The land Wheatfield was planted on was worth $4.5 billion. It seems needless to say that this particular piece of artwork created quite a powerful paradox. (Pereira, 2016) (Denes, 1982)


The piece of work represented food, energy, commerce, world trade and economics. It appears that by creating a piece of art which referred to mismanagement, waste, world hunger and ecological concerns Denes was calling concern to our misplaced priorities. All the harvested wheat was distributed across 28 cities across the world as part of the exhibition “the international art show for the end of world hunger” which was organised by the Minnesota museum of art (1987-90) the seeds were also planted across the world. In this work Denes distilled both the paradox and the tragedy inherent in the socio-cultural power structures of the western world. (Diserio, 2012)

This piece seems to be one that is always in conversation, in addition to this piece of work impacting societies awareness of such issues at the time. Denes Wheatfield still resonates within contemporary society. It has gained a new significance in a world post events such as 9/11 and post the Global Financial Crisis, where Wheatfield has been so significantly tied to both these events. Even though this piece was a temporary eco-intervention it formed a catalyst for conversations which have so much power that they still resonate and have an impact on contemporary society today. Wheatfield is a piece that reminds us that our planet, the world is the way it because we allow it to be. It brings up a conversation and makes us question our responsibilities and our priorities in an environmental, social, cultural and political aspect. (Diserio, 2012)

 In 1982 Denes asked the people of Manhattan, of America, of the First World, to “rethink their priorities and realise that unless human values were reassessed, the quality of life, even life itself, was in danger”. In the artist’s words, “Wheatfield was a symbol and a universal concept. “ (Diserio, 2012)


 “Artists are not locked into a single discipline. Art is a specialization that need not feed upon itself. It is capable of imbibing key elements from other systems, unifying them into a unique and coherent vision. The new role of the artist may be to create an art that is more than decoration, commodity, or political tool. It is an art that questions the status quo and the direction life has taken, the endless contradictions we accept and approve. And that elicits and initiates thinking process has the power to make statements with universal validity and thus benefit humanity.” 
[image: ]Agnes Denes 1992. (Diserio, 2012)














Fig 4: Wheatfield
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Fig 5: Wheatfield
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Fig 6: Wheatfield
[image: ]











Fig 7: Wheatfield

How issues of climate change have been explored through collaboration

The Red Earth Environmental Group creates site specific work, which responds to the landscape through the art of performance and installations to particitory events. Their work often explores our natural and cultural heritage.  Led by artists and co-directors Caitlin Easterby and Simon Pascoe who have produced works in Europe, Java, Japan and Mongolia. Not only are they a group of environmental artists that work together, they also collaborate with geologists, activists and archaeologists. (Unknown, 2018)


[image: ]In 2008 the red earth environmental group partnered with the national trust for a third time to create a cycle of site-specific installations, performance events and specialist walks titled Long Shore Drift: Dunwich Heath, Suffolk, interpreting the environmental changes taking place at Dunwich. This piece collectively showed past, present and future landscapes to highlight the natural forces working along the Suffolk coast to bring attention to the increasing environmental transformations that are predicted to happen within the next fifty years. This piece was a response to the land that had been lost through geological transition and sea flooding and for the possibility of restoration of an endangered habitat. 

Fig 8: Long Shore Drift

This project had a second half to it in which the public could get involved, ‘Coastline’ was an event in which the public could come to the venue and discover the effects of climate change and coastal erosion on the Suffolk coastline. The public were able to take part in three different activities, firstly they cold rake sand patterns on the beach during low tide to reveal wave-like energetic lines following the patterns of longshore drift. Secondly, they could build a brushwood water break along the beach using the leftover materials from the sculpture. Thirdly, they would be able to search the beach for stones to then create a clay replica. (Finch, 2008)
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Fig 9: Long Shore Drift
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Fig 10: Long Shore Drift
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Fig 11: Long Shore Drift
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Fig 12: Long Shore Drift



Chapter 2 – Plastic Pollution 

Plastic waste is another huge concern when looking at effects on the environment. Waste was not a huge problem until last century, this is largely due to the fact that we now use a larger variety of materials – most of which are throw away products. For example, in the 1950s with a population of 2.5 billion, 1.5 million tons of plastic was produced. In 2016 with a population of 7 billion people, over 320million tons of plastic was produced, this highlights the dramatic increase in demand for plastic in approximately 60 years. This figure is set to double by 2034. It is estimated that at least 8 million pieces of plastic are entering our oceans every day and two thirds of the plastic comes straight from land-based sources such as litter being left on beaches or washed down rivers and drains from towns and cities. Plastic pollution is also coming from industry spills badly managed landfills sites and bins near the sea and the wrong items being flushed down the loo. The remainder comes from containers going overboard or fishing gear being lost at sea. Currently there is around 51 trillion microscopic pieces of plastic in the sea weighing around 269,000 tons which is the equivalent to around 1345 adult blue whales. (A Plastic Ocean , 2016) (Unknown, 2018)


Plastic consumption is something that is completely out of control in this day and age due to the fact that it is incredibly durable and cheap to produce. Plastic is used for almost everything and anything you can think of. With this being at our disposal it is super hard to avoid it in everyday life, making it a massive contributor to our household wastes. We will never recycle our way out of this mess. Most plastic we consume either ends up in landfill or in our oceans. As plastic is so durable it takes thousands of years to break down and even when it does it doesn’t degrade it just breaks down into smaller and smaller pieces. As it is ending up in our oceans and breaking down into smaller pieces, animals in the oceans are mistaking these pieces of plastic for food, when they consume the plastic. A plastic bottle can last around 450 years in the marine environment. Every piece of plastic ever made is still on this earth today. 


As you can imagine the vast amounts of plastic in our oceans have a massive impact on the wildlife in our oceans. Photographer Chris Jordan captured the shocking amounts of plastic ingested by an albatross, who had mistaken all these plastic piece’s as meals. Recently it had been documented that a Cuvier’s beaked whale was found dying from malnourishment off the coast of Norway, the animal had to be put down due to its poor conditions, but an autopsy showed a shocking 30 plastic bags and a large amount of plastic packing (Danish and English writing) in its stomach and intestines causing blockages and pain. The Great Pacific Garbage Patch, located between Hawaii and California, is the largest of 5 plastic accumulation zones in our oceans, estimated to be three times the size of France and has an estimated mass of 80,000 tonnes of plastic. It has been thought that it would take 67 ships and 1 whole year to clean up just 1% of the great pacific garbage patch.  (Lebreton, 2018)


Seattle based artist, Chris Jordan who formally worked as a lawyer. Worked with photography, depicting rubbish and other products of consumeristic culture. His art is a reminder of how we are so effortlessly destroying our planet. One of his recent works titled Albatross shows a journey spanning from 2008-2016 In which he and a team of his travelled to the Midway Islands in the North Pacific to film a documentary about albatross’.  (Pereira, 2016)
[image: ]










Fig 13: Albatross


Albatross started in 2008 as a joint project between Jordan and his friend and activist Manuel Maqueda. It started to look into the ocean plastic pollution which was a fairly new arising issue at the time. It was brought to their attention that there was a little island in the North Pacific that was facing some detrimental environmental issues and in September of 2009 they took their first of 8 trips out to the remote Midway island. During this trip they captured footage of thousands of young deceased albatrosses on the ground, their stomachs filled with plastic. (Albatross, 2017)
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Fig 14: Albatross

“The experience was devastating, not only for what it meant for the suffering of the birds, but also for what it reflected back to us about the destructive power of our culture of mass consumption, and humanity's damaged relationship with the living world.”   (Jordan, 2017)


Albatross has raised a fair amount of attention to this subject and can be watched online and has been screened at the United Nations in occasion of World Oceans Day celebrated on 8 June. Jordan has stated that Albatross isn’t entirely about plastic pollution, but also about our broken relationship with our planet. Albatross has defiantly shifted people’s perspective upon plastic consumption to the point of making them take action. Rebecca Hosking, a former BBC camerawoman, who had 
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Fig 15: Albatross
filed the albatrosses, had returned from this trip and campaigned to make Modbury in Devon the UK’s first ever plastic bag-free town. The anti-plastic movement has come a long way since then, but she says there’s still a long way for it to go and believes that more documentaries like albatross to shock us into action. “Some might argue that traditional natural history films made since the 1970s haven’t worked – they haven’t triggered a revolution or dramatic change. Perhaps we need something more emotive to shock us into action.” (Turns, 2018)


British artist Mike Perry creates work which brings to light pressing environmental issues in today’s society. His work focuses mainly on the human activity and interventions in the natural environment highlighting just how fragile our planets ecosystems are, in both marine and land. He documents most of his work through photography, with a clearly minimalist approach, he tends to have a lot of arrangements within in his work, uses a lot of grids, and has clear interest in form, the surface detail and abstraction. Along with the context behind his work, he manages to capture the beauty of degradation by removing them from their found place and capturing them in such a minimalist way, creating new typologies. (Mike Perry, 2018)


Mike Perry exhibited his work ‘Mor Plastic’ in the Venice Biennale 2015 Vita Vitale and has since continued to work on this project. ‘Mor Plastig’ welsh for ‘Plastic Sea’ where he shows both the impact on plastic in our world and also the erosive power of nature. He photographed the soles of flip-flops and other shoes that had washed up on the shores of beaches of West Wales, Cuba, Tanzania and Sri Lanka. Not only did this document the extent of the plastic pollution happening but also the power of nature, showing the deterioration that has happened to theses shoes through sun, sea and sand. This work leads us to question the artistic qualities of erosion, the environmental danger it represents and the moral of consumerism it embodies. (Aliyeva, 2015)


“My aim is to reduce the objects to their formal states separating them for a moment from any meaning beyond their sculptural presence. The purpose is to make us think about the materiality of these objects, where they might have come from, how they physically break down into the food chain and how nature sculpts these man-made objects into strange new forms. The ambiguity between the aesthetic and narrative is an important part of the work.  I want people to be intrigued and feel challenged that a piece of pollution can appeal aesthetically. It means that they will get up close and think more deeply about the materiality of this plastic and how it degrades. I also like the idea of taking rubbish and stuff that people would normally walk past and giving it a sculptural presence and status, it wouldn’t normally have had on the supermarket shelf. So, in addition to seeing these pieces as symbols of over consumption and a disregard for the environment I also see them as evidence of the beauty and power of nature to shape and sculpt our world.  Whatever we throw at it, the planet will impose its own supremacy, no matter what the implications for us humans.” (Borthwick, 2017)
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Fig 16: Cwm Gwyllog

[image: ]Fig 17: Mor Plastig
This body of work brings current environmental issues to the forefront of our minds, looking at them with an analytical examination in a very reflective manner which leads you to think deeper into the subject. Perry has a clear critical engagement with landscape within his practice which makes landscape absolutely contemporary, shaped by industrialisation, agribusiness and the exploitation of natural resources. His work frees it from the abstract, alienating, and false ‘timelessness’ of a consumer-based heritage industry and locates the landscape as an intrinsic part of contemporary culture and future possibility. (Borthwick, 2017) 

Chapter 3 – Deforestation  
[bookmark: _GoBack]As humans we are the most advanced species on this planet, but we are certainly not alone on earth, there is little to no thought put into where we build or what habitats we are invading and destroying to supply our self with materials such as palm oil, one of the more talked about issues at the moment. 

The earth is 29% land, and 31% of that is forests. It is well known that forests produce oxygen and that They are home for much of our wildlife a lot of which are endangered. On top of this a staggering 1.6 billion people rely on these forests for fresh water, food, traditional medicines and shelter. It is also well known that deforestation is a massive issue we are facing. It comes in many different forms such as fires, clear-cutting for agriculture, ranching and development, unsustainable logging for timber, and degradation due to climate change.

This is obviously having an effect on the wildlife and the people that are relying on these forests. It is also having an effect on climate change as forests act as a carbon sink, taking in the carbon dioxide that would otherwise be exposed to the atmosphere therefore contributing to global warming. Deforestation undermines this important carbon sink function. It is estimated that 15% of all greenhouse gas emissions are the result of deforestation. Rainforests have been most affected by deforestation which is a massive concern as it is home to a chunk of the world’s biodiversity. In the last 50 years a staggering 17% of the amazon has been lost, mostly for cattle ranching, this usually happens nearer areas with higher population density, the roads and the rivers, however the more remote areas have also been affected when valuables have been discovered such as mahogany gold and oils. The three main causes of deforestation are fuelwood harvesting which takes up half the illegal removal of timber, natural forest fires and illegal logging, removing wood from protected areas, or harvesting more than has been permitted or also harvested protect species. Currently we are losing 18.7 million acres of forests annually. 
(Unknown, 2018)
[image: ]Andy Goldsworthy is a British artist who creates site specific installation work using found natural materials such as mud, twigs, stone, snow and ice, reeds, thorns and flowers. He’s worked in a variation of places, usually in urban or natural settings in places such as England and Scotland, The North Pole, Japan, the Australian Outback and in the U.S. Goldsworthy regards his creations as transient, or ephemeral, and photographs his work immediately as many of them don’t last for an extended amount of time. He photographs each piece once right after he makes it. His goal is to understand nature by directly participating in nature as intimately as he can. (Pereira, 2016) 
Fig 18:[image: ] Touching North





“Movement, change, light, growth and decay are the lifeblood of nature, the energies that I try to tap through my work. I need the shock of touch, the resistance of place, materials and weather, the earth as my source. Nature is in a state of change and that change is the key to understanding. I want my art to be sensitive and alert to changes in material, season and weather. Each work grows, stays, decays. Process and decay are implicit. Transience in my work reflects what I find in nature.”  (Museum, 2011)
[image: ]

Fig 19: Hedge Crawl, Dawn, Frost, Cold Haands
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Fig 20: Stacked Sticks

The majority of the first 2 decades of Joseph Beuys career, he focused on the sites of the art gallery and museums. Then during the 1970s he redirected his work to a wider audience, after established consolidated his philosophy outlining a social revolution which was partially affected by the transformative powers of art. In 1972 for the hundred-day duration of Documenta 5, he involved himself in a public debate for the Direct Democracy, from this, teaching and lecturing seem to stick with him for the remainder of that decade, often under the auspices of the Free International University or the Organization or Direct Democracy, both institutions of which he had helped launch. Beuys also went on to becoming in of the founding members of the Green Party whose mandate originally encompassed ecological and environmental issues.


[image: ]In 1982 artist Joseph Beuys started to plant 7000 trees in Kassel, Germany. With the help of volunteers this project took 5 years to complete. 60% of the trees planted for this piece were oak trees of different varieties the other 40% was made up of 15 other different species including ash, chestnut, crab, elm, gingko, hawthorn, locust, maple and walnut. Each tree was paired with a columnar basalt marker that was about 4 ft above ground, the stones were originally brought from a quarry and stacked outside of the Frederiianum Documenta’s principal exhibition building. Beuys planted the very first tree himself along with placing the marker next to it. The diminishing pile of stones was an indication of the progress of this project. (Demarco, 1982)
Fig 21: 7000 Oak Trees
“I wish to go more and more outside to be among the problems of nature and problems of human beings in their working places. This will be a regenerative active activity; it will be a therapy for all of the problems we are standing for…. I wished to go completely outside and to make a symbolic start for my enterprise of regenerating the life of humankind within the body of society and to prepare a positive future into this context. I think the tree is an element of regeneration which in itself is a concept of time. the oak is especially so because it is a slowly growing tree with a kind of really solid heartwood. It has always been a form of sculpture, a symbol for this planet.” (Demarco, 1982)

[image: ]Beuys goals with his piece were to show to the future a shift in people and their 

Fig 22: 7000 Oak Trees
communities’ attitudes in regard to nature and their environment. This was mirrored by the forever changing relationships between the trees and the stone, symbolically, so to do people’s consciousness and engagement should change and progress as well. Beuys was and since has been credited for his visionary approach with linking art, social engagement and the natural environment. Also, for his revolutionary work within the field of art and ecology and in the lineage of land Art practices from the 1960s. (Bowden, 2012)

Conclusion

In conclusion, many artists have tackled environmental issues through their art practice in several different ways. Even with such different approaches each evoke the same overall feeling; that our earth is in danger and action is needed on all parts to make a difference. From the research gathered in this dissertation, it is clear that with art we can make a statement that urges people to think differently and make them more aware of what they’re looking at. Although this dissertation displays several artists that have made really strong statements that have reached a wider audience, there are still many people who disagree with what is evidently in front of them. For example, anti-environmentalism groups that believe the earth can handle a lot more than we give it credit for. Arguing that earth maintained itself before humans were on this planet and that it will continue to maintain itself long after we are gone. Anti-environmentalists consider environmentalism to be “anti-human” most of these groups stem from oil producers or mining companies, setting out to persuade politicians against increasing environmental regulations. Although this opinion seems rather implausible, it has more of an effect than you’d imagine. Donald Trump as a Republican Senate that been heavily supported by industries that exploit coal, oil and gas, which are resources we cannot keep digging up if we wish to avoid climate breakdown. He has also surrounded himself with advisers that are linked to the dirty-energy industry, filled his cabinet with climate change sceptics and deniers. (Unknown, 2017)

Aside from making snide jokes about global warming and climate change, undermining the significance of it. Trump also takes it a step further blaming his lack of care and attention to the subject on China. He states;  

"Well, I think the climate change is just a very, very expensive form of tax. A lot of people are making a lot of money. I know much about climate change. I'd be—received environmental awards. And I often joke that this is done for the benefit of China. Obviously, I joke. But this is done for the benefit of China, because China does not do anything to help climate change. They burn everything you could burn; they couldn't care less. They have very—you know, their standards are nothing. But they—in the meantime, they can undercut us on price. So, it's very hard on our business." (News, 2016)


It’s clear that with someone as ignorant towards environmentalism as Trump in power over such an influential country, it is needed now more than ever for these issues to be discussed. 

This dissertation has displayed how artists have encouraged awareness of environmental issues. It is evident that art can have a big impact on people’s way of thinking, evoking them to take action. This means that the reinforcement of change through art, still contains a multitude of possibilities. There are already so many charities that are doing their part to bring these issues to attention. With charities like such as The National Trust collaborating with the red earth environmental art group, reaching larger audiences than they would alone. The notion of collaboration is a highly successful way of “creating a statement” as it gets the public more involved. Hopefully more artwork will keep being created, to keep environmentalism a constant topic of interest to the public, and to bring more awareness to those who still cannot see it. 
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