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Introduction (200 now 230)
This case study reports on the project topic ‘what are the things and/or practices that represent or embody a cosmology? How are they used? What is their role? (Material objects and rituals or habits)’. The study used documented first-hand experiences, carried out qualitative research using questionnaire, interviews, and autoethnography methods. The subject of the research is a midsummer phenomenon, the Leek Double-Sunset, as viewed from St Edward the Confessors’ churchyard in Leek located near the Peak National Park in the Staffordshire Moorlands of England. The phenomenon is created during the solstice, and a few days either side, by the shape of Cloud, a hill six miles away. The themes explored in this essay ask whether the landscapes and weather, a ‘weather-world’[footnoteRef:1] are ‘material objects’ in a sense of vernacular religion and what quality the rituals performed during the solstice have that can provide evidence of cosmology or ‘folk ideas’ defined by Dundes as traditional notions that a group of people have about the nature of man, of the world, and of man's life in the world’[footnoteRef:2]. [1:  Tim Ingold, ‘Earth, Sky, Wind, and Weather’ The Journal of the Royal Anthropological Institute
(2007) 13, pp. S19-S38 (pg. S34)]  [2:  Alan Dundes, ‘Folk Ideas as Units of Worldview’, The Journal of American Folklore, Jan. - Mar., 1971, Vol. 84, No. 331, Toward New Perspectives in Folklore (Jan. - Mar., 1971), pp. 93-103 (p.95)  ] 



Literature Review (900 now 1798)

Rituals: midsummer solstice celebrations and pilgrimage
Studying the ritual and festive traditions of England’s early settlers, Billington sought to understand  ‘why it could be that ancient sun-worshipping communities in north-western Europe did not commemorate the summer solstice.’[footnoteRef:3]  She argues that practices interpreted by scholars, J.G. Frazer in particular, as ‘sacred’ midsummer fire rituals ‘were, in fact, iconoclastic games’ and recommends disentangling ‘sun-worship from the summer solstice’. [footnoteRef:4] Wallis and Blain, referring to modern pagan use of ‘sacred’ sites such as Stonehenge, described by some as ‘partying’, tell us that our quiet and sombre cathedrals were, in pre-Reformation England, the scenes of ‘commotion of the market-place’ and other secular goings on.[footnoteRef:5]  Hutton notes that although in some areas of England in the 18th century the tradition of midsummer bonfires in England that ‘…still flourished’…‘it is a pattern which no longer bears any resemblance to religious beliefs’.[footnoteRef:6]  Ingram writes about charivaris, festivities held in Early Modern England at midsummer where ‘central to the symbolism…were notions of hierarchy, inversion, reversal, rule and misrule, order and disorder - the world turned upside-down’…‘drawn from the wider repertory of festive practices…’ whose participants ‘…commonly described them as "games" or "sports", undertaken "in merriment".’[footnoteRef:7]  Turner’s theory of pilgrimage is that they have a quality of ‘a spontaneously generated relationship between levelled and equal total and individuated human beings, stripped of structural attributes...’ [footnoteRef:8] Juschka challenges this theory of communitas saying it ‘implies that underneath the social self is an essential human self that is unfettered by history, gender, race, or class…’ [footnoteRef:9]  but that ‘the pilgrimage itself is a distilled version of society and consequently social relations are maintained and frequently underscored. … Pilgrimage is a shared experience that may or may not evoke a sense of camaraderie, but camaraderie and communitas are markedly different concepts.’[footnoteRef:10] [3:  Sandra Billington, The Midsummer Solstice As It Was, Or Was Not, Observed in Pagan Germany, Scandinavia and Anglo-Saxon England, Folklore , (2008), 119: 1, pp. 41-57 (p 41).]  [4:  Billington, The Midsummer Solstice As It Was…, (p 52).]  [5:  Robert J. Wallis and Jenny Blain, Sites, Sacredness, and Stories: Interactions of Archaeology and Contemporary Paganism, Folklore , (2003), 114: 3, pp. 307-321 (pg. 316)]  [6:  Ronald Hutton, ‘The Midsummer Fires’ in Stations of the Sun: A History Of The Ritual Year In Britain, Oxford Scholarship Online, 2011 (Print University of Oxford Press, 1996) Chapter x, pg. 18]  [7:  Martin Ingram, Ridings, Rough Music and the "Reform of Popular Culture" in Early Modern England, Past & Present , (1984), 105, pp. 79-113, (p 96).]  [8:  Victor Turner, The Center out There: Pilgrim's Goal, History of Religions , Feb., 1973, Vol. 12, No. 3 (Feb., 1973), pp. 191-230 (pg. 216)]  [9:  Darlene M. Juschka, Whose Turn is it to Cook? Communitas and Pilgrimage Questioned. Mosaic: An Interdisciplinary Critical Journal , 2003, 36:4, a special issue: PILGRIMAGE (December 2003), pp. 189-204 (p. 191)]  [10:  Darlene M. Juschka, Whose Turn is it to Cook? Communitas and Pilgrimage Questioned. Mosaic: An Interdisciplinary Critical Journal , 2003, 36:4, a special issue: PILGRIMAGE (December 2003), pp. 189-204 (pg 201-202)] 


Materials: landscapes, monuments, and weather as objects of vernacular religion
Whitehead posits that ‘material religion can refer to a burial mound, a sacred spring, a talisman, amulet, or objects used in ceremony. It is the act of making pilgrimage, of eating, and meditating. In essence, the term 'material religion' refers to any thing used, created, done, and/ or related to within a multitude of religious expressive forms, and the list is practically endless.’[footnoteRef:11]  When discussing ‘materiality’ she goes on to say ‘objects in vernacular, non-mainstream religious contexts … are active and subjective participants in performances, rituals, and shrine and temple settings.’ [footnoteRef:12] Tilley claims that ‘learning about the landscape was part and parcel of the process of understanding oneself, the social world and the entire cosmos’. [footnoteRef:13]  In her case study of Bath, Bowman described a setting which is the focus of a ‘revival of storytelling as performance art’ including ‘perceptions’ of the ‘pre-historic and mythical past’ of the hot springs, which many believe to be sacred waters making Bath a centre of healing. [footnoteRef:14] Cusack finds that during solar festivals at Stonehenge people attending ‘experienced it as a source of ancient knowledge, and a constituent element of their identity’. [footnoteRef:15] Recent research discovered that subjects visiting sites with ‘alleged or proven’ significance to the midsummer solstice didn’t themselves go for spiritual reasons or to celebrate the summer solstice but because of an interest in astronomy, archaeoastronomy, cultural and/or regional history and they were convinced that the sites could have been sacred places in prehistoric times.’[footnoteRef:16]  Voss argues that ‘The folklore of prehistoric sites is a form of folk history, or, more properly, metaphorical history…’ and that ‘the Euro-American context the folklore of prehistoric monuments permits multidimensional expressions of cultural antiquity, modern cultural and social concerns, the cultural superiority of the present, and ethnocentrism.’[footnoteRef:17]  [11:  Amy Whitehead, The Goddess and the Virgin: Materiality in Western Europe, The Pomegranate 10.2 (2008) 163-183 (pg. 163)]  [12:  Amy Whitehead, The Goddess and the Virgin: Materiality in Western Europe, The Pomegranate 10.2 (2008) 163-183 (pg. 166)]  [13:  Christopher Tilley, ‘The Powers of Rocks: Topography and Monument Construction on Bodmin Moor’ World Archaeology , Oct., 1996, Vol. 28, No. 2, Sacred Geography (Oct., 1996), pp. 161-176 (p. 173).]  [14:  Marion Bowman, Belief, Legend and Perceptions of the Sacred in Contemporary Bath, Folklore , 1998, Vol. 109 (1998), pp. 25-31 (pg. 28)]  [15:  Carole M Cusack, Charmed Circle: Stonehenge, Contemporary Paganism, and Alternative Archaeology, Numen , 2012, 59: 2/3, Alternative Archaeology (2012), pp. 138-155 (pg. 148)]  [16:  Reinhard Mussik, ‘An Investigation of Internet Solstice Celebrations of Supposed Prehistoric Sacred Places’, Culture and Cosmos, 22:1, (2018), pp. 65-88 (p. 82)]  [17:  Jerome A Voss, Antiquity Imagined: Cultural Values In Archaeological Folklore, Folklore , 98: 1 (1987), pp. 80-90 (pg. 81)] 

Ingold tells us ‘…knowledge of nature was forged in movement, in the course of going about in it. This knowledge was performative in the strict sense that it was formed through the comings and goings of inhabitants. Reading [nature] as performance, in short, was both word-forming and world-forming.[footnoteRef:18] He expands our relationship to nature to include the ‘weather-world’ and says  ‘To inhabit the open is not to be stranded on a closed surface but to be immersed in the fluxes of the medium, in the incessant movements of wind and weather. Life is borne on these fluxes which, felt rather than touched, permeate the inhabitant's entire being.’[footnoteRef:19] When Harris illustrates the relationship between the English and their weather she uses literature, for example saying  ‘The Gawain poet finds it worth recording the difference between wind in a valley and wind on the hills.’[footnoteRef:20] Using an excerpt from Simon Armitage’s translation of the Sir Gawain and the Green Knight, a poem thought by some to be set in the Staffordshire Moorlands, we can see how weather becomes part of the landscape, creating a single object from the hill and the mist: [18:  Tim Ingold, Dreaming of dragons: on the imagination of real life, The Journal of the Royal Anthropological Institute, (2013), Vol. 19:4, pp. 734-752 (pgs. 742-743).]  [19:  Tim Ingold, ‘Earth, Sky, Wind, and Weather’ The Journal of the Royal Anthropological Institute
(2007) 13, pp. S19-S38 (pg. S34)]  [20:  Alexandra Harris, Weatherland: Writers And Artists Under English Skies. (London: Thames & Hudson, 2016) p.77] 


The clouds which had climbed now cooled and dropped
so the moors and the mountains were muzzy with mist
and every hill wore a hat of mizzle on its head.[footnoteRef:21] [21:  Sir Gawain and the Green Knight trans. Simon Armitage, rev. ed. (London: Faber & Faber, 2018) lines 2079-2081, p. 124] 


Folklore: tradition, identity and behaviour
Whitehead when defining vernacular religion says ‘Every religiosity, whether doctrinal or non-doctrinal, has no choice but to be vernacular in that they take on the qualities and physical expressions of the places where they take seed and grow.’[footnoteRef:22] [22:  Amy Whitehead, pg. 167] 

When explaining how to change attitudes, Grimes notes that ‘attitudes and worldviews are related; each conditions the other. Attitudes are not merely emotional, nor worldviews merely intellectual. Each conspires with the other in determining how we act, what we perform, and therefore how we behave’.  And it is ritual and performance that need attention if the strategy is to challenge political institutions.[footnoteRef:23]  Hymes view is that folklore ‘in a given case, the namings of situations that recur, the ritual arrangements that are recreated, may be idiosyncratic. But the traditional begins with the personal. Its distribution in history, in a community, is important, but secondary, not defining. Something partakes of the nature of the traditional already when the effort to traditionalize is brought into being.’[footnoteRef:24] Dundes says that folklorists should elicit meaning from people that tell the story and recommends an ‘oral literary criticism’ approach to allay the assumption that ‘there is only one correct meaning or interpretation. There is no one right interpretation of an item of folklore any more than there is but one right version of a game or song’.[footnoteRef:25] Fox who investigates the links between written and oral history in England’s early modern period of states that ‘Indeed, the landscape all around was a vast repository of memory. Memories of the past, then, comprised part of that local knowledge from which people derived a sense of identity and pride based upon place. They provided an imagined heritage which helped to underscore the emotional solidarity of the community and they were expressed in the 'common voice', 'common fame' or 'common report' of the inhabitants… The fanciful fables which some small towns or villages liked to cherish about their former greatness, for example, were often sustained by local memory and by the physical evidence all around rather than by any written documents.’ [footnoteRef:26] This idea is reflected in S. Elizabeth Bird’s study into well-dressing festivals in Derbyshire, some of which are known revivals or adoptions of the practice, as she argues against an approach to differentiate between authentic and ‘revival’ festivals by saying that ‘as far as the well-dressing example is concerned, which villages are ‘reviving’ the festival, those beginning in the 1800s, the mid-1900s or the 1970s? How long does a village have to celebrate the festival before it becomes ‘authentic’.[footnoteRef:27]  [23:  Ronald Grimes, “Performance is Currency in the Deep World‘s Gift Economy: An Incantatory Riff for a Global Medicine Show”. Interdisciplinary Studies in Literature and Environment. (2002) 9:1, pp. 150-163. (pg. 154-155)]  [24:  Dell Hymes, Folklore's Nature and the Sun's Myth, The Journal of American Folklore , (1975), 88: 350 pp. 345-369 (p.354)]  [25:  Alan Dundes, Metafolklore And Oral Literary Criticism, The Monist, (1966) 50:4, Symbol and Myth, pp. 505-516 (pg. 508)]  [26:  Adam Fox, Remembering the Past in Early Modern England: Oral and Written Tradition Transactions of the Royal Historical Society , 1999, Vol. 9 (1999), pp. 233-256 (p.234-235).]  [27:  S Elizabeth Bird, ‘Derbyshire Well Dressing: An Annual Folk Festival’, The Journal of Cultural Geography, (1983) 3:2, pg. 61-82 (p.65).] 



Methodology (750 now 720)
In seeking to understand the relationship between local people and the double-sunset midsummer solstice phenomenon and to discover their beliefs and attitudes and whether any rituals or materials are used, the nature of the subject indicated a case study, which Stake describes as ‘how things are at a particular place at a particular time’[footnoteRef:28]. Hennink, Hutter and Bailey, state that the ‘purpose of qualitative research is to seek a contextualized understanding of phenomena, explain behaviour and beliefs, identify processes and understand the context of people’s experiences.[footnoteRef:29] To gain this understanding they suggest that only a few participants are required, when working with the tools of in-depth interviews[footnoteRef:30]. The main qualitative methods undertaken were semi-structured interviews and a questionnaire. The approach take to find participants for the interviews was to contact known subject ‘experts’; interview them by phone, recording and transcribe the conversations. Of the five that were contacted, two agreed to participate and those interviews were used in the findings and discussions. A questionnaire was distributed using a Facebook question-style post to a private group with 10,000 members called ‘Leek Past & Present’. The group’s administrators gave permission for this to be done. The post explained briefly why I was seeking people’s experiences of seeing or trying to see the phenomenon and how the results would be used. The post elicited 32 likes and 15 responses, some of those responses started small discussions. Although not in the original research design, I’ve used some of the material from the Facebook responses and discussions in the findings. Unfortunately, only four questionnaires were submitted. And because of this low response rate, I decided to use first-hand experiences from published texts and my own experience (Appendix B) With such small research data gathered from the original research plan, by deciding to bring in the published texts and autoethnography of my own experience, my findings and discussion were, as Katz describes ‘the path from describing how people do things to explaining why they so act must initially be sensed more than articulated because ethnography eschews thoroughly pre-fixed ideas for data gathering…’[footnoteRef:31] The case study doesn’t compare or analyse results with other case studies of belief and ritual in solstice observations. The issues of comparing a local case study to a large one is explored by Davie who seeks to reconcile differences between what was discovered in Liverpool to the findings of her larger and more comprehensive British study.[footnoteRef:32] She argues that although comparing case studies in this way is problematic, the nature of the localised study and features of that specific locality can be studied to explain departures from the findings of the larger study that increase our understanding.[footnoteRef:33] [28:  Robert E. Stake, The Art Of Case Study Research, (SAGE: 1995) Chapter 3: The Nature Of Qualitative Research, pgs. 35-48 (scanned extract) p.38.]  [29:  Monique Hennink, Inge Hutter and Ajay Bailey, Qualitative Research Methods, 2nd edn. (London: SAGE, 2020), p.17.]  [30:  Hennink, Hutter and Bailey, Qualitative Research Methods, p. 92]  [31:  Jack Katz, From Luminous Description To Causal Inference In Ethnography (Part 1), Ethnography, 2:4 (2001) p 443-473 (pg. 446)]  [32:  Grace Davie, Believing Without Belonging: Is This The Future Of Religion In Britain?, Social Compass, 37:4 (1990), (pg. 445-469)]  [33:  Grace Davie, Believing Without Belonging. A Liverpool Case Study, Archives de sciences sociales des religions , Jan. - Mar., 1993, 38e Année, No. 81 (Jan. - Mar., 1993), pp. 79-89 (p.80)] 

I’m an outsider for this research subject and the participants realise it the moment I speak. My Californian accent can be an advantage, as an outsider I think the participants can’t place me in their own bias, unless they don’t particularly like Americans. My roots run deep in Staffordshire, but The Potteries, not the Moorlands. But for this research, asking people to talk about their town and interests, was easy and brought out the storyteller in those that participated. But not being from the culture, in the blood and in the bone, meant that I risked misunderstanding casual speech, and as Hufford acknowledges ‘Uncertainty, and the political importance of knowledge, require reflexivity as a check on the natural tendency for tacit interests to exploit ambiguity.’[footnoteRef:34]  [34:  Hufford, David J, The Scholarly Voice And The Personal Voice: Reflexivity In Belief Studies, Western Folklore , (1995), 54: 1, Reflexivity and the Study of Belief (Jan., 1995), pp. 57-76 (pg. 60)
] 

Findings and discussion (2,600 now 2,621)

Rituals
In 1896 Burne reports that ‘Staffordshire people everywhere love festivities. The cheery hospitable nature … temper of "goodwill" and friendliness is met with throughout the county; and so is the same racy humour and readiness of speech. A stranger would suppose the people were continually quoting proverbs, but as often as not their epigrammatic sayings are the coinage of their own brain.’[footnoteRef:35] One of the people I interviewed related a story about a 1970’s double-sunset and had this example of ritual with a cheeky twist, maybe even modern charivari: the ‘world-turned-upside down’. Founder of a monthly meeting of the Green Dragon Mysteries Society, who met for twelve years at The White Swan, the oldest pub in Leek. Over a beer they would talk about history, folklore and science fiction, enjoying the camaraderie, inviting speakers and attracting up to 250 people to some special events. Sometimes they visited local sites, such as Lud’s Church: alleged setting[footnoteRef:36] used in the poem ‘Sir Gawain and the Green Knight’. At a meeting held a month before the summer solstice, they discussed the visit churchyard to observe the double-sunset. He suggested they ‘do a sun-dance to keep the rain away’. At this point in the re-telling he mused, ‘don’t know if I should be telling this story…’, but then laughed, and continued saying that the local clergy heard of the plan and ‘wrote a strong letter warning that they should not dance in the churchyard’. They countered by saying it was a ‘native ritual to perform this dance’. He trailed off again, saying ‘I’m not going to say another word…’. These were the times when the Stonehenge Free Festival and hippies were in the news, so the Leek hippies with their sun-dance may have been a worry to the authority of the church and potentially an unwelcome disruption for other visitors to the site: the double sunset could sometimes attract hundreds of visitors. When I asked, he confirmed the rumour that the church had planted trees afterwards to block-out the view towards Cloud, but by the time of the 1999 midsummer solstice, in a story told by another interview subject, the church authorities had agreed to trim the those now-grown-high trees to allow the gathered astronomers and scientific enthusiasts, who visited from outside the area, to test their theories and make their measurements of the double-sunset. It wasn’t seen that year. The example of the 1970s sun-dance ritual illustrates a blend of irreverent with the serious. Serious, because the weather did hinder sightings of the double-sunset for years and for the Green Dragon Mysteries Society to do a ‘sun-dance’ was a practical and fun thing to do, but was it wasn’t the traditional custom they claimed when challenged. But it was a performance based on their beliefs that the site and sunset had been used from pre-historic times and exposed their imagination of what people from the past may have done, perhaps fuelled by stories of the ritual performances by their contemporaries at Stonehenge, expressed by someone who was there as: 'We come to Stonehenge because in an unstable world it is proper that the people should look to the past in order to learn for the future.... It is right that we should meekly stand in the presence of God, but it is proper that we should sing and dance and shout for joy .... ‘[footnoteRef:37]. These behaviours of the irreverent and yet still serious Green Dragon Mysteries Society, are an echo of seventeenth century Staffordshire attitudes. When Dr Robert Plot visited Staffordshire to write his natural history, it has been noted that ‘it is amusing that although Plot was generally considered both a man of learning and a man of affairs, some of the Staffordshire gentry to whom he addressed his enquiries used to boast of having 'befooled old Plot'. ‘[footnoteRef:38] Whereas the hippies of Stonehenge had their approach to the dance, perhaps the hippies in Leek churchyard were tongue in cheek?  [35:  C.S. Burne, Staffordshire Folk and Their Lore, Folklore , Dec., 1896, Vol. 7, No. 4 (Dec., 1896), pp. 366-386 (pg.377)]  [36:  Simon Armitage writes ‘Lud’s Church, a natural fissure in the rocks near the village of Flash in Derbyshire, has been proposed as the site of the Green Chapel. ‘Hit had a hole on the ende and on anyther syde, / And overgrowen with gres in glodes aywhere, / And all was holw inwith, nobot an olde cave / Or a crevisse of an olde cragge’ (ll. 2180–84). It may or may not be the place, but to stand in that mossy cleft, which cannot have changed much over the centuries, is to believe that the author had an actual landscape in mind when he conceived the poem and lured his young protagonist into a northern region to legitimise his vocabulary and make good use of his surrounding geography.’ https://www.bl.uk/medieval-literature/articles/sir-gawain-and-the-green-knight-an-introduction [accessed 27 July 2021]]  [37:  Rawle, S. 1978. Letter to the Times, 28 June, quoted by M. Balfour, Stonehenge and its Mysteries (London: Macdonald & Jane's), 171, cited in Christopher Chippindale, Stoned Henge: Events and Issues at the Summer Solstice, 1985, World Archaeology , (1986) 18:1, Perspectives in World Archaeology, pp. 38-58 (p.44).]  [38:  S. Mendyk, Robert Plot: Britain's 'Genial Father of County Natural Histories', Notes and Records of the Royal Society of London , Apr., 1985, Vol. 39, No. 2 (Apr., 1985), pp. 159-177 (footnote 23, pg. 173)] 

A Facebook response to my call for participants to complete the questionnaire raised more questions than providing answers but I include it here as a potential example that the hill, the sunset, the tradition (because it ‘copies’ an illustration I had used from Gentlemen’s Magazine[footnoteRef:39]), stand as both a material object and subject of meaning for a local person, and was used in a particular way, when they say they ‘had left the rock in Cornwall’ (Figure 4). Was the rock was left as part of social movement[footnoteRef:40] or was it personal to do with identity; why paint the double sunset on a rock and leave it in another place? was it to create a sense of curiosity in the finder? was it left by mistake? Or perhaps a performance of vernacular religion where ‘the visible expressions that emerge as a result of ‘place’ and ‘locale’, as well ensuing relationships where people ‘perform’ place.’[footnoteRef:41] [39:  Gentleman's Magazine, Vol VIII, July 1738, pg. 638]  [40:  The ‘Kindness Rock Project’ a movement linked to Facebook that was revived during the COVID19 pandemic https://en.wikipedia.org/wiki/The_Kindness_Rock_Project (accessed 28 June 2021)]  [41:  Amy Whitehead, talk giving at Living Mountains 2021] 
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[bookmark: _Ref75771027]Figure 1 Facebook entry and rock art post showing similarity between [Dr Plot] illustration and painted rock left in Cornwall
[bookmark: _Ref78294931]I attempted to explore whether pilgrimage was part of a ritual practice performed at the midsummer solstice. When asked about feelings or expectations before the attending the event, people responded: ‘Expected to be thrilled’; ‘I expected to feel happy/excited’; ‘Expectations were higher than what I actually witnessed’ and ‘Not sure what I was expecting to feel. More interested from a scientific point of view rather than mythical.’ When asking about their preparations, responses revealed mainly packing items to aide viewing (compasses, binoculars, sunglasses, and homemade solar filters) and checking the weather. Their recall of the experience during the sunset was always personal, but some included snippets of camaraderie and communitas: ‘Thankful that I lived in Leek and had a chance to see something very few people in the world had seen.’; ‘….What stays with me most is the peaceful and quietly awesome feeling created by the gentle hub-hub of small groups of people gathering round to view something rare and wonderful….’; ‘As a Leek person all my life, I was just glad I’d finally seen it.’; ‘…felt emotional after years as a child hearing about it’. Afterthoughts were elicited, one being ‘The first time I eventually saw the whole sunset-sunrise-sunset[footnoteRef:42] I was elated - partly due to having attempted to, but failed, to see it a number of times before (due to the sky being hazey or it raining or on one occasion the sun set but the clouds covered it rising and setting again!!!) I have always had an interest in ancient traditions so appreciated the feeling of connection to the past which it created in me and I suppose it did also spark an interest in viewing more events such as eclipses.’ [42:  This was another example of someone referring to the double-sunset as including a ‘sunrise’.  An interviewee who encouraged people attending the churchyard to ‘perform a sun-dance’ went on to say that people afterwards must have thought ‘who are these strange people going to encourage the sun to rise again?’] 

Many of the research participants commented on a sense of belonging and their identification with Leek and the double-sunset phenomenon and traditional ideas of its historical observance. One person, a storyteller whose family had arrived generations ago as squatters in the inhospitable gritstone outcroppings near The Roches, said he ‘believed that Leek is now a town because of the double-sunset’ and when he was in the churchyard he liked to think that in the distant past ‘there was a guy who figured it out and told people not to worry about the sun going…“I’ll bring it up for you49…I’m the ‘great one’!” Another interviewee, a solar astronomer, said the double-sunset and its link with the monuments, ancient history, and folklore of Leek ‘was the reason I moved here.’ Others, in the Facebook responses and the questionnaires, referred to this ‘unique in the world’ occurrence and how they felt about it: ‘having lived in Leek for so many years, I’m glad I finally got to see it for myself!’ This sense of identity based on the landscape and history of an area is what Fox refers to when he says ‘…the landscape all around was a vast repository of memory. Memories of the past, then, comprised part of that local knowledge from which people derived a sense of identity and pride based upon place.’[footnoteRef:43] This feeling of belonging was referred to in an article in the local paper about the 1977 double sunset, in it the writer describes the phenomenon as ‘the sun just happens to pass temporarily behind an eminence – and there is nothing phenomenal in that’, he then reflects ‘How very unromantic of me! How prosaic!’ He ends his account observing, on hearing a group away from the main gathering clapping, [43:  Adam Fox, Remembering the Past in Early Modern England: Oral and Written Tradition, Transactions of the Royal Historical Society , 1999, Vol. 9 (1999), pp. 233-256 (p.234-235).] 

‘...evidently some of the persons had seen the rim reappear and had saluted the fact in the usual way the British have when a feat has been accomplished. This is enthusiasm for you! I thought. And as I walked away I still hadn’t seen the “double-sunset”…and I still wondered who the enthusiasts had applauded so unselfconsciously. In a way a little thing like that makes me feel glad to be an Englishman.’[footnoteRef:44] [44:  G.A Lovenbury, (4 August 1977) Leek Post & Times, quoted in Jeff Kent, The Mysterious Double Sunset, (Stafford: Witan, 2001) p.68] 


Materials

The earliest documented account of the double-sunset phenomenon was published in 1686 by Dr Robert Plot, Keeper of the Ashmolean Museum and Professor of Chemistry at Oxford University, in his Natural History of Stafford-shire. He starts his history with the Leek double sunset
…a pretty rural observation, of late years made by some of the Inhabitants of the Town of Leek in the Moorelands, of the setting of the Sun in the Summer Solstice, near a Hill called the Cloud, about six miles distant, in the confines of Stafford-shire and Cheshire; which appearing almost perpendicular on the Northern side, to such persons as are standing in Leek Church-yard, the Sun seems to nicely at that time of year cut the Edg  of it a setting ...[footnoteRef:45] [45:  Robert Plot, A Natural History Of Stafford-shire, (Oxford: The Theater, 1686) p.2-3.] 


The shared sense of the past and how people would have viewed double-sunset, could be attributed to a belief that the church was built on the site of a more ancient structure such as platforms, stones, and burial chambers. Choosing a place to view the double-sunset can lead to different points of view between the tradition of the churchyard and other places, with one person saying they’re not a ‘fan of the manufactured viewpoints’. This could be why the tradition has waned, as the view from the churchyard is no longer viable, but without the sense of Neolithic or Anglo Saxon people having stood in the place where the modern viewer stands now, travelling to newly discovered sites that are viable places to view a double-sunset over Cloud, have no emotional meaning for these people. For others, it can be characterised by this view of response to the Facebook posting  ‘You can see it from our house not really sure what all the fuss is about’[footnoteRef:46].  [46:  See it from our house…Facebook posting, Leek Past & Present, ] 

I was taken aback in discovering my own assumption that this was a double-sunset, whereas a few people49 have referred to the phenomenon as including the concept of sunrise between the double-sunset. A reference to the sun being ‘reborn’ is provided in this example from fiction, written by a local author, in a story that tells a tale of difficult lives spent on the moorlands in a dystopian near-future, 

As we watched from the Stones, the sun dipped behind the hill called the Cloud, and shadows stretched across the moor. The Bad crowed in triumph, and we were afraid. Freya was cast down by the tiny hope that had flared in her, only to be extinguished again. Then the sun was reborn. It reappeared between the peaks of the Cloud, before sinking again. This is too much for the Bad, light renewed just as darkness sets in. It fled.
Freya held Green and kissed her, and loved her. This was the end of the Crisis, and Foxlowe became stronger and happier. We understood how the Solstice could help us.[footnoteRef:47] [47:  Eleanor Wasserberg, Foxlowe, HarperCollins (2016), pg. 34.] 


The weather was the most common observation mentioned about the experience in the questionnaires: what they would tell someone thinking of seeing the sunset: ‘It’s worth seeing if the weather is fit. Don’t expect too much!’; ‘Even though Leek is one of a handful of places in the world where this event can be viewed, it is still rare to be able to see it clearly on the day…..good luck!’; to the preparations they made before going: ‘Checked the weather.’; ‘Checked the weather, and walked to the churchyard.’ and what do you remember thinking during the sunset: ‘The weather was good.’ to feelings after the sunset: ‘The first time I eventually saw the whole sunset-sunrise-sunset I was elated – partly due to having attempted to, but failed, to see it on a number of times before (due to the sky being hazey or it raining or on one occasion the sun set but the clouds covered it rising and setting again!!!)….’ and from the documentary evidence, a 1957 Leek Post & Times article (Figure 6) the author says ‘as for so many years past, the clouds rolled up[footnoteRef:48].’ Similar to my own experience (Appendix 2), the article describes the sun shining ‘through streaks of cloud and five minutes before its time for setting it began to drop behind a thick bank of cloud’. [48:  Leek Post & Times, 1957] 


[image: ]
[bookmark: _Ref77505200]Figure 5 ‘Double Sunset Clouded-Out’ Leek Post & Times account of 1957 double-sunset
Every day in Leek someone is sitting on a bench depicting the double sunset. Do they know why the chicken is there too?



[image: A picture containing ground, outdoor, stone

Description automatically generated]Conclusion (300 words now 507)
Dundes suggests that ‘If one holds a holistic concept of culture and if one accepts the notion of the all-pervasiveness of worldview within a given culture, then in theory one could begin anywhere, with any bit of cultural material, in the search for worldview.’[footnoteRef:49] Then perhaps the midsummer solstice observance in Leek, as it changes through millennia, can be used as a case study to understand the cosmology of English people more generally. But beyond the evidence displayed for the almost universal need to belong, has this research discovered a shared cosmology for the people of Leek through the material of the double-sunset? [49:  Dundes, Alan, ‘Thinking Ahead: A Folkloristic Reflection of the Future Orientation in American Worldview’ Anthropological Quarterly , (1969) 42.2, pp. 53-72 (p. 54).] 

The research responses could not reliably be considered to represent either camaraderie or communitas, a distinction made by Juschka.[footnoteRef:50] Although one said ‘… awesome feeling created by the gentle hub-hub … of people gathering round to view something rare and wonderful.’  Like the storyteller cited above, most of the others agreed with having identified with or imagined how people in the past would have been where they were trying to see the double-sunset at midsummer, but one person disagreed. So people are different in this regard. I was also struck by my own assumption that this was a sunset, albeit a special one, whereas a few people referred to the phenomenon as including a sunrise between the sunsets. This way of looking at the phenomenon could be analysed further, to understand the differing cosmology or folk ideas behind them, if they exist. What I found curious was that, even though on a clear midsummer solstice day with every promise that the double-sunset could be seen, people would turn up knowing they could be disappointed at the last few minutes by the weather. And in some cases, they would return again in another year to try again, checking the weather, and hoping for the best. Alexandra Harris says ‘weather is one of the most powerful threads holding us together: it is what we share with everyone else who is in it, or under it’[footnoteRef:51] and for an event such as the double-sunset, full of local history, mystery, science and located in England, known for its obsession with weather, in a region, the Staffordshire Moorlands, characterised by its weather and stark landscapes, people appeared to accept defeat by the weather on the day, remained good-humoured, created a tongue-in-cheek ritual of a sun-dance to ensure the next attempt would be successful. This acceptance echoes what Ingold argues which is ‘the knowledge of nature was forged in movement, in the course of going about in it. This knowledge was performative in the strict sense that it was formed through the comings and goings of inhabitants’.[footnoteRef:52] [50:  Darlene M. Juschka, Whose Turn is it to Cook? Communitas and Pilgrimage Questioned. Mosaic: An Interdisciplinary Critical Journal , 2003, 36:4, a special issue: PILGRIMAGE (December 2003), pp. 189-204 (pg 201-202)]  [51:  Alexandra Harris, pg. 14]  [52:  Tim Ingold, Dragons pg 742-743] 
Figure 6 Leek bench showing double-sunset in Staffordshire knot alongside cockerel representing Cock's Low round barrow
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Appendix A 
Leek (533 words)
The market town of Leek, chartered in the 13th century, was within the Leek & Lowe parish until changes in administrative government renamed the region the Staffordshire Moorlands. It is on the western border of the Peak District National Park and is surrounded by moorlands, gritstone outcroppings, a series of hills: the five clouds and villages set in an semi-agricultural, post-industrial countryside. At the 2011 census the population of Leek was around 20,000. The population is predominantly white English. It consistently votes conservative in local and national elections. Leek has five main churches, Catholic, three Anglican and a Methodist. Leek was next to the site of Dieulacres Abbey, the Cistercian monks changed the course of the Churnet river that loops around Leek and are considered by some to have produced the Pearl manuscript that contains the poem ‘Sir Gawain and the Green Knight’, thought by some to refer to a local gritstone feature, ‘Lud’s Church (Ludchurch)’ near to the River Dane and The Roches. Some nearby settlements bear Danish names, and are sited in areas with poor soil, giving rise to the theory that migration westwards by Scandinavians from the Danelaw settled within the borders of the Anglo-Saxon kingdom of Mercia. The oldest church, St Edward the Confessor, the traditional site for viewing the double-sunset at midsummer solstice, is positioned at the highest point of the town, which is situated on sandstone. The churchyard contains fragments of six Anglo-Saxon stone crosses, one bearing unintelligible remnants of runic script. Three streams ran through the town, one from the site of the churchyard and the others from a marsh which is now the site of a large World War I monument. The town’s name is sometimes considered to be derived from Danish, Leek (le Kirkebrok) the brook near the church, or other derivations relating to brooks. A round barrow, Cock or Cattes Low, estimated to have been 18’ high and 120’ in diameter was located to the northwest of the church, and was completely demolished in 1907 to make way for a mill, which was demolished in the 1970s and is now the site of a recreation ground. In the Late Bronze Age the moors nearby were a major copper mining region for Britain and Ireland. The nearby boundaries of Staffordshire are sited at the watershed where rivers that flowed east or west change direction, and the gritstone outcrop, The Cloud, is located near this watershed on the edge of the Cheshire Plain, a basin created by glaciers that would flood. Leek was known for silk weaving from the 17th Century and in the 19th Century industrialised and was known for producing the black material used by Queen Victoria for her mourning. William Morris came to learn the town’s dyers’ skills and the qualities of the water that flowed through the  town to produce them.  Pre-Raphaelite artists decorated the Arts & Crafts Grade I listed All Saints Church and designed its stained glass windows. Master canal builder and engineer James Brindley, born nearby in a local Derbyshire town, spent most of his life in Leek, and designed the canal system that took the lime produced in the region to other centres of the industrialised midlands.


[bookmark: _Ref78292329][bookmark: _Ref78321974][bookmark: _Ref78321664]Appendix B 
Autoethnography account of double-sunset (256 words)
We stopped on the way to talk to the neighbours, their 11-year old, Leek-born son was excited to hear there was such a thing as a double-sunset and about our plan to watch it from the Rec. ‘Wow! mum can we go too, can we go please…please?” When we arrived, without the neighbours, and looked across to Cloud, the sky was mostly clear, the sun bright and I realised I had forgotten to bring the paper solar glasses I had purchased online a few weeks before. The sun appeared so large and I wondered how could it possibly appear to set behind the small sphinx of hill below it (Figure 2). Cloud was a hill I had looked at from many places around the town and its vicinity for the past few years, I absolutely loved that hill, with its solitary familiar crouching shape on the horizon, the way it changed size from place to place, the sky above it or the weather on it,  its name, so abrupt and solitary and odd to my California ears, its promise of pre-history mystery and meaning and the double-sunset. But tonight the sun was the star. And as we waited it started break down within the clouds into a liquid golden path leading to the headland of the hill. (Figure 3). As it was swallowed-up in the  clouds to create a vision of Jupiter, we realised we would not be seeing the sunset. But here was a bonus: an inexplicable short vertical shaft of white light shone in the sky (Figure 4), before we turned away to home…divining the sunset contrail, pointing out the Bridestones?
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[bookmark: _Ref77515400]Figure 2 Sunset over Cloud - 22 June 2021, 21:20, (J. Zielstra)
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[bookmark: _Ref77515575]Figure 3 Sunset over Cloud - 22 June 2021, 21:28 (J. Zielstra)
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Description automatically generated with low confidence]
[bookmark: _Ref77511994]Figure 4 Sunset over Cloud[footnoteRef:53] - 22 June 2021, 21:32 (J. Zielstra) [53:  Contrails (October 2008) Love Them Or Hate Them? https://cloudappreciationsociety.org/october-08/ [accessed 27 July 2021]] 



6/28/2021
6/28/2021
2
image3.jpeg




image4.jpeg




image5.jpeg




image6.jpeg




image1.png
Julie Zisktra 3scz:
P Jone 203125 2

I years one by s sryons hare e (orvisd t se6) s Lesk
‘Gouble-sunset? [d love o hear about your toughs, memores, and
‘experences o use snanymously) inan essa for my cllege coure.
Fm using 3 shor (3-8 minuts) oiine questionnairethat can be can
founa =t

Sevenyes 390 | 100k 3 frind who wis visiting ram Hesham £ visw
e Lede Dousle-Sunce st s summer olsice, We crove up o
Mormage and watedand voncares e ware in the ignt asce! We
saut3 lovelysunset. but onlyfound out sRenwards that maybe that
wasn e best place o !

Thank you to the Srous seminsators for Giving ms the go-shesd 12
35k on i forum. And hops everyane has 3 ouely sostes. howser
youspende

© 1Reply




image2.png
s

well furnished . .
Furnishi
range for yourself {

C.

Ul

g by casy stages. Call

ol Information from JAMBOREE HOUSE

Station Strect, Sutton Coldfield, Warwickshire

JE NEW - ¢ itretongatis

BAND

RNISHING SPECIALISTS

4-6, BROOK STREET

Phone

LEEK 499

Designed with the express
idea of being inferchange-
able, which means you can
add to your home s and
when convenient and yet
keep your bedrooms always
- . just one of many suggested schemes for

in our showrooms and see the

tants of Onecote are requested to
attend s mocting on Saburday hext
‘in the Schoolrobm-at 11 o'clock 1
the forencon, for the purpose of
devising 'the best plans for. bro-
moting”an enlatzomént aha e
Tepairing of Onscote Chapel, and
carrying the same into elfe
aray 21, 1896

Tho mdeting was duly held and
an' Inspection Was made. of ‘ihe

B toata b ls

portant committee decreed was|:
Phat parishioners dld not have (o

be Wwealthy 10 Dlay (helr pArt o
restoring ihe cHUrch. Labour was.

a5 Good as 4 cash donation and 1t
Wad'fafa"down that where & man
Nad given Mis services 1t should
B3 réborded In “the 115 of dona-
tions & o cash giit aceording to
£hie followhiz scale : 155, for a !
man working with.a- train and

Hany plopie o crowded nto
e ehrhee ot e Osehyara
shortly” before ‘950 b on
Eriday were disnppointed that te
Weoklong * spell o ciead - skies
should be ending jst on that one
ACimoriant avenine,

118 moro. than o “decade sinco
the’ strange ‘double sunsct ' was
1%, ety sech-ind aiter Thire:
oy Cloud.fice " df st rehoarsal
hopgs were high on Friday,

G aradiy e s ke o
great gotion orange, sarik i &
Ferfoct sy

ot Sutters clicked and a
aunsumennwhlined | Footiing
e sum's progress a5 it drappe
behuad the dtstant ridse of Cioud
Ena

"Mie clock in the tower of the
Parish ‘Clldech chimea the hail.
Tour and the last fraction of e
sns “Ener disabpearcd  from

‘Nbove the horizon was the red
glowof (he nov e Hin a5

fhc seconds tioked by eyes tuincd
1o° (e Baint Furtner mions the
Torlson Wheve tho sun wes fo Te-
appear:

AFTER TWo MINUY ,

Aminute went by o minuts ind
AT, and then after Lo Mimiee
o el Sel, iy frackon of the
10 fee tops of e planiations
aBgve Rudyord Lake

For about 16 seconds the sun
shono aain and phen_ 10r e
secona Hine’se dopped below the

any’ of fhe watchers felt that
tho ahount of b o-appEAE
Would Have been grexier-ii. the
Trece of tho plantation hiad been
e

Duie to the movement of the
eatthh m 1ts orbit, the patt Of
Sunset'on' Frlday ventay s

furiiier %o the horth and this

AFTER. THURSDAY'’S - PROMISE THE
DOUBLE SUNSET WAS CLOUDED-OUT

NCE again the presenice of low-lying cloud disappointed pegple
ho, on Friday.evening, waited i Leek Parish Churchyord to
see the phenomenon of Leek’s doublésunset. d
But on Thursdayevening wher the sky was perfectly cloudless
about 30-people saw’ a'partial double-unset.

e :

double-sunset. should ~ have

Debh soen.

B, as for so many years past,
thie ¢louds olioa up

Trom 9 pam. onvards the sun
shove through Sireaks’ of cloud
and five mifiutes berore s time
for selting 1t began 40 drop bo-
hind'a thick bank of cloud.

Wasn't ‘scen ngaln.

ho story o that centurles be-!
fore tnere was @ Christian place
Of Wworship at the site of the bie-
sent Parish” Ghurch, there was &
femple 101 sun worsnib - bullt
there © purely ' because o - the
doyble-sunset.

Porhaps I the early days of;
man' the phenomenon wis scen
more ofien than 1t 15 1n odern

Tn" Pridays crowd of dis-
appointed Watchors there were|
few who' could say they had ever
soon the Full double-siset.

Tommy Steele delighted
Leek children

OMMY STEELE, the tecnage
TooK idol, visited ' Leek last
week — nany young people

hayo his autograph to provo it.

Tommy, who Was appearing ot
the Theatre Royal, Hanley last
week, suddenly turried up in Leek

Inte on Wednesday afiernoon.

Tie Was vecognised in the Derby-
strect, store of B W. Woolworth
and" G and within' seconds he

Was 1036 1n the centre of & crowd,

of ° aumirers’ “who  suddenty

appeared from almosé nowhere.
Signing " autographs,  Tommy
walited down Derby-street still the
centre of  crowd,
‘And then hack lie went to Han-

was the evening when the full

ey for the night's show.




