How important is the concept of authenticity in the presentation of Heritage?
In this essay, I will be examining the importance of the presentation of Heritage authenticly- specifically, whether the Museum of Welsh Life is an authentic representation of life and architecture and will be examining the steps that have been taken to keep it as such. Saint Fagan's National History Museum is the second branch of Wales’s National Museum (Mason, 2007). This Museum started out as the ‘Welsh Folk Museum’ in 1948, when the Cardiff Civic Fathers (Selkirk) decided that the city needed a suitable civic centre. This idea expanded, and in 1995 became the ‘Museum of Welsh Life’. 
The focus of this Museum is to show the value of the vernacular culture of Wales, and to help people embrace it. The Museum of Welsh Life is in the village of Saint Fagan's (hence the general naming) on the outskirts of Cardiff. Specifically, it is set in the 20-acre grounds of the old Saint Fagan's castle, which along with the grounds, was donated by the Earl of Plymouth, in his will, to the Museum in 1946. This was the first Museum of its kind in Britain, though at this point smaller folk Museums did exist in the Isle of Man and the Highlands. Blists Hill in Telford came sometime afterwards and is entirely focused in the Victorian Era (Mason, 2007).  

Saint Fagan's receives many school trips a year, of varying ages. Whilst we were on our trip, there were at least three classes of primary school children visiting. It is this sort of thing that Saint Fagan's gets the most income from, as the trips must be booked and there is likely some level of cost for this. They also rent buildings for occasions, such as weddings and other events. Whilst these do bring in money, they are largely supported by National Lottery funding- which paid for the new galleries.

Members of the Heritage and Museum professions are expected to and encouraged to share their professional knowledge and expertise with both their colleagues and the general public in order to verify and find authentic objects. Official written statements of authenticity or valuation are also required, and opinions on monetary value for an object/collection should only be given by official requests from other Museums, Heritage sites, and competent legal, governmental, or other responsible public authorities (Ambrose, 2018).
Members of such professions should not identify or otherwise authenticate an item that they have reason to believe are not authentic, have been illegally or illicitly acquired, transferred, imported, or exported. It is declared entirely unethical for the Heritage industry to either directly or indirectly support the illegal trade of cultural or natural objects, and in no circumstances should they be benefitting from this in any way or form. Whenever illegality is suspected, the competent authorities should be notified to deal with the issue (Ambrose, 2018).

A forgery is a copy of an object or painting that was made for fraudulent, generally profitable purposes. A fake is generally a painting or object that whilst are generally worth little, have been altered to enhance their value and the profit gained.
There are three main methods with which to authenticate an object- scientific, historical, or stylistic analysis- and at least one of these methods must be taken to authenticate something before declaring it to be of historical importance.
Scientific evaluations allow us to discover the physical nature, composition, and structure of an object, and carbon dating helps us place it in history.  
Historical analysis attempts to establish the history of ownership of an object by tracing its history through surviving records and any oral testimony. This analysis also examines the authenticity of the details on the painting or object- looking for mistakes made by forgers and fakers in the items they are attempting to scam with.
Stylistic analysis is similar in that it examines the painting or object, looking for comparisons between known originals by the same maker or the same cultural era- knowing style of the creator and time period could lead to an original, or help avoid a forgery or fake (Alexander, 2017).
John Merryman (1989: 355-8) has said that ‘truth in the form of ensuring the authenticity of the object (Carman, 2009). This does fit the general idea of why people look for forgeries and fakes well, as it is done with the with the aim of keeping the truths separate from the falsities.
Authentic carries the idea of ‘real’ in the forensic sense, and the idea of ‘genuine’ in the emotional sense- it leads to feelings of sincerity, honesty, and truthfulness after its own kind (Pearce, 2008).

The general definition of authenticity stands as ‘The quality of being authentic.’ Authentic, in itself stands as ‘Of undisputed origin and not a copy; genuine’, and ‘Based on facts; accurate or reliable’, to name a few.
[bookmark: _Hlk533195814]There are a few different types of authenticity, however. Object-based Authenticity refers to the authenticity of original objects. However, ‘objects’ is vague. Does a painting count as an object? Do artefacts? Who decides this?
Perceived Authenticity is based on the tourists' perception or cognition of objective authenticity, attained from interaction with attraction settings.
Existential Authenticity is another concept for understanding the effect of travel. This one is a little vague, but it likely refers to tourists from other countries visiting Heritage sites. Either that, or it could link into the debate about the Authenticity of objects, etc, being displayed in a country or not their own.
This links into Postmodern Authenticity, which looks at toured objects, justification of staged authenticity, hyper-reality, and dreamlike constructions (Saint Fagan's is clearly in this category) (Xiaoli, 2018).
There have been many discourses and studies of these types and definitions of authenticity.

For all that people like to know that the object they are looking at is authentic, in general, the important aspect is that they feel that it is authentic. When you go to the museum there is the understanding that it is at the very least highly unlikely that anything on display is inauthentic, and there is the feeling of the history, past, and importance of what there is to see, and the knowledge that you don’t need to double-check everything. It is the understanding and feeling that something is authentic which is mostly dealt in by tourists and visitors.

There is some issue in erecting displays and collecting policies to present and capture Heritage. This is particularly relevant when there are changes in the ‘national story’ be that by the discovery of new information, or conflicting versions of these ‘national stories’. In terms of Saint Fagan’s, there is also the added challenge of dealing with the material legacies of the buildings they show on site and the complexities of authentically showcasing them appropriately. Saint Fagan's has recently added three new galleries to their visitor’s centre, each focusing on a different aspect of the history the Museum displays. Much of the resources Saint Fagan's has come from donations and an oral history archive (constructed in 1958) pertaining to folk tales, folk music, folk customs, and the definitive national archive of Welsh language and dialect(Mason, 2007) .

Saint Fagan’s works as a showcase of Welsh Cultural Identity throughout history, though there is an unfortunate lack of resources (architecturally speaking) to make showing the earliest periods of Wales difficult. The means of displaying history that they use- a timeline set by means of buildings- is also unusual. Generally, when one thinks of a museum, the imagine ones such as the British or London Museums.
Regardless of this, Heritage and the past provides an important means of  claiming and securing identity for a culture and peoples through the invocation of traditional and typical aspects of the past that have since gone by.
Museums are used as a means of presenting, recognising, teaching, recording, and remembering the past. This allows people to be able to understand and realise the heritage they hold in reflection to the ‘national story’ so to speak (Mason, 2007).

[bookmark: _Hlk532921944]Personally, I have been to Saint Fagan's at least four times- possibly more- before this trip, so I had a clear understanding what we would be seeing. On our trip to Saint Fagan's (11/12/2018) our lecture group was taken on a two-hour tour around the newer attractions (to the Open-Air Museum, the three galleries which are in the visitors centre and the café on the grounds, to Llys Llywelyn- a Welsh Court during the time of King Llywelyn-, and to the new roundhouses, Bryn Eryr- see map for locations). These galleries were being built on my last visit but seemed to be close to completion. We began in the first of the three new galleries; Wales is. This gallery focuses on exploring the story of Wales from different perspectives, mainly by exhibiting objects linked to some important stage in Wales’s history, from a Welsh ten-year-old Neanderthal boy, to items made by soldiers and items used by soldiers and nurses in the second world war. There are also interactive boards focusing on more recent things, such as Brexit and the possibility of Welsh Devolution- returning to the Welsh language.
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The gallery I found the most interesting was the Life Is gallery. In this exhibition they displayed perfectly ordinary items from different time periods and used them to give a physical outline of life through the years, in a random list from funerary objects, to a caravan, to an old fish fryer. This was much more in line with the history that interests me, which Saint Fagan's also displays in the buildings that give you an idea of life in a time period, such as clothing (see picture below). 
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The final gallery, Gweithdy, also known as Create this, was a walk through the site to the café, and it gave examples and interactive exhibits of crafts used in Wales through the ages, from knitting, crochet and patchwork, to woodworking and metalwork.
The objects on display in these galleries are clearly labelled with basic information about each exhibit, where the information and items came from, and a basic idea of why they are important.

Of the buildings we visited during the tour, Llys Llywelyn was the one that interested me most. Someone had made the decision to display information about the building and its uses on the tablecloths of the long tables within the hall, with information placed where certain people would have sat- from King Llywelyn to his Falconer. It is made of stone, and at its base, it seems to mirror the basic shape of a simple church. The throne is more of an ornate bench than a stereotypical throne. We also explored the new Bryn Eryr Iron Age roundhouses that have replaced the old roundhouses that were based on excavations from Worcestershire, Flintshire, and Gwynedd. Efforts have clearly been made to keep this area as authentic as possible, as is evidenced by the fact that Bryn Eryr is in one of the more overgrown and rugged corners of the site (Merriman, 1999). As has been previously mentioned, there is an unfortunate lack of resources for the early periods of Wales. Archaeological finds are the base for such time periods to keep things authentic. Teams of people work to keep Saint Fagan's as authentic as possible, in both architecture and basic contents. 

Compounding the issues surrounding archaeological authenticity is that, legally, in order for the site to be safe for visitors, each building must comply with the official Building Regulations set out by the government and must also comply with the set laws to be accessible for disabled or impaired people. This takes away some authentic aspects of the building- for example, Tudor buildings are rarely built straight, and Llys Llywelyn (and the courts that it mirrors) would have had thick walls of stone held together with clay. In order to comply with regulations, Llys Llywelyn is held together with concrete instead of clay. The typical deep step as you enter inside to keep it wheelchair accessible has been removed from the design. Each building has electric lights, again, for safety reasons. Whilst the buildings may look authentic, such alterations do detract from this somewhat, no matter how they are glossed over as necessary.

[bookmark: _Hlk532920491]The site has 40 buildings that have either been transported or constructed after much research into a certain period in our history. As an example, we can look at Llys Llywelyn, a recent project and a reconstruction of what a Welsh court would have looked like in the days of King Llywelyn. One building of interest is Maestir school, which was built in 1880’s Lampeter and reconstructed on site in 1984, set inside as a classroom from 1900 (see picture below for further details). These buildings are used as links to intangible heritage by using some of them to show traditional skills and the ways of life per building.  My personal favourites are the Oakdale Workmen’s institute, built in 1917 and reconstructed on site in 1889 - second only in size to Saint Fagan's castle, and the Toll House at the crossroads in Saint Fagan's- a one-room building that is basic in its utilities that sat at the Aberystwyth South gates (see pictures below). Saint Fagan's furthers this by celebrating important events through Welsh history such as the Battle of Saint Fagan's (the last major battle in the 1958 Civil War), and Saint David’s Day. There is generally some programme of events planned for certain times of the year (e.g.: Summer holidays, Welsh holidays, etc) work with the influx of tourism (Mason, 2007). 

As an impact of this, whilst we see and are able to understand history by means of the Heritage industry, the past and impacts on the present take on an almost staged state- as something to look at, not understand as authentic history that has been lived through. It is true, that Open-Air Museums such as Saint Fagan's do seem almost like an amusement or theme park. A place to visit as a tourist, not a place of history. This fits well with how MacCannell (1974) calls Heritage a ‘staged authenticity’- true, but false at the same time.
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Display board




This gives us a general example of the displays by each building. The information given is a basic summary, as this is needed to be comprehensible to a general age group. Further information is supplied in the pictures. Please note that there are translations in welsh to English and vice versa, so as to be accessible to everyone.
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Maestir School
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Front of Oakdale Workmen’s Institute





Admittedly, the main reasoning for my favourite buildings at Saint Fagan's is that they appeal to me in their looks, which does unfortunately seem rather shallow. However, that they also have had large impacts in people’s lives is also an interesting topic. The Toll Houses led to the Rebecca Riots and innovation in the care of the roads, leading to a better infrastructure. Oakdale’s Workmen’s Institute is a sign of when opportunities for basic workmen began to change. This was a place for workmen to improve their social, educational and cultural life within the newly established Tredegar coal mining community. 

Despite the impacts signified in the inclusion of some of these buildings to the site and the timeline markers of the others, the sad fact is that, no matter how comprehensive the Heritage industry, there is always going to be some level of history missing that we cannot find in a museum. This does lessen the authenticity in this aspect of the Heritage industry.
My personal preference for Open-Air Museums, as stated, comes from the authentic feel and immersion of history when surrounded by it. Whilst it is relatively easy to tell a genuine artefact from a fake or forgery (please note that this is a generalisation of the facts due to the basis of processes in order to determine fact from fiction), these museums give an authentic feel that other museums don’t inspire in me. For example, I may have been interested in the Life is exhibition, but it did not have the tangibility of the Open-Air area of Saint Fagan's. This can well be considered as Perceived Authenticity.
It is clear that there are issues in presenting things in Saint Fagan's in a correctly authentic way, but much of what is displayed is largely authentic, if presented in a certain way so as to be engaging.
Whilst I do like Saint Fagan's for the reasons I have just described, I do honestly prefer Blists Hill, as it is singularly focused in one period of time, which does make it feel more immersive and authentic. I may also have some bias, as I have volunteered there over the summer before.
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Maestir School

Lampeter

This is a one-roomed rural school built in 1880. By this time, every chile
between five and twelve years old could expect an education.

1In 1900, the Headmistress, Miss Rachel Ann Thomas, taught thirty six pupils

aged between five and fourteen. The lessonz were in English, although the
children’s first language was Welsh. The emphasis was on the ‘three R's — o
reading, writing and arithmetic.

The school used to close on harvest days, as the children had to help on
the farms.

The brightest senior girl would help the Headmistress as a pupil-teacher.
Her high desk faced the rows of pupils.

Ailosod y to yma yn Sain Ffagan.

The roof being put on the school
here at St Fagans.
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