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A critical comparison of two JSTOR papers.

Establishing the place of astrology within modern culture continues to attract a lot of attention from both the scientific communities as well as the beginner searchers alike. This essay will investigate, compare and evaluate works of two academic papers, namely Mark Graubard’s  ‘Astrology's Demise and Its Bearing on the Decline and Death of Beliefs’, Osiris, vol. 13, 1958, pp.210–261, and Raymond Head’s ‘Holst - Astrology and Modernism in ‘The Planets’, Tempo, New Series, nº187 (Dec. 1993), pp.15-22. Due to the nature of both these papers, and their intricate areas of individual investigations, this essay will focus on the analysis of similarities as well as differences in the two authors’ thoughts in relation to three specific topic areas: cosmology, culture, and astrology. The analysis leads to further questioning the seemingly established role astrology had so far in the modern western culture and whether it has become what the key thinkers throughout the history intended it to become – or perhaps a time has come for an actualisation of the existing definitions. 

	To set a stage for discussing the cosmologies, Mircea Eliade’s (1967) work can lend some introduction - with her paper differentiating between two cosmologies, individual and collectively accepted[footnoteRef:1]. Further following Eliade’s thoughts on “where we have (…) a still living tradition, and not (…) an acculturated one, (…) the ‘sacred history’ of the tribe, it equally reveals a hierarchy in the series of fabulous events that it reports”[footnoteRef:2], it can be derived that both protagonists of Head’s and Graubard’s works have had strong individual cosmologies, which appeared at odds with the wider collectively accepted views. [1:  Mircea Eliade, 'Cosmogonic Myth and "Sacred History", Religious Studies 2:2 (1967), 171-183. p.182]  [2:  Ibid. p.173] 

In Head’s portrayal, Holsts’ cosmology is reflected through his work directly - even if he did not admit to it readily. In presenting the cosmology of Kepler, Graubard clearly investigates the sacred principles with admiration, while discussing them in the context of the modern astrology era. It’s important to note how the two cosmologies align, reflected in the mentions the astronomer’s connection to Fludd, Kepler’s mentor, and how “both men were deeply religious, loved symbolism and mysticism and (…) [were] in search of some principle of world harmony”[footnoteRef:3]. Furthermore, it has been documented that Kepler’s mentor believed that “the music of the spheres results from “the impact upon the paths of planets which are like chords or strings”[footnoteRef:4]. Basing on Kepler’s work on Harmonices Mundi, the similarities with Holt’s musical career as a composer becomes very apparent.  [3:  Mark Graubard, ‘Astrology's Demise and Its Bearing on the Decline and Death of Beliefs’, Osiris, vol. 13 (1958), 210–261, p.248]  [4:  Ibid. p.247] 

It is important however to also view the above while staying mindful of the fact that each of the authors’ individual perspectives will have had an impact onto what the text presents. Graubard’s personal cosmology will have been heavily influenced by his academic work and career in the anthropological studies[footnoteRef:5], which would have allowed him to critically assess Kepler with the level of detail applied in line with wider scientific method approach. On the other hand, Head’s area of expertise is primarily music and Holst history guardianship[footnoteRef:6] - therefore with the paper aligning with the author’s clear appreciation to Holst’s work, it will have highlighted the aspects of cosmology he personally resonated with through his work on preserving the composer’s legacy.  [5:  Newspapers.com, Star Tribune (1992)  https://www.newspapers.com/clip/9923222/article-about-mark-graubard-death/ ]  [6:  Raymond Head, Biography (2021) https://raymondhead.com/biography] 

To summarize, in both papers, the sacred principles applying especially to the aspect of symphony, but also treated more widely in terms of mathematics and geometry, can be noted as visibly prevalent in each of the works. In contrast, it is important to remember that these are secondary sources, with each of the authors also portraying the protagonist cosmologies through a lens of their own, which appear to be a somewhat differentiating aspect between the two works.

	As Campion (2012) defines it, “[astrology] is the practical implementation of cosmological ideas”[footnoteRef:7] which lends itself to be analysed following cosmology aspects in this essay. Stemming from similarities in the discussed cosmologies above, some further similarities pertaining specifically to astrology can also be noted, while perhaps on a rather subtle and non-direct level. The main contrast between the papers approach to astrology can be found in the ways both protagonists renounce their studies.  [7:  Nicholas Campion, ‘Astrology and Cosmology in the World's Religions’ (New York and London: New York University Press, 2012), p.1] 

In terms of similarities, the fact that both works focus on astrology is an important similarity itself, having been the choice of medium to express the cosmological aspects discussed. Head discusses the individuality of Holst’s cosmology, beautifully represented by the “opening brass incantation of ‘Uranus, the Magician’ [with] the musical letters of Holst’s name in German”[footnoteRef:8] which reflects the composer’s attention to the planet Uranus. The importance of this statement can be highlighted in comparison to Greene’s (1996) work, where she points out that “we may try to refuse Uranus’s call, because of the suffering it may create on the emotional level”[footnoteRef:9]. Holst’s accent on Uranus can therefore be interpreted as a sign of bravery, and an act of surrender. Similar admiration of the planets can be noted in Kepler’s words as reported by Graubard, “You regard the planets as pure and pristine. I prefer to believe they are created to resemble our earth”[footnoteRef:10], pointing into the interconnectedness of the planets with the earthly reality. Further to this, Graubard poetically states in his work that “astrology’s findings are the products of the nature of light”[footnoteRef:11], revealing his favouritism of the subject. Considering the cultural setting of Graubard, with challenges of protecting astrology while balancing out his reputation within the scholar communities of the mid-XX century, such statements can also be interpreted as a sign of bravery. The summary of his paper, “new ideas are in the making but have not yet emerged in a mature form”[footnoteRef:12], he certainly encourages Uranian qualities of new thinking. [8:  Raymond Head, ‘Holst - Astrology and Modernism in ‘The Planets’, Tempo, New Series, nº187 (Dec. 1993), pp.15-22, p.20]  [9:  Liz Greene, The Art of Stealing Fire: Uranus in the Horoscope (The Centre for Psychological Astrology Press, London, 1996), p.49]  [10:  Mark Graubard, ‘Astrology's Demise and Its Bearing on the Decline and Death of Beliefs’, Osiris, vol. 13 (1958), 210–261, p.237]  [11:  Ibid. p.245]  [12:  Ibid. p.257] 

Perhaps the most poignant difference between the works the ways in which astrology has been renounced by each of the protagonists. Holst simply did not publicly admit to the influences that it had on his work, in 1926 speaking about his work as “a series of mood pictures”[footnoteRef:13]. On the other hand, in Graubard’s words, “Kepler’s attitude to astrology is as inconsistent, irrational and ambivalent as are most people’s attitudes towards dying institutions”[footnoteRef:14]. It makes an impression as if Kepler has already given up on the learnings he already gathered in the space, in favour of perhaps wider cultural approval. This view seems further likely with Kepler’s letters confirming he has actively tried steering the Emperor Rudolph II away from astrological influences[footnoteRef:15].  [13:  Holst in The Glasgow Herald, 1926, quoted in Raymond Head ‘Holst - Astrology and Modernism in ‘The Planets’, Tempo, New Series, nº187 (Dec. 1993), pp.15-22, p.19]  [14:  Mark Graubard, ‘Astrology's Demise and Its Bearing on the Decline and Death of Beliefs’, Osiris, vol. 13 (1958), 210–261, p.230]  [15:  Ibid. p.239] 

In summary, astrology has been treated as a centrepiece of both papers, where both also seem to pertain to some Uranian qualities – albeit each in their own way, and there is no direct comparison to be made, rather a subtle one. The two texts differ from each other in the ways the two key protagonists did not admit to their studies of astrology - while of course the fact they both did avoid the topic can also be seen as a similarity overall. 	

In terms of culture, both works in their essence point out the destructive impact that the steering away from astrology has had – with an undoubted impact of the protagonists of both papers (among other influential figures across history) not publicly admitting to the extent of influence the practice had on their work. In the case of Graubard, the focus is on Kepler – whose personal irony Campion (2009) further points out, highlighting Kepler’s unplanned contribution to the destruction of credibility of astrology, while he initially attempted to save it[footnoteRef:16]. Together with the revolutionary observations of Galileo published within the same time, and further historical context discussed in his work, according to Campion these times could be seen as the actual start of the modern age[footnoteRef:17]. If this view was culturally accepted as a historical milestone, it could suggest that in the XXI century it might be the time to move away from these persisting and perhaps outdated cultural paradigms.  [16:  Nicholas Campion, History of Western Astrology, Volume II: The Medieval and Modern Worlds (New York and London: New York University Press, 2012), p.143]  [17:  Ibid. p.143] 

The core similarities in this area between the main protagonists lie in the impact their work had on the wider culture for years to come. Kepler has been a source of inspiration for many, as Graubard points out his likely influence on the Newton’s cosmic scheme[footnoteRef:18]. In the case of Holst, his place in the firmament of the Modernist British composers has been rightfully earned, as discussed by Head, with his legacy living on in the further generations, inspiring modern composers such as John Williams (‘Star Wars’) or Hans Zimmer (‘Gladiator’). [18:  Mark Graubard, ‘Astrology's Demise and Its Bearing on the Decline and Death of Beliefs’, Osiris, vol. 13 (1958), 210–261, p.224
] 

When undertaking the analysis of the works in the cultural context it is also crucial to note the difference, pertaining to the time separating the two publishments. While Head released his thoughts on Holst relatively recently, in 1998, Graubard’s work in 1958 looks at the culture from its own time context and perspective. It is likely therefore that the tone of the works could have been obligated to be more oratory in the earlier decades, as it seemed Graubard is much more argumentative and aiming to make a lasting point, which makes the work harder to read, comparing to Head – representing the differences of the cultural context itself.
In summary, looking at the wider cultural context, the systemic applications have remained alive within the modern cultures, as the core concepts are unstoppable from resurfacing – with both Kepler and Holst imprinting a legacy of learnings through their work. It is also further fascinating how Holt’s influence on Star Wars music had an indirect further connection and impact on modern culture bordering on cosmology in the last several decades, with resulting religion ‘Temple of the Jedi Order’ founded based on the movies[footnoteRef:19], which interestingly therefore celebrates the cosmology built through this important cultural piece. [19:  Temple of the Jedi Order (2022) https://www.templeofthejediorder.org/ ] 


To conclude, several similarities and differences can be drawn between the two papers. Both discuss the admiration toward the sacred principles of the wider individual cosmologies, even though there would have been some differences in their individual cosmologies, also reflective in those of the authors. On the topic of astrology, there seems to be a close connection between the papers on a subtle level, when discussing the Uranian qualities – while also much more directly with both protagonists renouncing the influence astrology had on their work, albeit using different methods. Lastly, the cultural impact of their works has been assessed, with their legacies living through further developments in the fields of both arts and science – with slight differences in the author’s cultural contexts noted as well. 
Altogether, the comparison of these two papers leads to question on how accurate is the culturally adapted modern definition of astrology. If Kepler’s contribution to destruction of the credibility of the science was unconscious and not intended, and Holst’s admiration of the planets was presented undercover to ensure public acceptance, it leads one to think how hidden the knowledge had to become against the actual intentions of these leading authorities in their fields.  Perhaps therefore a time has come for some redefinitions of what ‘modern astrology’ means, as it appears ready for a fundamental upgrade to the concepts of what rules it - as thanks to the works such as the two papers discussed and others alike, these underlying truths are brought to light to help shape up definitions in the ever-in-flux cultural context of modern times.  
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