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Self Reflection on 7 minute film – A Spell in Time 

Version 1 - https://www.youtube.com/watch?v=qPU7zbmGlBc 

Version 2 - https://www.youtube.com/watch?v=2KYlIwR3a58 

Final Version - https://www.youtube.com/watch?v=qaGMN0Qiu3o 

Issues faced in the making of my film, how it changed from my initial pre production plan and what I 

should do next time around. 

Locations 

1. I organized all locations over a month before filming took place on the 5th & 6th of December.
2. Two weeks before filming the café fell through. I then got permission to use Starbucks café at

UWTSD campus, I then lost that location as it was being used for a graduation. This left only a
week to find a new place. I was given permission to use the T&L building on UWTSD campus. I
was then re-given permission to use the Starbucks by email on the day of filming there, 6th

December, I was unsure this was correct and planned to film in T&L still, and I was correct at this
email which was sent in error.

3. Abergwili village Hall told me two weeks before filming that I would not be able to use electricity
in the building and could not use the premises for filming. I worked with the lady in charge and
assured her I would not be using electricity and she allowed me to rent the space still.

4. Due to the above changes, the outside dialogue location, where in the scene Bernala agrees to
go with Gorsenais, had to change due to logisitcs, timings and not being able to use it at a time
that was suitable.

Due to these changes, the story boards had to change as they were written for specific locations. The 
original locations were drastically different and had nothing to suggest the age or year that the film was 
set. My choice of music, colour grading and costumes were different and it effected the whole feel and 
look of the film.  

The use of Abergwili Hall and Cefn Sidan beach were the only two original locations. I am pleased that I 
was able to use the village hall as it set the scene for the film as it was real life, set in Wales and modern 
(in terms of the clothing and items in the room) - showing that these are just real people (although 
witches). 

Actors 

1. One witch I cast first I had to find a replacement due to health issues the day before, who I
replaced with my mother. In the case of my mother dropping out I was prepared to have my
member of crew on lighting step in if needed as she was also an actress, Ewa. On the morning of
filming my mother dropped out and I used Ewa.

2. One witch looked at the camera in a clip that I had to use, I had to include this as I had no other
shot to replace it with as I was already using a backup shot incase something had gone wrong in
the planned, which I will discuss further on.

3. The two lead actors remembered their lines for the most part but couldn’t remember them all
so well in the garden of pink house scene, meaning many different takes, meaning cutting them
together and dealing with the background noise issues I will mention further on.

4. I was unable to find a date where myself and the two lead actors were available for a script read
through, this would have benefited as I didn’t take into account the pauses which led to the run
time being a lot longer than I had estimated before filming and editing. Perhaps I should have
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directed them more to not pause so much, but I would have know this had I don’t a read 
through, but it was no possible.  

For the most part I couldn’t have asked for better crew and actors. The way everyone came together 
worked really well. Apart from the two main actors and Ewa one of the witches, nobody else had done 
any acting before. For the 4 witches at the meeting I never planned on getting experienced actors for 
the roles as only 1 had a speaking part and another only had 1 line. I wanted to use my friends as it 
would be fun and I wanted them to be a part of it and it worked out really well.  

I could have made it easier on myself having just 1 or 2 actors and I knew this before going into writing 
the script from the beginning, but I chose to go with what I wanted to story to be and it worked out well 
I feel.  

Crew 

1. On the first day of filming I let the clapper board operator leave early when the first scene was
done and the 4 witches were no longer needed. This member of crew did not work well with the
team. This did make the scene outside the pink house more difficult in editing as I didn’t have a
shot list with audio file numbers, but it was a necessary call to make. I learnt from this to be sure
of the ability of crew before working with them on my set.

2. On the first day of filming I had Ash as my sound man but was not able to make the 2nd day. I
arranged for Sidney to record audio on 2nd day but due to unforeseen circumstances this
changed on the day and James stepped in at very late notice.

Having many members of crew really helped me out as it meant that if someone dropped out, I was able 
to find someone else do the job and that it wasn’t a stretch for people to do too much. It was very 
necessary. 

Audio 

1. As I changed locations, I had not done a thorough recce in the garden of pink or in the café, due
to this there were a lot of background noise which I had not picked up on previously and this
created awful issues in the audio in these two scenes.

2. Outside pink house I was unable to fully correct the audio as the background noise disturbances
were from such different things such as cars, central heating, birds, wind and a chainsaw.
Meaning we had to stop and start constantly. Looking back I should have reshot this at a
different location or redone the audio in a studio and this is what lets the film down the most
and is very disappointing.

3. In the café there were many small, various noises such as fans, air-conditioning, fridges and
general modern-building-ambience. Some of these sounds came on and in the last shot I had to
use in the final edit, I was unable to edit out the noise successfully.

The lesson learnt here being audio, I should have double checked the sound back on my laptop to check 
that it was alright before moving on from the location and done a thorough recce at the location even 
though I thought I knew the locations from having spent a lot of time at each. 

Filming, continuity and footage 

1. The drone footage was not done by myself and I should  have asked someone else to reshoot it
as there was only a small bit of useable footage. It was also very close to not being usable as it
looks to be set to auto settings and as the light level changed the brightness rolls up the screen. I
tried to fix this as seen in the screenshot further on, but was left with an unusual issue and in
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the end could not figure it out. I then decided to cover up this issue with using text at this point 
to distract from it. The box in the center of the screen was a mystery and I tried doing it a few 
times but the box always sat there and I don’t know how or why. 

 

2. This shot of Ewa checking her watch should have been longer, but didn’t notice at the time that 
that someone moved behind me and created a shadow on her, so I had to cut a lot of it out but 
still needed the clip. 

 

3. 2nd scene in the village hall, it was storyboarded and filmed very differently to what was put in 
the final cut. I had recorded what I did use as a backup incase anything went wrong as it was 
many different cuts. The problem I made myself is continuity related, as I should have had 
Gorsenais walk and stop in certain places, but this silly mistake did not occur to me at the time 
and there was no way of cutting up the footage and making it work sadly. It was a hard call 
when I really liked these shots. 
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4. Due to not planning on using this shot I hadn’t thought what would happen if I did actually need 
to use it and the only reaction shot of Bernala here was a very shot clip that I had to slow down 
a lot from leaving the camera recording when it should have been off. 

 

5. This shot was over exposed, but managed to correct it in post 

 

6. In this scene I made the continuity error of him wearing glasses and then no wearing glasses. He 
had been wearing his glasses and then we thought it would be best he didn’t as we hadn’t done 
much filming so far on the 2nd day it didn’t matter to reshoot. When I did reshoot and checked 
the footage at home, the first half was out of focus and was unusable. I therefore had to use the 
footage of him wearing glasses, cut to another shot, and back to him not wearing glasses.  
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Most of these issues with my footage should have been caught at the time, had I taken a laptop with me 
and checked the footage on set in detail. 

Misc. Reflections 

1. Feedback I receive from some people was that they didn’t understand this shot and that it didn’t 
make sense. It was meant to resemble a photography, I feel it did and I don’t mind that not 
everyone understands it, as some people did and as long as some did that suits me. It shoes 
them posing for a photograph, a staged set, and they are fine and still there even though 
Bernala has gone, and they will carry on without her.  

 

I attempted to change this and make it easier for people to understand, but it did not look very 
good so I did not implement it. I cut the pair out from another photo and tried to fade them 
from there to not there as a photo was taken, a freeze frame to suggest a photograph and a 
camera shutter sound. It did not work and I did not implement it. 
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2. The titles in the film were a 2nd attempt. I had made some in adobe after effects, but they didn’t
quite work as well as the final titles I used.
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3. I had issues in editing the film. Couldn’t edit at home as Adobe couldn’t pick up my graphics 
cards, went to use the uni macs but they were not updated to Adobe 2019 due do an issue with 
Adobe, went to edit on the uni 24 hour PC’s and reverted my save file to an earlier version so I 
could use the same save file I had already started but it was not updated to 2018, moved to mac 
and started a new save file on Adobe 2018, fixed the graphics card at home and found that PC 
and Mac adobe save files were no longer compatible so I could either start again or edit up 
university on mac only which is what I did, which was awkward not being able to do hours of 
editing at home.  

4. The last point I will make about the film is – I could have cut it down a lot more and it would 
have still made sense, so I think there was a lot in it that I didn’t need and I feel the dialogue 
scenes go on too long without enough cuts and this is something I need to work on, filming a 
conversation. 
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Behind the scenes 
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Behind the scenes 

11



Behind the scenes 
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Credits 

Bernala Louise Franklin 

Gorsenais Ean Skinner 

Witches Nia Beresford 

Dana Coaley 

Ewa Ladkowska 

Cerys-Mair Griffiths 

Waiter Jai Li 

Runner Sidney Wheeler 

Lighting Ewa Ladkowska 

Sound Ash Edwards 

James Roberts 

2nd AC Andrew De-Ste-Croix 

Ewa Ladkowska 

Drone Operator Rhoswen Jones 

Asistant Editor Ben Rice 

Directed/Filmed Winnie Finesse 

Edited/Written 

Songs Ghost Return (Ambient) 

by Moby 

Courtesy of mobygratis.com 

Drunken Sailor (Cover) 

by The Violins Rose 

Courtesy of Rosie Bell 

Special Thanks to ABERGWILI CHURCH, CAROLINE THOMAS, 

BRETT AGGERSBERG, LEE WATKINS, 

MATT JONES, MYRTLE, HANNAH EVANS, 

HEATHER THOMAS & TOM HUGHES. 
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Crew List 

3rd December 2018 – First day of filming 

Crew 

Andrew De-Ste-Croix – 2nd AC 

Ash Edwards - Sound 

Rhoswen Jones – Drone Operator 

Sidney Wheeler – Runner 

Winnie Finesse - DOP/Director 

Actors 

Cerys –Mair Griffiths – Witch 1 

Dana Coaley – Fenix 

Ean Skinner – Gorsenais 

Ewa Ladkowska – Witch 3 

Louise Franklin - Bernala 

Nia Beresford – Witch 1 

4th December 2018 – Second day of filming 

Crew 

Ewa Ladkowska – 2nd AC 

James Roberts – Sound 

Winnie Finesse - DOP/Director 

Actors 

Ean Skinner – Gorsenais 

Jai Li - Waiter 

Louise Franklin – Bernala 

14



Contact Sheet - Promotional photos 

DSC00177.JPG DSC00178.JPG DSC00179.JPG DSC00180.JPG DSC00181.JPG 

DSC00182.JPG DSC00183.JPG DSC00184.JPG DSC00185.JPG DSC00186.JPG 

DSC00188.JPG DSC00189.JPG DSC00190.JPG DSC00191.JPG DSC00192.JPG 

DSC00193.JPG DSC00196.JPG DSC00197.JPG DSC00198.JPG DSC00199.JPG 

DSC00200.JPG DSC00201.JPG DSC00202.JPG DSC00203.JPG DSC00204.JPG 

DSC00205.JPG DSC00207.JPG DSC00208.JPG DSC00209.JPG DSC0021 0.JPG 

15
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Film Poster 

Original DSC00217 
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Budget 

The budget I had had planned in pre-production looked like this 

Lunch            £20  

Travel            £20  

Location       £35 

Costume      £10   

Total £85  

 

The final cost was as follows and all receipts are on the following page. 

Lunch                           £13.28 

Travel                           £3.01 

Location                      £35 

Costume                      £9 

Unforeseen  (Coffee)  £1.95 

                                      £2.30 

                                      £4.15 

Total £68.69 

 

I had overestimated the budget by £24.71 which was a pleasant surprise. Due to this, on the 2nd day of 

filming I bought all the crew and actors a hot drink from Starbucks. 
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Receipts 
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Contributor Release Form 
 
Production Title        _A Spell in Time ___________ 
 
 
I (the contributor) confirm that any and all work provided to __Winnie Finesse___________ 
(the filmmaker) for use in the production is that of my own and I am authorised for its use 
without obligation or consent from any other third party. I also understand that the 
filmmaker is under no obligation to compensate me financially for my contribution to the 
production.  
 
I grant the filmmaker irrevocable and unrestricted use of any materials I have created for 
the production, also I understand I have no right to inspect or approve those materials in 
respect of their use in the production. This use may include to display, screen or promote 
the production (including online) or any other purpose the filmmaker requires.  
 
By signing this release, I agree to all aforementioned terms.  
 
 
Contributor Name            ___Rhoswen Jones__________________________ 
 
Contributor Signature      ___Rhoswen Jones (electronic signature) __________________ 
 
Contributor Contact Number   __07969358989______________________ 
 
Date                                        ___08th January 2019______________________ 
 
 
 
 
 
 
Filmmaker Name                      ___Winnie Finesse_______________________ 
    
Filmmaker Signature              ____Winnie Finesse (electronic signature) _________________ 
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Contributor Release Form 
 
Production Title        _A Spell in Time ___________ 
 
 
I (the contributor) confirm that any and all work provided to __Winnie Finesse___________ 
(the filmmaker) for use in the production is that of my own and I am authorised for its use 
without obligation or consent from any other third party. I also understand that the 
filmmaker is under no obligation to compensate me financially for my contribution to the 
production.  
 
I grant the filmmaker irrevocable and unrestricted use of any materials I have created for 
the production, also I understand I have no right to inspect or approve those materials in 
respect of their use in the production. This use may include to display, screen or promote 
the production (including online) or any other purpose the filmmaker requires.  
 
By signing this release, I agree to all aforementioned terms.  
 
 
Contributor Name            ___James Roberts__________________________ 
 
Contributor Signature      ___James Roberts (electronic signature) __________________ 
 
Contributor Contact Number   __07518059217______________________ 
 
Date                                        ___08th January 2019______________________ 
 
 
 
 
 
 
Filmmaker Name                      ___Winnie Finesse_______________________ 
    
Filmmaker Signature              ____Winnie Finesse (electronic signature) _________________ 
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Self Reflection on 7 minute film – A Spell in Time 


Version 1 - https://www.youtube.com/watch?v=qPU7zbmGlBc 


Version 2 - https://www.youtube.com/watch?v=2KYlIwR3a58 


Final Version - https://www.youtube.com/watch?v=qaGMN0Qiu3o 


Issues faced in the making of my film, how it changed from my initial pre production plan and what I 


should do next time around. 


Locations 


1. I organized all locations over a month before filming took place on the 5th & 6th of December. 
2. Two weeks before filming the café fell through. I then got permission to use Starbucks café at 


UWTSD campus, I then lost that location as it was being used for a graduation. This left only a 
week to find a new place. I was given permission to use the T&L building on UWTSD campus. I 
was then re-given permission to use the Starbucks by email on the day of filming there, 6th 
December, I was unsure this was correct and planned to film in T&L still, and I was correct at this 
email which was sent in error. 


3. Abergwili village Hall told me two weeks before filming that I would not be able to use electricity 
in the building and could not use the premises for filming. I worked with the lady in charge and 
assured her I would not be using electricity and she allowed me to rent the space still. 


4. Due to the above changes, the outside dialogue location, where in the scene Bernala agrees to 
go with Gorsenais, had to change due to logisitcs, timings and not being able to use it at a time 
that was suitable. 


Due to these changes, the story boards had to change as they were written for specific locations. The 
original locations were drastically different and had nothing to suggest the age or year that the film was 
set. My choice of music, colour grading and costumes were different and it effected the whole feel and 
look of the film.  


The use of Abergwili Hall and Cefn Sidan beach were the only two original locations. I am pleased that I 
was able to use the village hall as it set the scene for the film as it was real life, set in Wales and modern 
(in terms of the clothing and items in the room) - showing that these are just real people (although 
witches). 


Actors 


1. One witch I cast first I had to find a replacement due to health issues the day before, who I 
replaced with my mother. In the case of my mother dropping out I was prepared to have my 
member of crew on lighting step in if needed as she was also an actress, Ewa. On the morning of 
filming my mother dropped out and I used Ewa. 


2. One witch looked at the camera in a clip that I had to use, I had to include this as I had no other 
shot to replace it with as I was already using a backup shot incase something had gone wrong in 
the planned, which I will discuss further on. 


3. The two lead actors remembered their lines for the most part but couldn’t remember them all 
so well in the garden of pink house scene, meaning many different takes, meaning cutting them 
together and dealing with the background noise issues I will mention further on. 


4. I was unable to find a date where myself and the two lead actors were available for a script read 
through, this would have benefited as I didn’t take into account the pauses which led to the run 
time being a lot longer than I had estimated before filming and editing. Perhaps I should have 
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directed them more to not pause so much, but I would have know this had I don’t a read 
through, but it was no possible.  


For the most part I couldn’t have asked for better crew and actors. The way everyone came together 
worked really well. Apart from the two main actors and Ewa one of the witches, nobody else had done 
any acting before. For the 4 witches at the meeting I never planned on getting experienced actors for 
the roles as only 1 had a speaking part and another only had 1 line. I wanted to use my friends as it 
would be fun and I wanted them to be a part of it and it worked out really well.  


I could have made it easier on myself having just 1 or 2 actors and I knew this before going into writing 
the script from the beginning, but I chose to go with what I wanted to story to be and it worked out well 
I feel.  


Crew 


1. On the first day of filming I let the clapper board operator leave early when the first scene was 
done and the 4 witches were no longer needed. This member of crew did not work well with the 
team. This did make the scene outside the pink house more difficult in editing as I didn’t have a 
shot list with audio file numbers, but it was a necessary call to make. I learnt from this to be sure 
of the ability of crew before working with them on my set. 


2. On the first day of filming I had Ash as my sound man but was not able to make the 2nd day. I 
arranged for Sidney to record audio on 2nd day but due to unforeseen circumstances this 
changed on the day and James stepped in at very late notice. 


Having many members of crew really helped me out as it meant that if someone dropped out, I was able 
to find someone else do the job and that it wasn’t a stretch for people to do too much. It was very 
necessary.  


Audio 


1.  As I changed locations, I had not done a thorough recce in the garden of pink or in the café, due 
to this there were a lot of background noise which I had not picked up on previously and this 
created awful issues in the audio in these two scenes.  


2. Outside pink house I was unable to fully correct the audio as the background noise disturbances 
were from such different things such as cars, central heating, birds, wind and a chainsaw. 
Meaning we had to stop and start constantly. Looking back I should have reshot this at a 
different location or redone the audio in a studio and this is what lets the film down the most 
and is very disappointing. 


3. In the café there were many small, various noises such as fans, air-conditioning, fridges and 
general modern-building-ambience. Some of these sounds came on and in the last shot I had to 
use in the final edit, I was unable to edit out the noise successfully. 


The lesson learnt here being audio, I should have double checked the sound back on my laptop to check 
that it was alright before moving on from the location and done a thorough recce at the location even 
though I thought I knew the locations from having spent a lot of time at each. 


Filming, continuity and footage 


1. The drone footage was not done by myself and I should  have asked someone else to reshoot it 
as there was only a small bit of useable footage. It was also very close to not being usable as it 
looks to be set to auto settings and as the light level changed the brightness rolls up the screen. I 
tried to fix this as seen in the screenshot further on, but was left with an unusual issue and in 







the end could not figure it out. I then decided to cover up this issue with using text at this point 
to distract from it. The box in the center of the screen was a mystery and I tried doing it a few 
times but the box always sat there and I don’t know how or why. 


 


2. This shot of Ewa checking her watch should have been longer, but didn’t notice at the time that 
that someone moved behind me and created a shadow on her, so I had to cut a lot of it out but 
still needed the clip. 


 


3. 2nd scene in the village hall, it was storyboarded and filmed very differently to what was put in 
the final cut. I had recorded what I did use as a backup incase anything went wrong as it was 
many different cuts. The problem I made myself is continuity related, as I should have had 
Gorsenais walk and stop in certain places, but this silly mistake did not occur to me at the time 
and there was no way of cutting up the footage and making it work sadly. It was a hard call 
when I really liked these shots. 


 







 


4. Due to not planning on using this shot I hadn’t thought what would happen if I did actually need 
to use it and the only reaction shot of Bernala here was a very shot clip that I had to slow down 
a lot from leaving the camera recording when it should have been off. 


 


5. This shot was over exposed, but managed to correct it in post 


 


6. In this scene I made the continuity error of him wearing glasses and then no wearing glasses. He 
had been wearing his glasses and then we thought it would be best he didn’t as we hadn’t done 
much filming so far on the 2nd day it didn’t matter to reshoot. When I did reshoot and checked 
the footage at home, the first half was out of focus and was unusable. I therefore had to use the 
footage of him wearing glasses, cut to another shot, and back to him not wearing glasses.  


  







Most of these issues with my footage should have been caught at the time, had I taken a laptop with me 
and checked the footage on set in detail. 


Misc. Reflections 


1. Feedback I receive from some people was that they didn’t understand this shot and that it didn’t 
make sense. It was meant to resemble a photography, I feel it did and I don’t mind that not 
everyone understands it, as some people did and as long as some did that suits me. It shoes 
them posing for a photograph, a staged set, and they are fine and still there even though 
Bernala has gone, and they will carry on without her.  


 


I attempted to change this and make it easier for people to understand, but it did not look very 
good so I did not implement it. I cut the pair out from another photo and tried to fade them 
from there to not there as a photo was taken, a freeze frame to suggest a photograph and a 
camera shutter sound. It did not work and I did not implement it. 


 







 


 


2. The titles in the film were a 2nd attempt. I had made some in adobe after effects, but they didn’t 
quite work as well as the final titles I used. 







 


3. I had issues in editing the film. Couldn’t edit at home as Adobe couldn’t pick up my graphics 
cards, went to use the uni macs but they were not updated to Adobe 2019 due do an issue with 
Adobe, went to edit on the uni 24 hour PC’s and reverted my save file to an earlier version so I 
could use the same save file I had already started but it was not updated to 2018, moved to mac 
and started a new save file on Adobe 2018, fixed the graphics card at home and found that PC 
and Mac adobe save files were no longer compatible so I could either start again or edit up 
university on mac only which is what I did, which was awkward not being able to do hours of 
editing at home.  


4. The last point I will make about the film is – I could have cut it down a lot more and it would 
have still made sense, so I think there was a lot in it that I didn’t need and I feel the dialogue 
scenes go on too long without enough cuts and this is something I need to work on, filming a 
conversation. 


 


 


 


 


 







