A REFLECTIVE RESPONSE TO LANCHERON EXPERIENCE FROM THE PERSPECTIVE OF LIBERAL ARTS DISCIPLINE



My personal reflection is based on my perspective experience of the LLanerchaeron mansion and estate. Upon arrival the main building aspires to be a quaint period property offset from the road and visually obscured by a large perimeter stone wall.  A soft stone path leads from the main gate down to the house where it eventually begins to wind around trees and shrubbery’s, setting the scene that the actual estate would consist of a great level of grandeur and the alure that the pathway would lead to vast views and objects of interest.  However, the pathway soon sweeps to the left exposing the house on the right, there my attention is drawn to the tall stone pillars either side of the doorway and encapsulating the look of wealth set upon two shallow levels of steps.  The tall yet stylish windows either side of the doorway are set symmetrically to one another, a style synonymous of the Georgian period where country homes were to mimic an understated elegance (Learn About the History and Characteristics of Georgian Architecture, accessed 18 October) One would note however that the blinds appear to be present only on the right side of the facing the building and upon entering the dining room directly behind the windows with no shutters I find there is no window within. Once within the house I am greeted by an informative guide who draws my attention to the design of the property and how it follows the style of symmetry within as was externally providing the alure of being a vast building of great presence and stature.  All references to this property is mainly documented by the National Trust who took ownership in 1989 after the death of the late Mr Ponsoby Lewes aged 89 and who had left it in a state of disrepair (Rotheroe, 1995) and with a mere 760 acres of land.  Disappointingly no references were made available on the tour or via the National Trusts literature of the origins or history of the original stone farmhouse which I feel would have added authenticity and depth to the story of the evolvement of the property. I am therefore left to assume that little information is known of the type of persons who resided in the original farmhouse prior to its purchase recorded purchase in 1634 by Llewellyn Parry.  Ten generations of Mr Parry’s heritage would reside here and over the following 100 years great effort to the extension of its grounds and general wealth would be made.  The buildings most notable changes would begin after the timely marriage of Colonel William Lewes to Corbetta Williams Powell of Nanteos mansion in 1786 who enlisted the Welsh architect John Nash who was notably recognized for his work out country homes and small estates at that time (Tyack, 2013).  Nash was already renowned for being a skilled architect for being under the astute training of Sir Robert Taylor of London, however after declaring himself bankrupt he retreated to Wales to rebuild his reputation and finances where he specialised in country estate buildings until his return to London in 1790, to later be under the employment of The Prince of Wales (John Nash | Gothic Revival, Ecclesiastical, Churches | Britannica, 2023).  The house continued the pattern of symmetry at focal points of the house including the stairs, which led to the upper chambers and later the servant’s quarters but contained false doors to the left of the staircase.  This frivolous expenditure would suit no logical or practical sense in today’s modern society, which aids in the acquisition of how society was at the time of its reconstruction (Lawrence, 1982). Exploring the upper chambers which contained mostly the bedrooms of the owners or guests was most intriguing as they were simplistic in style, spacious and not light in colour schemes with large airy windows.  Much indifferent to the rooms below which seemed overly lavished as if to act as a statement.  The servant’s quarters would lead towards the lower levels of the house and towards the cellar, kitchen and out into the courtyard which within its walls were washrooms and pantries.  These again would have limited lighting, bland decoration and simplistic features indicating the divide between classes and that the rooms were for domestic and practicality purposes only and as such gentry would not inhabit these rooms. 
The property would undergo many alterations in its recorded history, but upon the arrival in 1919 of Captain T P Lewes further alterations were made including new fireplaces and the first bathroom, however upon restoration the National Trusts decision to favour the asthetical look of Nash’s influences took precedence but they left the room where Lewes resided until his death held as per his memory and furnished it as such.  The room seemed simple in nature; however, it had many references to the passions of the gentlemen including his connection with the local hunting paternity that would grace his estate and his own hound pack which resided on the property.  This gave insight to the ideal that he was a gentleman who was involved in the local community and followed and supported cultural traditions.  
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