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Appearing near the beginning of the second part of the First Branch, the passage describes the third day on which Pwyll and his retinue go out to the mound of Gorsedd Arberth to ‘see something wonderful’.
Structurally, the episode provides parallels to and links with other events in the tales. As the mound or barrow in the context of the Mabinogion has the property of allowing contact with the Otherworld, Pwyll’s encounter with Rhiannon at it parallels his Otherworldly meeting of Arawn in the first part of the First Branch. Once again, Pwyll will be asked to assist an Otherworldly figure. Formerly it was to overcome Hafgan, while here it is to prevent Rhiannon’s forced marriage. The ruler of Dyfed is about to be drawn into another Otherworld test, which will have repercussions in the Third Branch (the revenge carried out by Llwyd on behalf of Gwawl). Similarly, the pigs which Pwyll’s son Pryderi will receive from Arawn, a continuation of the gifts given by Arawn to Pwyll for overthrowing Hafgan and passing the temptation test, lead to warfare in the Fourth Branch. 
The passage opens with a typical ‘formulaic’ minimum of description about the chronological progression of the events of the preceding day, following the second attempt to intercept Rhiannon: ‘They came to the court, and spent that night singing and carousing, until they were contented. The next day they amused themselves until it was time to go and eat. When they had finished eating, Pwyll said…’. The scene then moves to the mound and the stage is set for the horsewoman’s reappearance, which occurs almost immediately. Brynley Roberts
 has likened the narrative technique to the panning of a TV camera, gradually homing in on the main interest in the scene, but it could equally be termed a cartoon-like method of story-telling with an initial simplification - a group goes to the mound - which is the only description of the scene, followed by a sharpening or narrowing down of the focus of interest, here onto Pwyll and Rhiannon. We then have the highlighted or exaggerated image of Pwyll lowering himself into the saddle as, in the background, Rhiannon is moving effortlessly past. 

The same economy of style and concentration on a single telling detail is apparent in the characterisation of the protagonists. One visual gesture indicates Rhiannon’s force of character, when she draws back her headdress and fixes her gaze on Pwyll. A post-structuralist analysis might find some significance in this in the context of portrayal of gender relations in the Four Branches: Pwyll was the observer, now he is the observed. In the same way, in an echo of the first part of this Branch, he sets out as if to hunt the mysterious horsewoman, but it transpires it is she who has come looking for him. Pwyll makes rather gauche overtures to Rhiannon, but inadvertently uses what turns out to be the correct form of words: ‘Maiden, …for the sake of the man you love most, wait for me.’ There is an irony in that this man will turn out to be Pwyll himself. Rhiannon replies with composure and directness, exhibiting a degree of ironic humour herself: ‘… it would have been better for the horse if you had asked that a while ago!’ Rhiannon’s advantage lies not just in her preternatural knowledge of Pwyll but in her sophistication and poise.
The use of dialogue as showing character has been identified as one of the elements indicating the oral origins of the story.
 Other features of this mode of composition have been seen in the formulaic use of chronological descriptions referred to above, the occurrence of triadic motifs such as the three days on which Rhiannon rides past, the three people who make the attempt to intercept her (in a delay of expectations, it is only on the fourth attempt that Pwyll is successful), Pwyll’s self-confidence that his horse will catch up with Rhiannon on the second or third leap and the manner in which Rhiannon is described as riding along the same road, in the same manner, and at the same pace.
Here the threefold repetition of the identical action and image produces an uncanny, dream-like effect, while Rhiannon’s strangely static yet transitory appearance has the effect of an iconic epiphany. As Jennifer Hemming has summarised it, ‘Ultimately, the deceptively fast quarry may have its roots in the universal experience of frustration dream. However, the immediate source of the episode in Pwyll probably lies in folk beliefs concerning the physics of the Otherworld.’
 As well as the inability of her pursuers to catch up with her, other Otherworld characteristics are her gold brocaded silk dress and tall, white horse. In the Mabinogi the Otherworld and magical figures connected with it affect perceptions of time, distance and size, exemplified in the description of Bendigeidfran’s advance through the sea towards Ireland. The episode of Pwyll’s encounter with Rhiannon has been recognised as a version of the common ‘Fairy Bride’ folkloric narrative. Other folkloric motifs in this passage are the magic hill, the fairy riding a white horse, the magic horse, love at first sight, and the girl who must marry father’s choice.

Scholars seeking a mythological origin for the Mabinogi, such as W.J Gruffydd, have frequently equated Rhiannon with the Gaulish horse goddess Epona and her assumed insular Celtic counterpart *Rigantona.
  Her horsey connections -from the outset more pronounced in Middle Welsh as the word for ‘rider’ is gendered, so that she is a horsewoman, a woman on horseback - include her first words to Pwyll concerning the welfare of his horse, her penance for the loss of her son which later in the First Branch requires her to act as a substitute horse, the relationship of her child Pryderi with Terynon’s colts, and her imprisonment wearing asses’ collars in the Third Branch. Rhiannon has also been regarded as a territorial goddess of Dyfed, bestowing sovereignty on her partners.
  

More recently, however, commentators have moved away from looking for euhemerised divinities and other traces of Iron Age British mythology in the Mabinogi
 and concentrated instead on its significance for a contemporary audience, for example, by placing the Four Branches in the ‘mirror for princes’ tradition.
 So here Pwyll would be about to undergo a further step in his princely education. Nevertheless, whatever the conscious import of its content, the audience would seem to have relied on innate associative, symbolic thought-processes in their understanding of the Mabinogi’s typical evocative thematic and stylistic forms, as exhibited in the passage under consideration.
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