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On Thursday the 24th of November 2022, I attended Performance Class which was tutored and led by Tonya Jones. This weekly class focuses on performing monologues and improving upon them using specific acting and interpretation skills. This week, those performing were each asked to bring a monologue suitable for Children’s Theatre. This is beneficial to the class as many audition panels will require you to cater for all ages, regardless of what we find enjoyable to perform. 
Due to our class being large in number, we have a short amount of time for 6 people to perform their monologues each week. Therefore, we started the class immediately, omitting a warmup. I do feel that a short physical warm up would have been beneficial to the class as it helps actors to release tension and nerves while allowing the body and mind to explore creativity. According to Bella Merlin (2007, p. 32), “An actor is like a sculptor: before you can start shaping an expressive figurine, you need to soften the clay- which, in this case, is your body”. 
Atlanta was the first student to perform, presenting the Great High Witches monologue from The Witches. This was effective as she gained eye contact with everyone in the space, heightening the tension in the piece. She played with use of pace, forcing the audience to the edge of their seats in anticipation for what she would say next. Tonya advised her to command the space more, to exaggerate each movement with energy as this is a children's piece, every gesture is allowed to be intensified.
Lloyd's performance followed as he played one of the Lost Boys from Peter Pan. To help the piece become more vibrant, Tonya asked him to run to the back of the room, return and immediately start the speech. This instantly heightened the energy as the breathlessness contributed to the excited nature of the piece. He was also asked to focus upon circles of attention, one of Stanislavski's key techniques, to help address the audience as well as the other characters within the monologue. 
Catrin undertook ‘The Forgetful Fairy Godmother’ which was zestful in energy yet needed to be slightly slowed down for the audience to fully grasp the dialogue. A technique she was told to use involved treating the monologue as a duologue, expecting a reaction or response after each sentence, adding contrast and colour to the speech. 
[bookmark: _Int_jn4JKJNY]Ellie performed Mickeys Monologue from Blood Brothers, with an accurate Scouse accent and a relaxed delivery. The piece is written in rhyming couplets, therefore she was instructed to fight against the beat of the poem by emphasising different words and removing the accents on others. 
[bookmark: _Int_mSlgPEM6]It was then my turn to perform Maria’s monologue from The Sound of Music. I undertook the necessary preparation to learn the piece, including uniting it into sections, giving each an objective. In the piece, Maria lists the children and their qualities that make them so lovable, therefore I gave each child a section, helping me to feel a contrast in emotion towards each of them. I watched multiple videos of actors performing the same piece which gave me inspiration without the need to copy them. I also revisited the film adaptation. While filming this, Julie Andrews revealed “...when we worked on the argument between the Captain and Maria after the children have been boating, he (Christopher Plumber) said, ‘Don’t be afraid to really let me have it!” (2019 p. 55). Therefore, I tried to refrain from only portraying Maria’s gentle nature but display the complete frustration she is feeling towards the Captain instead. This also involved again, treating the piece as a duologue, and expect a reaction. 
When it came to performing the piece, my nerves affected my delivery on the first attempt as I could feel my pace was too quick and I was not giving the diction the attention it needed. I also started it with too much volume and power, which made it harder for the piece to escalate and reach the climax that a monologue requires. When I performed the speech again, I focused on starting with a gentler tone, making it more possible show a clear gear change as Maria becomes more frustrated with the Captain dismissing her.
 As an exercise, Tonya asked Elise to play the Captain and for me to direct the monologue at her whilst she turned and walked away. This automatically demanded me to be more desperate to be heard as I physically struggled to get Elise to face me and pull her back into the space. I then did the piece again without Elise, but with the same intention and determination which I felt transformed the performance. As I imagined the Captains reactions to my remarks, it built my irritation which henceforth built the dynamic of the piece, as well as my physicalisation and energy. Acting coach Craig Wallace said, “Establishing who you are talking to and how you feel about that person in a deeply personal and specific way is what connects you to the piece and to the viewer.”
To conclude, the class remarked how well the piece suits me as it felt realistic and natural. This was due to me using emotional recall as I considered my own loved ones and family, helping me to show that genuine love and concern for each of the children. I recognised that I took direction well in this session, allowing me to keep taking the monologue to the next level with each suggestion given.
To improve, I need to challenge myself further in the pieces I present. This piece was brief and straightforward, therefore restricting my character from going on a full journey throughout which is essential in creating depth and emotion. I also feel that I should have contributed more to the others who performed. I realised I was refraining from this because I thought my knowledge was insufficient. I need to learn to communicate my thoughts with more assurance.
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On Friday the 16th of December, I attended the musical ‘Hamilton’ at the Victoria Palace theatre in London’s West End. This was the first time I had seen the production, however, I previously watched the recorded Broadway version on Disney+ and was impressed yet could not be fully immersed in the story as it was on a screen. My peers that had seen the musical before me had all given it high praise for its iconic music, gripping storyline and vibrant use of movement. 
In preparation for the production, I undertook the necessary research that allowed me to gain necessary insight into the musical. Hamilton was written and composed by Lin-Manuel Miranda over a 7-year period and premiered in an Off-Broadway performance in February 2015. Due to its popularity, it then transferred to Broadway in August 2015 where it was then nominated for 16 Tony awards and won 11. The original production was directed by Thomas Kail and choreographed by Andy Blankenbuehler. In the West End production I saw, the resident director is Lekan Lawal who also works with Eclipse, a UK based, Black-led touring company. The resident choreographer, Lia Given, has worked with productions such as Wicked, We Will Rock You and West Side Story.
 Based on Ron Chernow’s 2004 biography ‘Alexander Hamilton’, the musical portrays the story of the lesser-known founding father, Hamilton. There are many themes within Hamilton as the main character continually strives to protect his honour and legacy, even if that means putting his marriage, family, or life at risk. War and conflict are both central to the plot as it takes us through the American Revolution, which Hamilton believes to be the best way to prove both himself and his country. A conflict heightens between Aaron Burr and Alexander Hamilton, fuelled by jealousy and opposing opinions. Henceforth, it is revealed from the first song that Burr is the ‘damn fool that shot’ Hamilton. Although full of hate and revenge, the story also presents themes of forgiveness as Hamiltons wife, Eliza, finds out about his affair along with the rest of the world. After the tragic death of their son, they eventually reconcile, and she allows him back into her life. 
After only a short walk from the tube station, I could see the grandeur of the Victoria Palace Theatre, lit beautifully with ‘HAMILTON’ across the front and side of the building. Excited queues surrounded the building as the enthusiastic and accommodating staff informed us where to go for our chosen seats. The interior was stunning with its impressive décor, marble walls and chandeliers. The theatre was spotless with comfortable seating, making my experience pleasant throughout. There was a certain buzz throughout the audience, as West End’s original Aaron Burr, Giles Terera explained, “Every night there was a gassed up, hungry audience waiting for it, who were so ready to hear this story and go on a journey, that never once did it feel the same as the night before” (Hamilton and Me. 2021 pg. 201)
The set involves surrounding staircases with a balcony where you often see the actors performing from. This is alike to scaffolding, reflective of how America is being built throughout the story. The centre of the stage has a revolving circle with another revolving ring around it. David Korins, the original set designer said that he created this to represent the ever-spiralling relationship between Aaron Burr and Hamilton. We saw lighting contribute to the story as blue spotlights serve as a backdrop to the King to represent his royalty. Red lighting would be used at war scenes, signifying the blood being spilled. There was also very dark lighting at ‘Say No To This’ to show the infidelity Hamilton is trying to hide. The lighting designer, Howell Binkley won the Best Lighting Design in a Musical Tony Award in 2016. The 18th century costumes were brilliantly regal and significant to each character, for example Hamilton is seen in green for half of the show, the colour of money and representative of the 10-dollar bill he appears on. It is obvious how much research costume designer, Paul Tazewell completed as he created these historically accurate costumes.

Overall, the acting in the show was spectacular, especially as some characters played two main roles, such as Roshani Abbey who plays both Peggy Schuyler and Maria Reynolds and must clearly distinguish the difference between them. I was particularly entertained by Joel Montague’s larger than life portrayal of King George III. On Broadway, Jonathon Groff created huge shoes to fill, yet Montague interpreted the character and transformed it into his own, leaving the audience in stitches with a plethora of facial expressions and humorous gestures. Reuben Joseph who plays Hamilton was the epitome of embodying the character. I detected that he gave Hamilton a restless hand twitch that would escalate each time he faced a decision or a hardship which I noticed especially after Philips death. Reuben Joseph is a man of many talents, presenting clear and precise rap alongside a smooth and rich singing tone. His and Simon-Anthony Rhoden's (Aaron Burr) version of ‘Dear Theodosia’ brought me to tears with their sincere, yet powerful vocals beside the simple staging of being sat on chairs, playing with circles of attention that majorly brought the audience in. Although impressed by most of the cast members vocals, I found myself questioning if Allyson Ava-Brown (Angelica Schuyler) was suffering from a cold as she was straining to reach the high belts in ‘Satisfied’ and opting down in the riffs in ‘Take a Break,’ leaving me rather ‘unsatisfied.’ 
The music is rapped through, fusing R&B with hip hop. Although innovative and fresh to the musical theatre world, could this be turning the older generation away from the theatre as it is so unfamiliar to them?
[bookmark: _Int_Y9jHtMJH]The ensemble did not stop for the entirety of the show, providing unnaturalistic movement and tableaux-like backdrops to the realism occurring on the stage. Their continuous stamina and harmonious synchronisation fascinated me, however, I observed some scenes included too much background movement and my attention was constantly being diverted. 
In conclusion, I thoroughly enjoyed this musical for its unique way of storytelling and its breath-taking acting, staging and musicality. However, pushing 3 hours, the storyline was difficult to follow unless you are familiar with American history. Yet, due to the phenomenal performing, I was still entranced by all those on the stage and felt a surge of satisfaction when the curtain closed.
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