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‘Entangled Threads: who owned the West House at Akrotiri?’, by Louise Hitchcock, aims to analyse the West House at Akrotiri, Thera, using ideas of entanglement and trans-culturalism to approach the interpretation of the building from a new, holistic perspective. The article opens with a brief description of Akrotiri’s location and the relative date of the site, Late Minoan IA. Hitchcock continues by introducing the reader to the West House and describing its location in relation to other excavated buildings and key locations in Akrotiri, such as the “Triangular Square”. There are drawings of the building and photographs of different architectural elements throughout the article (courtesy of the Archaeological Society, Excavations at Akrotiri, Thera) that aid in visualising the layout of the building and the locations of the objects. 
The description of the house places it within the current understanding of the archaeology and iconography of Akrotiri, with many different interpretations addressed before the article goes on to apply entanglement theories to the building as a whole. The article draws comparisons with “foreign” cultures, such as Minoan and Egyptian, while at the same time acknowledging more local ideas, showing how “entangled” the culture appears to be, such as the interpretation of the “Niloic” fresco. The “biography of owner” section highlights the interpretive problems it seeks to overcome by using a holistic approach to the building. The main problem Hitchcock emphasises is the tendency of scholars to focus on a single iconographic element to interpret the entire building. By looking at all the aspects of the West House together, the author draws a convincing argument for the owner being a textile merchant whose appropriation and entanglement with Minoan culture projected messages of social and economic status across cultures. In making the “biography of owner” a vital part of the article, the reader is connected to the living past; the owner was a person that made important trade deals with Minoan merchants, drinking from Minoan cups and telling the stories of his life, pictured on the frescoes on the walls, while the looms filled the West House with the clinking of production and commerce. 
Hitchcock does an excellent job of guiding the reader through the West House room by room, highlighting the most important material features. At the same time, she ensures that most interpretations are noted even if they are not fully explored within this article and indicates where to find more information on specific aspects. The acknowledgement of differing interpretations is consistent throughout the article and is applied to interpretations of the archaeology and the cultural identity of the owner. The various interpretations are presented in an unbiased way, but where the author has an opinion, she makes it clear. Hitchcock looks at how these conclusions were reached but does not evaluate the methodology as this would be beyond the scope of the article. Instead, Hitchcock outlines the main restrictive factors that are recurrent in almost all the interpretations of the West House and impede the formation of a “biography of owner”. The holistic analysis of the iconography and archaeology employed by Hitchcock is very beneficial in analysing the West House for a “biography of owner”. The West House clearly had residents entangled in Minoan culture, and by using a holistic, transcultural approach, Hitchcock can explore the reasons behind the cultural hybridity and entanglement. 
The article places the role of the merchant within the city by describing the house’s location to key community areas of Akrotiri, such as the harbour and “Triangular Square” however, without a map of the urban area, this description was hard to visualise and follow. It is worth noting that the article does not comment on the different orientation of the West House in relation to the rest of the buildings. It is difficult to discern from excavation maps and photos if there is some geological or natural reason for the differing alignment of the building. While Hitchcock identifies influences from Minoan and Egyptian society, she is not as clear with Mycenaean influences despite discussing some critical elements, such as the boars’ tusk helmets found in the flotilla fresco. The holistic approach employed by Hitchcock, though beneficial to the understanding of the West House, would be much more effective if it was used on a building where there is a greater understanding of the overall site. The large number of loom weights found in room 3 is an integral piece of evidence in the interpretation of the West House as a textile merchant’s house. However, there are two crucial factors to consider in this interpretation; firstly, while there is an unusually high number of loom weights in the West House (450), there is an unusual number of loom weights found on the site overall (950, including those from the West House); secondly, only a very small portion of the city of Akrotiri has been excavated. Further excavations will shed light on how “unusual” these assemblages are and may change the holistic understanding of the West House.
The article as a whole puts forward a good argument for the West House belonging to a textile merchant. The varying aspects of the building, including architecture, archaeological finds, and iconographic frescos, have been interpreted in a coherent way to contribute to the conclusion, with a narrative of entanglement and transculturalism woven throughout. The article is excellent in exploring how the iconography and artefacts of the West House place the owner in a broader, interconnected Mediterranean. The role of gender in cultural entanglement is touched upon by hypothesising how Minoan style loom weights could have made their way to Akrotiri. Was it the tool that crossed the ocean, the women, or both? The article is a significant piece of research for understanding the West House at Akrotiri. It attempts to bring together the various current interpretations of the different archaeology and iconography into one place and draws connections between the interpretations that lead to the conclusion of a Textile Merchant’s house. Hitchcock guides the reader through the West House and towards her conclusion, displaying all the Eastern Mediterranean connections along the way. 
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