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Assessment 3. Five Annotated Translations of Twenty Lines Each
  (N.B. Items 2, 3 and 4 exceed twenty lines in order to translate full sentences)

        1.  Euripides Medea Lines 131-150

Chorus
I heard a voice, I heard a cry of the unhappy woman of Colchis. Is she not yet calmed?  But speak, old woman; for I heard the shouting inside the double-gated house.  I take no pleasure, women, in the sorrows of the house, since a friendship has been blended together between us.
Nurse
There is no house.  Already it has gone.  For while a royal bed has him, she wastes away her life in her bedchamber, not comforted in her mind by the words of any of her friends.
Medea
Alas!  May a bolt of lightning come through my head!  What is the point in living any longer?  Woe! Woe!  Abandoning this hated life, may I free myself in death!  
Chorus
Do you hear, o Zeus and Earth and Light, what sort of wail this wretched maiden is singing?

[bookmark: _Hlk103287170]134    ἀμφιπύλου ... γόον   Diggle (1984) and Mastronarde (2002) have ἀμφιπύλου rather than ἐπ’ ἀμφιπύλου[footnoteRef:1].  The latter reading is preferred by Page (1952), whereas Kovacs (2001) has ἔτ’[footnoteRef:2].  Diggle (1994)[footnoteRef:3] provides a persuasive justification, based primarily on metrical analysis, for the deletion of ἐπ’ and the acceptance of Elmsley’s γόον in place of the MSS βοὰν (134/135).  [1:  ἀμφιπύλου  Weil: ἐπ’ ἀμφ- codd. et Σhbov]  [2:  ἔτ’  Badham]  [3:  278-83] 

The translation of ἀμφιπύλου as ‘double-gated’ or ‘double door’ leaves open the question of the second door’s position.  Mastronarde (2002) regards it as a rear door, by means of which the women of the city, who make up the Chorus, will have been able to hear Medea’s cries from within the house.  Bissa (2019) regards it as a second door on the front of the house but at the upper level, which constituted the women’s quarters.  Morgan’s analysis (1982) of the description of the house of Euphiletos in Lysias I, ‘On the killing of Eratosthenes’, combined with archaeological evidence he also adduces, makes it clear that an external door on the upper floor of a two-storey house may well have existed and, if so, would have had an external set of stairs attached to it, with a small landing at the top.  Morgan also confirms that while the women’s quarters may usually have been on the upper level, they could also have been on the ground floor, when, for example, a baby was present and ready and frequent access to the washroom, usually situated in a small outhouse, was required. 

[bookmark: _Hlk103272962][bookmark: _Hlk103269449][bookmark: _Hlk103343411]138    φιλία κέκραται   Although the Mastronarde (2002) text, following Diggle (1984), accepts the Porson emendation, φιλία κέκραται, the other version which is in most of the MSS, φίλον κέκρα(ν)ται[footnoteRef:4], bears consideration.  Mastronarde is not explicit on the reasons why he so definitively declares that the κραίνω, as opposed to the κεράννυμι, origin of κέκρα(ν)ται is inappropriate, but seems to be following Diggle (1994)[footnoteRef:5].  However, in this case, on the basis of the definitions for κραίνω given in LSJ, it would not necessarily seem unreasonable to translate κέκραται as ‘it has been made’, and thus the clause, which includes φίλον κέκρα(ν)ται, as, ‘it’, meaning the house, ‘has been made dear to me’.  Mastronarde dismisses this possibility on the grounds that κέκρα(ν)ται derived from κραίνω could only be translated in this context as ‘has been accomplished (or ordained)’, resulting in, ‘the house has been accomplished (or ordained) as dear to me’.  The comparative textual justification which Diggle cites for his preference for the Porson emendation includes the argument that the predicative use of φίλον in this context is “remarkable”. [4:  φίλον κέκραται OE: φίλον κέκρανται  H?BCDAVLP]  [5:  282-3] 
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2.  Euripides Medea Lines 168-189

Nurse
Do you hear what she says, how she calls on Themis, invoked by prayer, and on Zeus, who is considered the guardian of oaths for mortals?  It is not possible that my mistress will bring her wrath to an end by some trivial action.
Chorus
How I wish she would come to see us, listen to our words, and accept what we say, in case somehow she might be able to let go of her heavy-spirited anger and passionate heart.  Let my eager good-will indeed never be distant from my friends.  But go and bring her out of the house.  Say that the situation here is friendly.  Hurry before she does some harm to those inside.  For this grief of hers is greatly rushing on.
Nurse
I shall do it.  But I fear that I shall not persuade my mistress.  I shall give freely the favour of this toil.  And further, she is like a bull to the slaves, having the gaze of a lioness with new-born cubs, whenever anyone goes near and starts to speak.  

[bookmark: _Hlk103353330][bookmark: _Hlk103361651][bookmark: _Hlk103358011]169    Θέμιν ... Ζῆνά θ’, ὂς    Page (1952), Diggle (1984) and Mastronarde (2002) have Ζῆνά θ’, ὂς, whereas Kovacs (2001), accepting Nauck’s emendation, has Ζηνός, ὂς.  Τhe latter version produces a translation which describes Themis as the ‘daughter of Zeus’ (Kovacs, ibid.), but such an assertion can be contested on the basis of the mythological tradition.  (It is noteworthy that Page {1952, n.148} appears not to have regarded this point as disqualifying for the Nauck emendation.)  Themis is usually regarded as the daughter of Ouranos (Uranus) and Gaia (Hes. Theog. 135), and as the second wife of Zeus.  In the latter role she bore Zeus Ὥρα, Ἐυνομία, Δίκη, and Ἐιρήνη (ibid. 901-6).  She is thus closely associated with Zeus’ order, and, of particular relevance here, with Δίκη, that is, justice, right, law, and ordinances.  In addition, Ephorus refers to her as founding, together with Apollo, the Delphic oracle, the purpose of which was to provide guidance to mortals (FGrH 70 F 31b) [footnoteRef:6].   [6:  F. Jacoby, Fragmente der griechischen Historiker (1923-  )] 

Mastronarde makes reference to this traditional kinship of Themis in notes to lines 169 and 208-9, and to the association of Themis with Zeus and law, etc., in the notes to 160 and 208-9.  Because of the association of Zeus with oaths, Mastronarde does not regard it as necessary to insert at line 143, for Medea, as some scholars have proposed, e.g. Murray (v. Page), part of the Chorus’s line at 148, ὦ Ζεῦ καὶ Γᾶ καὶ φῶς, in which specific invocation of Zeus is made.  Such an addition, it is held, would justify the reference in 169, by the Nurse, to Medea’s otherwise absent invocation of Zeus.  For in 160 Medea had invoked, not Zeus specifically, but Themis and Artemis, the latter presumably for her connections to women and marriage and childbirth.  As Page concludes, the nurse in 169 is merely making explicit the implication of the invoking of Themis. 
 Furthermore, Mastronarde cites Friis Johansen and Whittle on Aesch. Supp. 360[footnoteRef:7] to support the interpretation of the use of Ζηνός, when it is used as a plain genitive, that is, without a word for daughter or offspring, as implying no more than agent or helper.  It is reasonable to conclude, therefore, that while  Nauck’s emendation, of Ζηνός, ὂς to replace Ζῆνά θ’, ὂς,  could legitimately be disregarded on various grounds, were it, nonetheless, to be accepted, it could still be translated in a way that did not contradict the traditional mythological relationship between Themis and Zeus, that is, one of marriage. [7:  Friis Johansen, H. and Whittle, E. (1980) The Suppliants, Vol. 2 Commentary, lines 1-629, Copenhagen, 
  Gyldendalske Boghandel, Nordisk Forlag
] 
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3.  Euripides Medea Lines 259-279

Medea
Therefore I shall want to obtain from you just this one thing, that if some way or device has been discovered for me to exact punishment on my husband for these wrongs, [and on the man who gave to him the daughter whom he married,] keep quiet.  
For while a woman in other respects is full of fear, cowardly in battle and on seeing a sword, when she happens to have been wronged in the marriage-bed, there is no other mind more murderous.
Chorus
I will do this.  For, with justice, you will exact revenge on your husband, Medea.  I do not wonder that you mourn these misfortunes.  But I also see Creon, the ruler of this land, coming, to announce new resolutions.
Creon
You, Medea, sullen, and angry with your husband, I proclaim publicly are to go out of this land as an exile, taking with you your two children.  Do not delay, as I am here as the enforcer of  the decree, and I shall not go back home before I throw you beyond the borders of this land.
Medea
Ah!  Wretched me, I am lost, utterly destroyed.  For my enemies are unfurling their sails to the full, and there is no easy-to-approach haven against this ruin.  


[262  τὸν δόντα τ’ αὐτῶι θυγατέρ’ ἥν τ’ ἐγήματο]    The context for this line in Medea’s speech has been her complaints about the lot of women in general and about Jason in  particular. Although Medea is soon to be accused by Creon of having previously made threats against the royal family, at this point in the speech it is far more logical for any threat to be directed at Jason alone.  It appears that an attempt has been made by this interpolation to justify Creon’s statement at 287-9, κλύω δ’ ἀπειλεῐν σ’, ὡς ἀπαγγέλλουσί μοι, τὸν δόντα καὶ γήμαντα καὶ γαμουμένην δράσειν τι, though, as Page (1952) points out, Medea would only have uttered this threat about thirty seconds before Creon’s entry.   The line itself also contains unidiomatic usage.  It is the man who marries, thus ἀνὴρ γαμεῐ, not γαμεῐται, and correct usage would require γαμοῠμαι τινι, not τινα (Page).  Mossman (2011) has offered a new interpretation.  The apparent misuse of the middle voice could be deliberate sarcasm.  She cites two examples from comedy, where Antiphanes (fr. 48 KA) and Anacreon (fr. 424 Page) “exploit this linguistic convention” to make fun respectively of a man about to marry a wealthy wife and a hen-pecked husband.  
Porson’s emendation ἥ τ’ ἐγήματο is idiomatic Greek, but essentially repetitious of the first half of the line.  Page’s point that for Medea to make such a threat against the royal family to the chorus, whose support she has been trying to secure, would be highly inadvisable and therefore “bad drama”, is supported by the response of the chorus in 267, where only the threat against Jason is acknowledged and approved.  Page’s point is, however, discounted by Mastronarde on the grounds of the chorus’s later concern to dissuade Medea only from killing her own children (811-65, 906-7, 1251-70, 1280-91).  However, at this stage Medea would have had no way of knowing what the chorus’s reaction would be to a threat against its own royal family, and so Page’s point can be considered valid.  Taking all these issues into account, and, as Page and Mastronarde agree, it would thus be better to delete the line.
272  Μήδει’, ἀνεῐπον   The MSS have Μήδειαν εἶπον, which has no authority because of the absence of division between words for a thousand years and of lectional signs for at least two hundred (Mastronarde).  Idiomatically, a vocative is required after σὲ τὴν κτλ (Page (1952), Harrison (1927, 1937)[footnoteRef:8], Mastronarde). Furthermore, the use of ἀνεῐπον is correct for a proclamation.  It is a ‘dramatic’, ‘tragic’, or ‘instantaneous’ aorist (Smyth, §1937), translatable in the present tense.  Mastronarde approves Lloyd’s view (1999) that the use of the aorist in this way provides a distancing effect, suggestive of greater control and ‘politeness’ than a present tense.  Creon’s brusqueness is thus somewhat modified.  [8:  Harrison, E. Cambridge University Reporter, Nov. 1927, p. 269; ibid. Mar. 1937] 


(Annotation words 480)










4. Apollonios Rhodios Argonautica Lines 954-974

Many times her heart broke in her breast, whenever she was unsure whether the sound passing by was (that of) a foot or the wind.  But, not long after, he appeared to her as she desired, rising up on high just like Sirius from the Ocean, which, while it rises, beautiful and conspicuous, nonetheless lets fall unspeakable suffering on the flocks.  Just so did the son of Aeson come to her, handsome to behold, but, in appearing, he stirred up the torments of love.  And then her heart fell out of her breast, and her eyes darkened of their own accord, and a hot flush seized her cheeks.  She had not the strength to lift her knees to go either backwards or forwards, and her feet were stuck fast beneath her.  In the meantime all her attendants had withdrawn from them.  And they stood near one another, in silence, speechless, appearing like oaks or tall silver fir trees, which, firmly rooted side by side in the mountains, are at rest in still air, but, with a gust of wind, they move again and rustle ceaselessly.  Just so were they about to utter sounds in abundance, moved by the breezes of Love.  The son of Aeson recognised that she, through destiny, had fallen into a state of bewilderment, and beguilingly spoke these words:

954    ἐάγη   Green (2007) persuasively considers Platt’s emendation to ἐάλη, ‘constricted’ or ‘choked up’, to be unjustified. It was based on the ‘rational’ grounds that no heart could be ‘broken’, as such, so many times (Gillies, 1928)[footnoteRef:9].  However, not only does the sensation of ‘breaking’ accurately evoke the violent ‘startle’ response that Medea is constantly undergoing and thus convey the fragile state of her nerves, but it acts as a precursor of the absolute  breaking that will occur later. [9:  Gillies, M. The “Argonautica” of Apollonius Rhodius Book III, Cambridge, p. 99] 


956-61    ἐελδομένῃ ἐφαάνθη ... φαανθείς   The annual rising in the sky towards the end of July of Sirius, the ‘Dog Star’, the brightest star in the sky, presaged the heat of the Greek summer, in which lack of water would dry up pasture and cause flocks to die.  This hints at Medea’s love too eventually withering, when Jason’s interest dries up.  With regard to the star imagery, Hunter (1989a) and Green (2007) point, firstly, to the closest Homeric parallel, at Il. 22.25-32, where Priam displays his premonition about, and fear of the death of his dearest son, Hector; secondly, to a lesser reflection of the image at Il. 22.316-9, when Hector’s fatal encounter with Achilles takes place; thirdly, to the depiction, at 1.774-81, upon Jason’s visit to Hypsipyle, of that other bright star, of evening, the symbol of marriage and fertility, namely Hesperus.  Jason’s subsequent abandonment of Hypsipyle is a harbinger of his eventual treatment of Medea.  
As Hunter points out, the ‘dog days’ of summer were associated with men being sick (Hippocr. Aer. 11,  West on Hes. WD 417) and women being wanton (WD 586).  The latter association could certainly be considered relevant to the behaviour of Medea, at least by inference from her shameless approach to Jason, εἷλέ τε χειρὀς ... ἀπ’ ὀφθαλμοὺς λίπεν αἰδώς (3.1067-8).  However, a contemporary audience would have taken fully into account the unadulteratedly Homeric divine manipulation of Medea by Hera, Athena, Aphrodite and Eros (3.1-166, 210-4, 250, 275-98).  

967    ἄνεῳ καὶ ἄναυδοι   Rengakos (2008, 252), discussing examples of words which are, after Homer, found only in the Argonautica, states that one of them, ἄνεῳ, is construed by Aristarchus as an adverb, but, when used by Apollonius, invariably in the phrase above (3.503, 967, 4.693), as an adjective.  The grounds for Rengakos’ taking this view on Apollonius’ usage are by no means readily apparent.

(Annotation words 402)















5. Apollonios Rhodios Argonautica Lines 1005-1024

So, to you too there will be thanks from the gods, if you should save such a troop of heroic men.  For, truly, from your appearance you seem to excel in gentle kindnesses.  Thus he spoke, doing honour to her.  She lowered her gaze and gave a divinely sweet smile.  Her heart melted within her as she felt uplifted by his praise, and she looked up directly into his eyes.  While she did not know what word to say first, she was eager to say everything, all together, at the same time.  But immediately and recklessly she took from her fragrant maiden’s girdle the drug.  And forthwith he received it into his welcoming hands, rejoicing.  And then she would have drawn off her whole soul from her breast and given it to him, revelling in his longing for it. Such was the love that flashed its sweet flame from the golden head of the son of Aeson and snatched away the sparkling of her eyes.  And her heart melted inside her as it was warmed, in the way that dew melts on roses when warmed in the rays of the dawn.  And both at times fixed their eyes shyly on the ground, but when they threw glances again at one another, they smiled with desire beneath beaming brows.

1006    ἀριστήων ἀνδρῶν στόλον   Formulaic repetition was a feature of Homeric epic.  Fantuzzi (2008, 232) has drawn attention to the para-formulaic expressions used by Apollonius to introduce analogic variation in place of verbatim repetition when referring to the Argonauts as a group.  Fantuzzi quotes the variations that are found, analysing them according to their position in the first or second hemistich.  There are six instances in the first hemistich, and no two are identical, though one varies only by case (cf. 1.970 {incorrectly given as 2.970} and 2.1091). There is a short variant at 3.1166.  Of these six, there are three in the central position of the verse before the bucolic diaeresis.  These three have been subject to greater variation: at 1.548, ἡμιθέων ἀνδρῶν γένος, at 3.1006, ἀριστήων ἀνδρῶν στόλον, and at 4.1773, ἀριστῆες μαχάρων γένος.  There are also three instances in the second hemistich, two of which are identical, at 2.458 and 2.958, the third being at 1.109.  The ‘external’ formularity is as unrepetitive as the ‘internal’.  Only ἀνδρῶν ἡρώων at the start of a verse is a direct echo of Homer and Hesiod; στόλος is not found in Homer; of the other instances, only in Arg. 1.548 is there a partial echo, with different word order, of Il. 12.23.

1008-11    The first letters of these four lines make the acrostic word ὧναο, meaning ‘you had profit’ / ‘have benefit from having done so’.  The poet is commenting on the cold, calculating behaviour of Jason (Danielewicz, 2005,  331-2).  The word is rare, but found in Callimachus (fr. 75 Pfeiffer, 6).

[bookmark: _Hlk103711136]1018-21   στράπτεν ἔρως ἡδεῖαν ἀπὸ φλόγα ... ἠῴοισιν ἰαινομένη φαέεσσιν   The case for Apollonius as subverter, not restorer, of traditional, Homeric epic, not least through his use of similes, is persuasively made by Effe (2008).  Apollonius puts allusions to Homeric similes or events in a context which undermines the original constellation of values, often in very subtle ways. In this instance, the allusion to Il.23.597ff., where Menelaus’ heart is warmed and melted by receiving a gift, is contrasted with the melting of Medea’s heart, caused, firstly, by praise (1009-10), secondly, by the opportunity to give a gift (1013-4), and thirdly, through receiving the destructive ‘gift’ of Jason’s ‘sweet flame’ of desire (1019-20) (ibid. 208).  This oxymoronic description of ἔρως was noted by Hunter (1989a), who drew attention to Sappho’s γλυκύπικρον description of Eros (fr. 130.2), and to Plutarch’s explication of Eros as a torch bearer, i.e. the brightness of fire is sweet, but it also burns (fr. *135 Sandbach).

(Annotation words 420)

(Annotations total words 2189)

Abbreviation
LSJ   Greek-English Lexicon, eds. H. Liddell, R. Scott, H. Jones, R. McKenzie (9th. edn., 
          with Supplement 1996), Oxford, The Clarendon Press.

Euripides Medea Codices
H    Hierosolymitanus  τάφου  36  (uu.  51-255, 1278-1376)                          seac.  x-xi
B    Parisinus   gr. 2713                                                                                                xi  
O    Laurentianus  31. 10                                                                                      c. 1175
C    Vaticanus  gr.  910  (uu.  1-879, 885-1049)                                                         xiv
D    Laurentianus  31. 15                                                                                            xiv
E    Athous,  Μονὴ Ἰβήρων  209  (olim  161)  (uu.  1-730, 826-1028, 
       1134-1338)                                                                                                         xiv in.
F    Marcianus  gr.  468  (uu.  1-42)                                                                          xiii ex.
A    Parisinus  gr.  2712                                                                                             xiii ex.
V    Vaticanus  gr.  909                                                                                  c. 1250-80
Ω = BOCDEFAV  (vel quotquot adsunt);  ῼ = Ω uno minus
L    Laurentianus  32. 2                                                                                             xiv in.
P    Palatinus  gr. 287                                                                                                xiv in. 
      raro memorantur
Hn  Hauniensis  417                                                                                           c. 1475
Nv  Neapolitanus  Vind.  gr. 17                                                                         c. 1500
Va   Palatinus  gr. 98  (cod.  V  apographum)                                                         xiv
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.    The latter reading is preferred by Page (1952),  whereas Kovacs (2001)   

1

  ? μφιπ ? λου    Weil:  ? π ’  ? μφ -   codd. et  Σ hbov  

