BIBLIOGRAPHICAL EXERCISE
INC 10: MISSALE VRATISLAVIENSE
[Colophon on E6 in red ink] | Preſens miſſaliū opus ſecun⸗ | dū ordinationē ſiue rubricam | eccleſie wratiſlauenſis ordina | tū • raſtigatū • diligentera emē⸗ | datū • ad dei laudē et honoum | per Petrū Ꞅchoffer te gernſꝫhē | In nobili riuitate Magūtina | huius artis impreſſoꝛie inuen | trite • elimatriceqꝫ prima felici⸗ | ter eſt cōſummatū • Anno mil⸗ | leſimo • cccc • nonage ſunonono. | [printer’s device depicting twin shields in red ink]
The format of the Missale Vratislaviense is 8vo. 
[*6], a – m8, [there is an insertion between m7 and m8 of 6 leaves] n – p8, q10, r – y8, blank8, A – D8, E6.

This incunable is known as Missale Vratislaviense. It was printed in 1499 by influential printer, Peter Schoeffer, whose own career paralleled the earliest history of European printing. The Missale itself is formatted to resemble copywritten manuscripts of the medieval era, with iconographic flourishes and art pieces—the sketches of which one can still see and feel imprinted on the page. Woodcut illustrations were printed onto the first page, and the opening page of an additional insertion, the latter which depicts Jesus’ crucifixion, attributed to artist Konrad Botho. The aforementioned insertion of roughly six leaves is a curious part of the Missale. Unlike the original, consistent two-column-per-page structure of the Missale, this insertion contains only one large column centred in the page. Nonetheless, the artistic flourishes remains consistent with Schoeffer’s printing and illustrative style. 
	Peter Schoeffer’s career as a printer is most notable for its scope; it was a career that “spanned the entire infancy” of moveable type printing; arguably, it would make him one of the most influential individuals in the early invention of the printed word, second only to Johannes Gutenberg himself.[footnoteRef:1] His origins are traced back to Gernsheim, Germany, through evidence in Schoeffer’s calligrapher’s signature “Peter of Gernsheim and Mainz”, where he was suspected to have been born in 1425.[footnoteRef:2] Very little information of Schoeffer’s early life has survived; it is presumed he attended the University of Erfurt in 1444, and until 1448, under the names “Peter Ginsheym” and “Petrus Opilionis” (which is Latin for “shepherd”, or “Schoeffer” in German) respectively. It can be assumed, then, that Schoeffer was a formally educated young man, whose education was presumed to have been as a result of Johann Fust’s—his employer, adoptive son (if we go by claims from Schoeffer’s own son, and Fust’s grandson, Johann Schoeffer), and only posthumously, his father-in-law—financial sponsoring of the boy. This would explain how Schoeffer would experience such a meteoric rise from obscurity to his scribal career. He would be employed by Johannes Gutenberg upon the latter’s nascent invention of the moveable-type printing press.  [1:  White, E. M. Peter Schoeffer: Printer of Mainz. (Bridwell Library: Texas, 2003) Accessed via the Internet Archives: < https://archive.org/details/peterschoefferpr0000unse/mode/2up> Accessed: Feb 9, 2026. p. xi]  [2:  White, p. xi] 

	 Financed by Fust, Gutenberg would begin printing what we now call the Gutenberg Bible, a 42-line print of the Latin Vulgate Bible.[footnoteRef:3] Schoeffer was employed as his assistant and pressman, who designed and cast Gutenberg’s type. However, the professional relationship between Fust and Gutenberg would begin to crumble following the production of 180 copies of the Bible which finished between 1454 and 1456, as a result of financial arbitration.[footnoteRef:4] [3:  Heyl, Ferdinand. “Route: Mainz.” West-Deutschland. (Bibliographisches Institut, 1868). This was untranslated. p. 200]  [4:  White, p. xi-xii] 

	There was a story, which Elizabeth L. Einstein relates in her book ‘The Printing Press as an Agent of Change’ wherein Fust, delighted with the copies, travelled to Paris, resolved to sell each of the copies of Gutenberg’s Bible:
As soon as Gutenberg and Schoeffer had finished the last sheet of their monumental Bible, the financier of the firm, John Fust, set out with a dozen copies or so to see for himself how he could best reap the harvest of his patient investments. And where did he turn first of all to convert his Bibles into money? He went to the biggest university town in Europe, to Paris, where ten thousand or more students were filling the Sorbonne and the colleges. And what did he, to his bitter discomfiture find there? A well organized and powerful guild of the book-trade, the Confrerie des Libraires, Relieurs, Enlumineurs, Ecrivains et Parcheminiers … founded in 1401... Alarmed at the appearance of an outsider with such an unheard of treasure of books; when he was found to be selling one Bible after another, they soon shouted for the police, giving their expert opinion that such a store of valuable books could be in one man's possession through the help of the devil himself and Fust had to run for his life or his first business trip would have ended in a nasty bonfire.[footnoteRef:5] [5:  Einstein, E. L. The printing press as an agent of change. Vol I and II. (Cambridge University Press, 1982) p. 49] 

While the story was confirmed to be a confounded legend in 1910, “that linked the figure of Johann Fust with […] Dr. Faustus”[footnoteRef:6], Fust, who had given Gutenberg very large sums of money in both 1450 and again in 1452, as a partner in the “work of the books...for the profit of both,”[footnoteRef:7] sued Gutenberg for the entire amount he owed, plus interest. According to most scholars interpreting the “Helmasperger Instrument” of 6 November 1455, Gutenberg was forced to surrender his invention to Fust as collateral on the defaulted loan; Fust would also keep Schoeffer in the printing firm.[footnoteRef:8] Though in truth, recent readings of the document suggest a less dramatic interpretation of events; that the second loan by Fust in 1452 was actually an investment, and that Gutenberg would only have to pay in that regard whatever remained unspent.[footnoteRef:9] Nonetheless, the partnership between Fust and Gutenberg dissolved, and it would be Fust that Schoeffer would follow instead. [6:  Einstein, p. 50]  [7:  White, p. xii ]  [8:  White, p. xii]  [9:  White, p. xii] 

	After 1455, Schoeffer became the producer of an unparalleled series of typographic masterpieces. In the Latin Psalter of 1457, Schieffer introduced an elaborate system to produce two-colour initials, which would set the highest standards for printers in the 15th century.[footnoteRef:10] A following publication, by post-Biblical author Guillelmus Durandus, initiated the use of a smaller text type than that of the Gutenberg type, designed for continuous, private readings. Schoeffer would develop a series of different types in various sizes to be used for different “genres” of books, from liturgical to biblical, to private and, the genre which would become his signature print in his later years, juridical. Bibliographers note that the Missale Vratislaviense uses the typeface “7:149aG.”[footnoteRef:11] This denotes the font’s type variant found in Schoeffer’s catalogue of typefaces, the measurement of the font in millimetres, a subdivision of the specific type, and the “G” at the end refers to the font as “Gothic.”  [10:  White, p. xii]  [11:  White, p. xii] 

	Schoeffer’s scribal background provided him with a baseline for the trajectory of his printing career; scribal work was often preoccupied with the “surface appearance” of a book, of the craft of shaping “evenly spaced uniform letters in a pleasing symmetrical design.”[footnoteRef:12] Observed in the incunable here, his talents as a scribe as well as a printer is observed in his careful illustrative flourishes and decoration, and his attention to the details on each page, illuminating hand-illustrated letters with gold leaf and bold colours, and combining the red and black ink colours to create a striking dichotomy. Einstein writes that “behind every book which Peter Schoeffer printed stands a published manuscript”, wherein we can study his careful decisions on the product’s typeface, layout margins, and decorations dictated thus by the manuscript copy in front of him.[footnoteRef:13] The Missale Vratislaviense was carefully composed to appear almost identically to the work which Schoeffer would have done in his manuscripts, with Konrad Botho’s woodcuts to provide a biblical, illustrative accompaniment to Schoeffer’s careful work.  [12:  Einstein, p. 52]  [13:  Einstein, p. 51] 

	Despite this, however, Schoeffer followed a very different procedure as a printer than he would have as a scribe; it required of him a new way of thinking, of manipulating the printing press to create blank spaces where he would draw the illuminated initials by hand; and it would have forced him to mark-up manuscripts for compositors and engage in more rigorous editing and collating to ensure continuity in the script he was publishing.[footnoteRef:14] This very process can be seen in the composition and collation of the text; the careful mark-ups and signatures in the Missale are presented almost completely in painstaking order, with the exception of the later insertion, whose first page depicts Jesus dying on the cross.  [14:  Einstein, p. 51] 

	As his career burgeoned, Schoeffer would find himself drawn to the publication of judicial scripts, of medieval canon and civil law. In fact, he is further presumed to have studied law at the University of Paris and to have been installed as a secular judge in Mainz in 1489.[footnoteRef:15] Printed in large editions, Schoeffer’s copies of the Corpus juris canonici, and the Corpus juris civilis, compilations of ecclesiastic and Roman civil law respectively, would become essential holdings at religious institutions, universities, courtrooms, and legal offices across Europe.[footnoteRef:16] By 1480, Schoeffer’s firm was only publishing law books and scripts. [15:  White, p. xiii]  [16:  White, p. xiii] 

	By the publication of the Missale Vratislaviense, Schoeffer’s career was coming to its natural conclusion. He would die four years later, succeeded by his sons with Christina Fust: Gratianus, named after 12th century canonist Gratianus, Johann who would inherit his father’s printing network after his death, and Peter the Younger.[footnoteRef:17] [17:  White, p. xiii] 
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