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[bookmark: BRANCH_2][bookmark: _Toc193921897][bookmark: _MV3BS_2]Description of the building
The Barcelona pavilion was designed by Ludwig Mies Van der Rohe in 1929 (Zuleta, 2013). It is a German pavilion that was designed to represent Germany at the international exhibition in Barcelona (Zuleta, 2013). It was dismantled in 1930 and reconstructed in 1986 (Zuleta, 2013). The pavilion is located at the western end of Charles Buigas Square which is also its original location (Zuleta, 2013). The pavilion has a block like form due to the repetition of rectangular forms throughout the structure. 
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In terms of its historical context, the pavilion was dismantled in 1930, after the exhibition, however the need for reconstruction was realised after there was significant interest generated by the work (Zuleta, 2013). In 1980 the initiative for reconstruction began with the actual reconstruction starting in 1983 and being completed in 1986 (Zuleta, 2013). The original construction was only officially used once on the 27th May 1929 when it was presented by king Alfonso the 13th and Queen Victoria Eugenie of Spain (Jasper, 2015; Rost Architects, 2022). The Barcelona Pavilion was the first official participation of Germany in an international event since the end of the first world war and was also the first non-enclosed piece of architecture, therefore marking two significant events in history (Jasper, 2015) (Rost Architects, 2022). One of the main points is to think about the reconstruction and how many architects and critics question the authenticity of the reconstruction (Hosey, 2018).
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In terms of materials and light, the materials used in the Barcelona Pavilion are glass; lightless steel columns; and four types of marble covering a metal framework (Zuleta, 2013). The four types of marble are Roman Travertine; Green Alpine Marble; Ancient Greek Green Marble; and Golden Onyx from the Atlas Mountains in Africa (Zuleta, 2013). Regarding light within the pavilion, there are large continuous windows which paired with the pavilion’s non-enclosed form allow natural light to illuminate the construction (Zuleta, 2013; Rost Architects, 2022). Some say that the materials used in the original construction differ to the reconstruction, with the original pavilion using Faux-painted stucco as a substitute for stone and a plaster finish throughout the ceiling (Hosey, 2018).
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Within the pavilion you can clearly locate a reception; courtyard; a built core; and a rear courtyard (Zuleta, 2013). Figure 1 shows the plans and elevations of the Barcelona pavilion, conveying Mies’ vision.
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Figure 1 - Plans and elevations Barcelona Pavilion (Zuleta, 2013)
Figure 2 shows how the structural element of the building works.
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Figure 2 - Detail of cruciform Colomb (Zuleta, 2013)

In figure 3 it clearly shows that the plan is based on a formulaic grid pattern (Kroll, 2011).
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Figure 3 - Floor plan (Kroll, 2011)

Figure 4 shows a reproduction of the original ground floor plan of the pavilion.
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Figure 4 - Original reproduction of Ground floor plan (Royal Institue of British Architects, 2025)


Figure 5 shows a reproduction of the original longitudinal section of the pavilion.
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Figure 5 - Original reproduction of longetudinal section (Royal Institute of British Architects, 2025)
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Mies van der Rohe’s Barcelona pavilion is classed as a Modernist construction (ArchEyes, 2024). Modernism is a design movement that rejects ornamentation and embraces minimalism (Royal Institute of British Architects, 2024). Modernism is associated with an analytical approach to the function of the building with an emphasis on the structures volume, composition and a use of minimal ornamentation, if any (Royal Institute of British Architects, 2024). Modernism is also referenced to as the “international style” after an exhibition in America in 1932 by Architect Philip Johnson (Royal Institute of British Architects, 2024). Mies is well known as an American born German Modernist architect as can be shown by his work, specifically Barcelona pavilion (MoMA, 2025). His modernist approach is further proven by its similarity to Le Corbusier’s Villa Savoye in France (Kroll, 2010).
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The key idea that underpins this design is the concept of creating a space of modest dimensions and refined materials (Zuleta, 2013). To achieve this, light steel columns where used to create a sense of weightlessness which were paired with an extensive use of glass to express transparency and a concept of freedom (Zuleta, 2013). This sense of freedom may relate back to how this pavilion is the first official participation of Germany since the end of the First World War (Jasper, 2015). The pavilions plinth is made from Travertine and was designed to elevate the pavilion and its users above the surrounding grounds, perhaps reiterating this sense of freedom from war by allowing visitors to easily view the freedom around them (Rost Architects, 2022).
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The pavilion itself is made from luminous semi-precious stone with its slabs set in a bookmark pattern (Jasper, 2015; Rost Architects, 2022). The pavilion is raised on a plinth, which paired with the pavilion's narrow profile, creates a low horizontal orientation (Kroll, 2011). This paired with the low roof creates a floating effect and gives the pavilion a sense of weightlessness (Kroll, 2011). Even with these structural elements considered, professionals believe that the materials themselves are what give the pavilion its essence (Kroll, 2011). The pavilions elevations create questions on first appearance due to how the structure does not seem as though it should be capable of holding the roofs weight. This is achieved by Mies’ use of cruciform columns to support the roof and achieve the floating effect (Zuleta, 2013).
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Overall, Mies van der Rohe’s Barcelona pavilion was designed to be a symbol of peace after a violent war, bringing Germany back into the international conversation. The pavilion also marks a key point in architectural history with it being the first non-enclosed piece of architecture (Rost Architects, 2022). Mies also managed to translate his vision for the pavilion into his work well through the use of the raised plinth and material considerations (Kroll, 2011; Zuleta, 2013). His understanding of construction has allowed him to realise his visions for this pavilion and express his modernist style in a way that has formed a prominent part of history and architectural importance.

References
ArchEyes, (2024). the barcelona pavillion:mies van der rohe's modernist manifesto. [Online] 
Available at: https://archeyes.com/the-barcelona-pavilion-an-insightful-exploration-of-mies-van-der-rohes-modernist-manifesto/
[Accessed 19 March 2025].
Hosey, L., (2018). The Ship of Theseus: Identity and the Barcelona Pavilion(s). Journal of Architectural Education, 2018 October, 72(2), pp. 230-247.
Jasper, A., (2015). a virtual look into mies van der Rohe's barcelona Pavillion | ArchDaily. [Online] 
Available at: https://www.archdaily.com/773846/a-virtual-look-into-mies-van-der-rohes-barcelona-pavilion?ad_source=search&ad_medium=projects_tab&ad_source=search&ad_medium=search_result_all
[Accessed 18 March 2025].
Kroll, A., (2010). Architecture Classics: Villa Savoye / Le Corbusier | ArchDaily. [Online] 
Available at: https://www.archdaily.com/84524/ad-classics-villa-savoye-le-corbusier
[Accessed 4 April 2025].
Kroll, A., (2011). AD Classics: Barcelona Pavilion / Mies Van der Rohe | ArchDaily. [Online] 
Available at: https://www.archdaily.com/109135/ad-classics-barcelona-pavilion-mies-van-der-rohe?ad_source=search&ad_medium=projects_tab
[Accessed 18 March 2025].
MoMA, (2025). Ludwig Mies van der Rohe | MoMA. [Online] 
Available at: https://www.moma.org/artists/7166-ludwig-mies-van-der-rohe
[Accessed 25 March 2025].
Rost Architects, (2022). Eight things you should know about the barcelona pavillion. [Online] 
Available at: https://www.rostarchitects.com/articles/2022/11/29/barcelona-pavilion
[Accessed 19 March 2025].
Royal Institue of British Architects, (2025). origional reproductions of working drawings for the german pavillion at the 1929 international exposition in barcelona: ground floor plan | RIBA pix. [Online] 
Available at: https://www.ribapix.com/Original-reproductions-of-working-drawings-for-the-German-Pavilion-at-the-1929-International-Exposition-in-Barcelona-ground-floor-plan_RIBA98335?ribasearch=aHR0cHM6Ly93d3cucmliYXBpeC5jb20vc2VhcmNoP3E9QmFyY2Vsb25hK3BhdmlsaW9uJmN1c3R
[Accessed 19 March 2025].
Royal Institute of British Architects, (2024). Modernism. [Online] 
Available at: https://www.architecture.com/explore-architecture/modernism?srsltid=AfmBOopKVMTxzw6XPfAjAtF3BiP6owICMx_rZILAhX26lB_wgUTyW-LI
[Accessed 19 March 2025].
Royal Institute of British Architects, (2025). origional reproductions of working drawings for the german pavillion at the 1929 international exposition in barcelona: longitudinal section | RIBA pix. [Online] 
Available at: https://www.ribapix.com/Original-reproductions-of-working-drawings-for-the-German-Pavilion-at-the-1929-International-Exposition-in-Barcelona-longitudinal-section_RIBA98339?ribasearch=aHR0cHM6Ly93d3cucmliYXBpeC5jb20vc2VhcmNoP3E9QmFyY2Vsb25hJTIwcGF2aWxpb24m
[Accessed 19 March 2025].
Zuleta, G., (2013). Architecture Classics: Barcelona Pavilion / Mies Van der Rohe | ArchDaily. [Online] 
Available at: https://www.archdaily.com/1007357/architecture-classics-barcelona-pavilion-mies-van-der-rohe
[Accessed 18 March 2025].




Bibliography
The Board of Trustees of the Tate. (2025). Modernism | Tate. Retrieved March 25, 2025, from https://www.tate.org.uk/art/art-terms/m/modernism
Valencia, N. (2017, August 24). reflections - a tribute to Mies van der Rohe Barcelona pavilion. Retrieved March 18, 2025, from https://www.archdaily.com/878155/reflections-a-tribute-to-mies-van-der-rohes-barcelona-pavilion?ad_source=search&ad_medium=projects_tab&ad_source=search&ad_medium=search_result_all
2

image3.png




image4.png
| @ !
[ [ . "
i H
ol 1B
i
! . 1 e T o T R o e
i ! 1
1| ) | | ] 9
1 | ]
1 g B ]
T
; 4
|: 1 ]
(LIT] TIT
7] I TR L]
| T i
- : ; 1
) o O ! I GreatBuildings.com




image5.png




image6.png




image1.jpg
Prifysgol Cymru

Y Drindod Dewi Sant
University of Wales
Trinity Saint David




image2.png
1 — ]

MIES VAN DER ROHE - BARCELONA 1929 == "' ° = o

e 0 v o e ot s,





