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The distinguishing  feature of  the Mabinogi is its  portrayal of extraordinary events presented within the framework of medieval life. There is a  sense of magic coming from the impossible that is always waiting in the wings to change the trajectory of events. This  leaves a curiosity as to  what medieval world view  this comes from.  An   exploration of the representation of the otherworld  within the text may provide some interesting  answers .  The Preiddeu Annwn is prominent as a medieval text that includes within its plot the otherworld of Annwn. 

The term   ‘otherworld’  is believed  to have originated from the Christian  dichotomy of  ‘this world’ and ‘the other world’, and partly from an interpretation of Lucan’s use of  ‘orbis alio’ in  his commentary on  the druidic doctrine of  souls.  In mentioning  that they believed that souls ‘survive not in Hades’ but in ‘another world’. Lucan was  not referring to  an unseen dimension, but to a geographical context.[footnoteRef:2]   Dualistic expressions of this world or the otherworld is not  a feature of  early Celtic literature,  neither is  the expression  ‘otherworld’  used in the Mabinogi, although an otherworldly ‘Annwn’ certainly is.   There is  much  to suggest  that  the extraordinary events that  take place are due to  influences intruding from beyond  the  everyday world, so at the time of the Mabinogi’s  first transcription, circa the eleventh to twelfth   centuries, there was some sort of  commonality of belief , or understanding, regarding the nature of   an ‘other world’  or ‘other worlds’.  The term ‘otherworld’ is used within this context.       [2:  Sims-Williams, P. Irish influence on medieval Welsh literature (Oxford: Oxford University Press, 2011.) p.45.] 


The eighth  century Immrama and most echtrai, emanate from the influence of the Irish form of  monastic  peregrination. [footnoteRef:3]  These  texts tend to utilise  Christian metaphor with a traditional  Irish pagan gloss, and focus on  the search for a state of heavenly paradise, having been lost after the fall from the Garden of Eden.  These are voyages  to various  islands that reflect otherworlds symbolising allegorical  stages of Christian and monastic spiritual development.  There does seem to be  some recognisably similar content to parts of the Mabinogi,    [3:  Irish monastic peregrination  in the 8th century usually involved adventuring out to sea in flimsy coracles or similar boats, in order to follow the will of god in finding an island, where they could lead the life of an anchorite, or found a religious community. ] 


A tenth   century  Welsh poem, Preiddeu Annwn,  from the ‘Lyfr Taiesin’,  is related instead, to a cryptic description of Annwn, the otherworld of  Welsh tradition.  Here the impression is of a much  darker place, but   nevertheless the    voyage theme persists.  The  voyage itself seems appears to be to seven forts, or at least one fort with seven cryptic descriptive names.   
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Two texts from  the ‘Llyfr Taliesin’,  written very loosely  around the time  of the Mabinogi’s first  transcription, give mention to Annwn, or make  a connection  by inference .   These  being the  ‘Kat Godeu’, ‘ Battle of the Trees’,  and the Golychuf-i-Gulwyd ;  a verse in the ‘Golychaf-i- Gulwyd’  gives an important   poetic description of  Annwn:
I am chief sage with an abundance of gifts.
Harmonious is my song in Caer Siddi;[footnoteRef:4] [4:  Caer Sidi is a fort mentioned as existing in Annwn, in the Preiddeu Annwn.] 

Sickness and old age do not afflict those who are there,
As Manawyd a  Phryderi know.
Three instruments/organs around a fire play in front of it
And around its turrets are the wellsprings of the sea
And [as for] the fruitful fountain which is above it –
Its drink is sweeter than the white wine. 
	Golychuf-i-Gulwyd. Trans. Marged Haycock [footnoteRef:5] [5:  M. Haycock, 2007. ‘Golychuf-iGulwyd’ , Legendary poems from the Book of Taliesin (Aberystwyth: Aberystwyth : Cambrian Medieval  Celtic Studies)   43-51] 


A much later  fifteenth century triad  in ‘Y Cwtta Cyfarwydd’, refers to the   poem , ‘Kat Godeu’,  which speaks of   a  battle  apparently involving the trees and plants of the forest, giving mention that the battle was due to ‘a trifle’ because of a bitch, a roebuck and curlew, and a more recent source further  states  these animals were from Annwn. [footnoteRef:6]    It is noted that the animals mentioned are similar to the transformations of Gwydion and his brother in the Fourth Branch.  [6:  ,M. Haycock,  2007. ‘Kat Godeu’, Legendary poems from the Book of Taliesin. p.169] 


[bookmark: _MV3BS_4]Annwn, or Annwfn  is uniquely Welsh;  no such word exists in Irish literature.  Etymologically its meaning is generally  accepted  as ‘dwyn’ , ‘deep’  or ‘world’, and ‘Un-World’, ‘Under world’.[footnoteRef:7] [footnoteRef:8]  In the Mabinogi Pwyll meets Arawn, King of Annwn,  at  Glyn Cuch, which is  now Glyn Cych, its topography is,  indeed,   a  very deep, steep-sided ,wooded river valley, that   even today, demarcates borders between two of Pwyll’s cantrefs.  Boundaries in the Mabinogi   are  profoundly connected to otherworldly exchanges.  Pryderi, as the lost baby Gwyri,  mysteriously reappears in a doorway;  the enchantment of Bran’s men on the Island of Gwales is broken  when a door is opened.  Pryderi chases an otherworld boar  through the portal of the enchanted fort where he  becomes trapped, and Lleu can only be killed by standing half on a cauldron, half on a goat, and half in and half out of a house, by a river.   [7:   P Sims-Williams,  2011. Irish influence on medieval Welsh literature (Oxford: Oxford University Press) p.57]  [8:  J. Carey, 2017. 'Ireland, Wales, and Faerie: The Otherworld of Romance and Celtic Literatures', in Timely Voices: Romance Writing in English Literature (Quebec: McGill-Queen's University Press), p. 140 
] 


Bran’s crossing of the Irish sea to Ireland with his  army, is another boundary as the sea is in the imramma.   Authorial emphasis  is indicated in the first part of  Branwen by introducing Bran as an almost normal king, despite being of gigantic size. When crossing  the Irish sea, an Irish observer mistakes Bran for  a moving mountain. He has crossed the boundary and from then on events and descriptions start to give Bran  the semblance of a  supernatural being,.  he eventually   dies,  but is immortal  in the otherworld. 

The  liminal boundary in the Preddieu Annwn, is of a different kind.   The opening lines are thought-provoking; 

I praise the Lord the Sovereign of the royal realm,
Who has extended his sway over the tract of the world.
					Preiddeu Annwn. Trans. Marged Haycock[footnoteRef:9] [9: 
 M. Haycock, 2007. Legendary poems from the Book of Taliesin.  ] 


This tract, ‘traith’ , can  also be translated as shore or beach. This too, is a liminal place  between sea and land, and  a no-man’s land that continually changes, so esoterically gives it further magical properties.  One wonders if there is a double entendre meant in implying both a  Christian ‘Lord’ and the ‘Lord of the Otherworld’ .  One Lord who rules the sea is  Manannan.  Manannan  is used as a proverbial deity of the otherworld   in  Irish echtrai and  the Immram. Brain,  where he was  often seen as  an allegorical figure that rules of  over a sea  to support  the idea of a paganised Christian Garden of Eden.  A  paradise which existed  before it was possible to reach a Christian heaven in the pre-Christian Ireland.    

At the outset  of the First Branch Pwyll meets Arawn, King of Annwn.  The convention of opening  with  the introduction of   an  otherworldly being  who acts as the catalyst to the hero’s future ventures to the otherworld is a common device of early  Welsh and Irish literature.  It  is  particularly characteristic of the  eighth century frame stories of  the Irish Immram Brain and Echtrai.[footnoteRef:10]   For Pwyll, this  was his separation from the hunt and meeting Arawn with  the dead stag.  [10:  This is part of the convention of the frame tales of the Immrama and Echtrai, as for example, the Echtra Cormac, with the visitation  from  Manannan.  In the  Echtra  Connla and Immrama Brain,    otherworldly women mysteriously appear to entice the hero  to an island paradise.  Immrama with a monastic hero will  introduce the initiator as a  saintly individua instead. ] 


Themes of the hero separating   from the   hunt  and being lured into the forest by a stag or hind, is  a common device of  medieval  literature.  Frequently the magical hind  leads the hero  into a   clearing,  where he encounters a fairy woman, or the hind  transforms back  into a woman.  An example is  the story of Fionn mac Cumaill, who  finds the hind transforming into his future wife.  Later Breton and Arthurian literature, and the  poetry and songs of Courtly Love,  illustrate many elaborations on this theme.[footnoteRef:11]   Metaphorically these  hint  at the inference of  the chase and adulterous love.  A version of this in the Fourth Branch is  portrays  Lleu’s wife,  Blodeuwedd,  encountering her future lover, Gronw who is hunting a stag. All  imply an unknown otherworld concealed in the depths of wild nature.  Most of the land  then was deeply forested so an  individual finding themselves  lost and  alone would feed the imagination  with fears of unseen dangers from  natural and supernatural forces. In literature  this also mirrors  the  inner world of  untamed  instincts.   [11:  M.B. Ogle, 1916. 'The Stag-Messenger Episode', American Journal of Philology, 37.   ‘] 


Pwyll’s morality is the reverse, his   encounter with the quarry starts a  string of events that  tests his honour and sexual probity in Annwn.  First   hdmust pass the test of  refusing to take advantage of Arawn’s wife; once  achieved, only then  can the following sequence of events result in his meeting  of Rhiannon, his mysterious future wife.[footnoteRef:12].[footnoteRef:13].    Having proved his worth he is given the title,  ‘Pen Annwn,  with the right of access to Arawn’s otherworld kingdom.  Most importantly  Arawn makes a telling statement, the truth of which holds throughout  he Mabinogi; he tells Pwyll that he has these rights ‘because he united the two realms.’ An important phrase when it comes to his own union with Rhiannon, and   future events.  It would seem in the Mabinogi that when the outer world is out of sync with the otherworld trouble ensues.   [12:  Early poetry relating to Fiann and the warriors of the Fianna suggest that hunting techniques involved more than the chase of the hounds.  The control of two types of hound, the gadhair to drive out the quarry, and  the coin to bar it from escape, were skills expected to be acquired in the raining of  young men to be nobleman.This have the  added symbolic content of becoming mature enough to  control the hounds.  Damian Macmanus, ‘Celebrating the canine II: the hunt in Medieval Ireland, with special reference to the evidence of Classical Irish poetry’, Eiru, 68. pp. 145-92. ) 
Pwyll and Arawn  unknowingly  were respectively acting as the gadhair  and the coin with  the stag, which firstly adds to their characterization, and also illustrates how an  apparent  unexpected event is in fact an unwitting  orchestrated act of fate that controls them as the two different types of hound. One that chases,  the other that blocks. . For Pwyll there is also the initiatory implication of achieving maturity after training to be a noble. ]  [13:  Anonymous 2007. The Mabinogion (: Oxford University Press) ] 


The realms of Britain and Ireland are divided by war in the second Branch, unlike the unity of Arawn and Pryderi.  Ireland , as in  the islands of the immrama and echtrai, would have seemed like a foreign, exotic place, a otherworld to those on mainland Wales. The   seven warriors that return from Ireland conveying  Bran’s head, use the same  repeated number for the returned warriors of the Preiddeu Annwn.   Numbers of crew members who leave and are lost in the immrama vary but are always mentioned; this suggests  numerical values have significance.   The seven returning men in the Preiddeu Annwn and Third branch probably imply  influences from  mediaeval cosmology, where the qualities of the  zodiac and the seven planets were viewed as a divine pattern. This includes seven archangels, and most importantly for the monks,  the seven heavens, .a  Christian  equivalent to otherworlds. Similarly, in the Preiddeu Annwn, there are seven caers or forts.[footnoteRef:14]  Could the repeated refrain ‘none but seven return ‘ (or rise up),   be a pu, on the  seven planets returning from beneath the earth,  or the sea in the east, a place of resurrection?   [14:   These may be the poets own equivalent of the seven heavens of the Imramma. ] 


The seven that return from Ireland with  Bran’s head, journey  through several stages.  Firstly the sorrowful death of Branwen, then the seven-year  Feast at Harlech,  followed by 80 years on the Island of Gwales with Bran’s head  entertaining them.  In the Voyage of Brenden, the company keep returning to the Island of Ailbe where the residing monks  have been silent  for 80 years and have not aged, neither does Bran’s company age. [footnoteRef:15]   [15:  The number eight  represented  resurrection because Jesus  resurrected from the grave eight  days after entering Jerusalem. Baptismal fonts started to become octagonal for this reason.  ‘Numbers and Symbolism in the Middle the Middle ages’ Dartmouth Education https://math.dartmouth.edu/~matc/math5.geometry/unit8/unit8.html   [accessed 23rd April 200]] 


In the Mabinogi there are veiled implications about speech and the otherworld.   The Cauldron’s  revived unspeaking warriors and the entertaining dead Bran juxtapose one another.  Pryderi is unable to speak when stuck to the cup in the enchanted fort. No one  except   Connla,   can hear the mysterious woman in the Echtra Connla.   The lines related to the Glass Fort of  the Preiddeu Annwn state: 


I don’t rate the pathetic men involved with religious writings,
Who hadn’t seen Arthur’s feat beyond the Glass Fort:
Six thousand men were standing on its wall:
It was hard to communicate with their Watchman. 
Three full loads of Prydwen went with Arthur:
Save seven none came back from the Fort of Impediment.
					Preiddeu Annwn. Trans. Marged Haycock. [footnoteRef:16] [16:  Haycock, M. 2007. Preiddeu Annwn. Legendary poems from the Book of Taliesin (Aberystwyth: Aberystwyth : CMCS) 29-34] 

The  Historia Brittonium mentions a new race of Spanish soldiers and their wives who  came to Ireland by sea and tried to converse with   people s standing on top  of  a Glass tower; the tower’s inhabitants remained silent. A storm destroys all  but one of the ships,  the  survivors swim to the tower’s shore are swallowed up by the sea. [footnoteRef:17]    The family on the remaining  ship stay and populate Ireland.   There is much here to suggest connections with the  silent Glass Fort,and  crystal or glass pillar in the sea, or  a glass pillar with a canopy in the immrama which  is usually  unreachable  for   the voyaging monks. The people on the Irish glass tower, were proverbially in another world for the Spanish, so it is possible that they could not be heard by the tower’s  inhabitants.  And so  it must have been for the silent warriors whose bodies were in this world, and their souls still  in another,  and so couldn’t hear and  didn’t speak. The trapped Pryderi  being in the otherworld was silent in this world.  [17:  Giles, J.A.  2000. History Of The Britons (Historia Brittonum) (Csmbridge Ontario: Parentheses Publications 2000)  13.] 


 Bran and his dead son were the last of their  lineage .  Bran’s head buried on Gwynfryn ( the White Hill) he  becomes elevated to  otherworld immortality, becoming  a guardian of  Britain.[footnoteRef:18]  The dishonourable Caswallon begins a new British  dynasty; this is another form of death and resurrection for rulers of the land, even in losing their dynasty, they are  still connected through the otherworld, their head buried, like the proverbial cauldron of the ‘Head of Annwn’ in the Preiddeu Annwn.  [footnoteRef:19] [footnoteRef:20]   [18:  White is associated with the otherworld, and so are white animals, such as Rhiannon’s horse, the magical boar, and  Arawn’s hounds who are white with red ears. ]  [19:   M. Haycock, M. 2007 Preiddeu Annwn.  Legendary poems from the Book of Taliesin 13-15. ]  [20:  Could this  mean  watchers/guardian in the otherworld appear silent in this world, but someone who is able to connect with the otherworld, like Taliesin, is endowed with the gift of  warning and prophetic speech from some sort of connection to the otherworld guardians?  This meaning  can only be assumed, but how else can Bran’s head, once buried, be a guardian and protect  the land?  This may make more sense of the final words of the Golychaf-i-Gulwd which could  be a deliberate  double meaning: 

And after my entreating You, Most High King.
Before burial in the earth [may I have} a covenant with you. 
Golychaf-i-gulwyd  53-54. Trans. Marged Hayock
] 


Speech also relates to the Three Birds of Rhiannon,  A passage in Cwlhwch and Olwen mentions  the bird’s  song ‘wakens the dead and sends the living to sleep’.[footnoteRef:21]   They sing at the Feast of Harlech, the next  stage of Bran’s warriors’ journey,  after the death  and  burial of Branwen.  Perhaps the function of Rhiannon’s birds is  to send  the warriors,  who are living, to the otherworld of dreams, and awaken  Bran’s head. His awakened  head then able to  spea, and  be heard as everyone will be in the same world in the next stage,  on the Island of Gwales[footnoteRef:22]  [21:   Anonymous 2007. The Mabinogion, Trans.  Sioned Davies (: Oxford University Press) Kindle. Loc 1302]  [22:   The Island of Gwales, is Grassholm in Pembrokeshire, from the sea  looks white, because it  is covered in guano from   thousands of sea birds.  A fitting colour for an otherworld Island, with the  deafening noise of  birds, that could  be said to be otherworldly sounds
 
] 


Birds make appearances in all the immrama; they can be enlightened souls, singing the monastic hours on the tree at the centre of the Island of Women, or souls  in the Voyage of Brenden are souls who were there at the fall of Lucifer and  turn into birds at religious festivals,  The archangel Michael in the Immram Hui Corran also appears as a bird. Most immrama reveal some connection with resurrection, immortality and awaiting  doomsday. The soporific sending to the otherworld  of dreams and resurrecting nature, of Rhiannon’s birds is an otherworldly parallel to this.  This association confirms Rhiannon’s connections  with the  otherworld, and  with life and death.  It, however seems that in becoming an earthly wife and mother Rhiannon cannot avoid suffering and punishment.   With otherworldly nature  and earthly functions,  parallel Pwyll’s   function as ‘’Pen Annwn’,   having  feet in both worlds. 

In the Third Branch, the realm of  Dyfed and the otherworld are divided because of revenge, caused by Rhiannon and Pryderi’s ill treatment of her previously betrothed Gwawl.  Pwyll is now dead, and Manawydan becomes Rhiannon’s husband. Manawydan, who   is the Welsh counterpart of Manannan.  His attributes are very different to the Irish sea deity, although some odd associations remain. [footnoteRef:23] [23:  Manawydan in the Third Branch is a man of caution, and seeks no royal position, even though  he should be entitled to it by birth. He doesn’t accept the offer of ruling Dyfed.  Despite this, his loyalty in his friendships, and  wisdom in his decision making and as a  negotiator,  both in the Second and Third Branch, ultimately makes him a leader.   Manannan however,  is a powerful sea deity, who loves riding his great chariot and horse, has many magical weapons, and values his treasures.  He rules his kingdom with stealth, and is a deity to be feared, like the sea. He does however show the qualities of wisdom.in his dealings with humans and plays the role of a psychopomp in the Echtrai.   In an indirect way Manawydan takes on a psychopomp  role with Pryderi. ] 


It is said of Gorsedd Arberth that  a nobleman sitting upon the mound will either see a wonder or receive an injury.    Pwyll saw the ‘wonder’ of his wife-to-be Rhiannon. Manawydan  and Pryderi with their respective wives sit here, but the realm of Dyfed  disappears in a mist.   Mist is also a feature Manannan’s presence, but it is the workings of an enemy.  A later visit to the mound  ensues with the pursuit of a  white boar and Pryderi’s entrapment in the enchanted fort.  Pryderi has impetuously, against Manawydan’s advice,  entered, the fort   only to become stuck  to a cup hanging over a marble, slabbed well.  Touching the cup, he loses his speech.  Later the same happens to Rhiannon when she  finds `Pryderi.   This lack of speech, as previously discussed, is a sign that they have probably been transported to the otherworld.  The cup also will not offer them the sweet wine mentioned in both poems from the Lyfr Taeisin. .  The elixir that comes from the well or fountain in this enchanted  fort perhaps may  relate to the fountain Taliesin describes above him  in the Golychuf-i-Gulwyd. The cup as a drinking vessel, may also  be an analogue to the cauldron in the  Preiddeu Annwn. Archaeology attests to  cauldrons specifically made for offering  drink. 

Special cups feature in two relevant  Irish legends.  Manannan owns a golden cup, chessboard and  a musical silver branch with  three golden apples that sends people to sleep In the Ectra Cormaic. Mannanan  eventually gives all these to Cormac, but not before bargaining for Cormac’s family for ownership of the silver branch.[footnoteRef:24]    This draws Cormac to Manannan’s otherworld kingdom to find his family. They are  returned, along with  the gift of the cup, that breaks into three when confronted with a lie and mending   with  truth, as well as the chess board. This says something about Cormac’s abilities as  king.  His obsession for the powers endowed by the branch,  representing the otherworld,  had glamoured him,  and overridden his respect for his family.  In other other words the gold cup  represented the gift of Sovereignty and his lineage,  and the chessboard  his kingdom.  He only receives them when he learns their value.   [24:  The  singing branch and three apples seem to have the same function as the Birds of Rhiannon who sing  at the Feast of Harlech. They sang from out at sea.  They could  be the vestiges of connections with Manannan. Bearing in mind Manawydan, Rhiannon’s  husband Manawydan, being a son of Lyr, is considered to be a Welsh version  of Mannanan.  ] 


The offering of a gold cup is a feature of Irish  Sovereignty in  the story of Conn of Hundred Battles.  Con and his druid become  surrounded by mist,  and a man on horseback approaches them throwing  three spears, he then invites them to  a house on  a plain adjacent to  a golden tree.[footnoteRef:25]  Here they are welcomed by a crowned woman,  and by Lugh  seated upon a great throne. The woman is Sovereignty; she serves him from the feast and offers him a drink from her gold cup.  Lugh then tells  Conn, who will follow him as king  as  rulers of Ireland.  Conn  walks into Lugh’s shadow and finds himself at home. [footnoteRef:26]  [footnoteRef:27].   [25:   This tree features in  the center of the islands of several immrama.  From a Christian perspective this would be the Tree of  Life.  Here it would seem that Conn is being shown his  house and lineage as a future king  which also has implications of  immortality both for him, his kingdom and his lineage.   ]  [26: Anniina. Jokinen, 2018 "The Vision of the Hero." Luminarium.
http://www.luminarium.org/mythology/ireland/100connhero.htm  [accessed 14th  April 2020]]  [27:  There are features of this story that resonate with Pwyll. The mist coming with the disappearance of Dyfed. The druid could equate with  Manawydan  as Pryderi’s adviser, the cup of sovereignty instead of being endowed upon  him by Sovereignty  becomes something he can’t get away from and traps him.  ] 


Another passage with similar imagery as Sovereignty  appears in the  The Voyage of the Hui Corra: 
A woman with two blunt shoes of white bronze she wore,  and a pitcher of brass was in one of her hands: a drinking-cup of silver in the other hand. She distributes to them food which seemed to them like soft cheeses. She dealt out to them the water of the well that was in the strand and there was no savour that they did not find therein.’[footnoteRef:28] [28: .Anonymous.  The Voyage of the Hui Corra. CELT: The Corpus of Electronic Texts. Trans. Whitley Stokes https://celt.ucc.ie//published/T303030/index.html  [accessed 22nd April 2020] ] 


For Pryderi,  and his mother as Sovereignty, the cup has become a trap.  Pryderi cannot drink from the well at the heart of the otherworld.[footnoteRef:29] Rhiannon cannot offer the cup to him.   Maybe it is due to Pryderi’s impetuosity with the boar despite good advice,  and later in the Fourth Branch,  his gullibility in giving away his gift of pigs from Annwn,  before they had increased enough,  makes him  bad choice for ruling Dyfed.    [29:  This is evocative of  the fountain that is before Taliesin in Caer Sidi in Golychuf-i-Gulwyd . ] 


Rhiannon,  as sovereignty equates with the meaning of her name,  ‘Great Queen’. An appellation that is also given to the Roman deity of Sovereignty, Rigantona, who  is cognate with the Romano- Celtic horse goddess, Epona.  The Irish Queen,  Macha,is considered to be an Irish  figure of sovereignty related to horses , and   Rhiannon. has  equine connections . She is seen riding her white horse when   meeting Pwyll, her punishment is  to act  like a horse by bringing  people to court on her back from a horse block, and her  stolen child is returned because  of a foal. [footnoteRef:30]  This has long been a point of discussion  amongst  scholars in the pst.    [30:  White animals, such as the Cwn Annwn which hunt the souls of the dead with the Lord of Annwn, and Arawn’s pack  with gleaming white fur and red ears,  are typically animals of the otherworld.  So too is the white boar that Pryderi chases into the fort. .  ] 


The last scene on Gorsedd Arrberth is Manawydan threatening to hang a 
marauding, shapeshifted, pregnant mouse.  The process  alerts her husband,  Lwyd 
CIl Coed,  who appears in a variety of ecclesiastical guises, to persuade Manawydan to let her go.  The outcome is the revelation from  Lwyd  that he is behind all their woes in revenging    Gwawl in the First Branch.  Manawydan extracts a promise to never use enchantment against Dyfed again and to release Rhiannon and Pryderi.  This event must be the ‘wonder’ for Manawydan, as he receives no injury, unless he is deemed to be no longer a noble. .By rights if married to Rhiannon as Sovereignty he should be Dyfed’s ruler, and by rights he should have taken Bran’s position as King of Britain, but he avoided it.   .  Manawydan has no ambition to rule a kingdom.  There is an anomaly here.  He has however demonstrated that he has a knowledge of how to combat magic, so must have knowledge of the otherworld.  

This begs  the question, is Lwyd  from the otherworld, or is he  a wizard using  the magical nature of the  mound  for his revenge?   This seems to be battle between magicians. The emphasis on Arawn’s grey attire may have significance.  The name Lwyd, means grey.    Coed, translates as ‘wood’ or ‘forest’, ‘Cil’ has several  meanings; the ‘back of’ or ‘corner’,  and a ‘place of retreat’.   ‘Cil’ as ‘retreat’ may have deeper roots in   Dyfed which was settled by the Irish  from around the fifth  century,  when Irish was probably also  spoken.[footnoteRef:31] [footnoteRef:32]   The prefix ‘Cil’, at the beginning of  place names of old settlements is not uncommon. ‘Kil’ means ‘church’  in Ireland, and ‘Gil’  in areas of early Irish settlement in Scotland.  The Dyfed  prefix ‘CIl’  may be the remains of the old Irish in Dyfed’s  place names.[footnoteRef:33]    A ‘retreat’ could  be said to be similar in meaning to a small church.  The translation of Lwyd’s name would be ‘Grey of the Retreat of the woods’ or ‘Grey of the Church of the woods.  [31: . W. Davies, 1982. Wales in the early Middle Ages (Leiceste: Leicester University Press). 
Stone inscriptions in Carmarthenshire, Pembokeshire and Ceredigion, in  Irish  with  Latin, date to this period.  ]  [32:  An Irish dynasty may have lasted in some form until the early 10th century]  [33:  Morgan Thomas. 1912. The Place Names of Wales  (Skewin, Newport.: John E Southall)] 


In  Pembrokeshire there  is a  Blaen Cil Coed, near Ludchurch;    the church’s earliest remains are   thirteenth  century,  and  the twelfth century  font cold  be  contemporaneous with the Mabinogi. [footnoteRef:34]  The church  could be on a mound,  but  this  is difficult to ascertain because the land is   truncated by a  deep rock face of a quarry above a lake.  Nevertheless, local legend  here asserts that Ludchurch is the site of Manawydan’s capture of the mouse.[footnoteRef:35]  There is no evidence as to how longstanding this legend is,  although the local ‘Cil Coed’ is certainly worthy of research .   [34:  The Church is named  St Elidyr and is one of a number of St Elidyrs in the area, which may be connected to the name of a local Norman family. ]  [35:           Anonymous.  1976  The Mabinogion. Trans J. Gantz.  Penguin Classics  (London: Penguin) p.371 https://books.google.co.uk/books?id=VatVpD7AJBgC&lpg=PT372&ots=2AOGvT_lZu&dq=manawydan%20ludchurch&pg=PP1#v=onepage&q=manawydan%20ludchurch&f=false [accessed 23rd April 2020]] 


Lud Church is the name  of a dramatic ravine in  Staffordshire. Legend locates this as the  ‘Green Chapel’ of  the fourteenth century  poem,  Sir Gawain and the Green Knight.  A deep ravine functioning as a chapel seems  strange, until one comprehends the nature of the Green Knight as an archetype representing  the annual cycle of green nature.  The language of this poem suggests the poet is from the Midlands.  He describes Gawain’s journey to the Green Chapel as  going through the Wirral, to North Wales,  and  passing a mountain at the end of his journey.  The  Preseli mountains are  North of  Pembrokeshire’s  Ludchurch . 

There are two  kings of Annwn in the First Branch; Arawn and Hafgan. Early scholarship noted that Hafgan’s name meant ‘Summer’ .[footnoteRef:36]    As a King of Summer, he would be  the reverse  of the ‘grey’ robed  Arawn,  who from description could be a Winter King. [footnoteRef:37]  Pwyll also  must only give one blow, suggesting he cannot ever completely kill  Summer. Could there be a connection between ‘Grey of the church of the Wood’, and the ‘the Green Knight of the Green Chapel’?  Both are archetypes of otherworld connections with nature.  Ludgate  means  a postern gate.  This could be  interpreted as the back gate to Annwn, and possibly the gate before hell mentioned in the,  Preiddei Annwn, where a lamp  burns before it?[footnoteRef:38]   [36:     Will Parker, . 2005. The Four Branches of the Mabinogi , California: Bardic Press, p.180  n..309.]  [37:   It can be attested that the sunshine in the deepest parts of  Clyn Cuch ,  (Glyn  Cych), barely reaches the valley in  midwinter. Consequently, here  Summer in Winter is  dead.  ]  [38:  This lamp could be the light of the setting sun sinking in  the West.  It would  change position throughout  the year,  like the  beach and its shifting shoreline, which as discussed makes it a liminal otherworld  , boundary and entrance  between land and the otherworld , ] 

If stories or versions of stories from the Mabinogi were being narrated alongside  Arthurian romances  in the fourteenth century, maybe they inspired a Midlands poet?   

Further correspondences between these stories are Manawydan’s three threats to hang the mouse,  and the Green Knight’s three threats to take an axe to   Gawain’s neck. Both were deliberately not  fatal and result in  revealing causes behind the plot’s mysterious events.   The Green Knight is a giant and asks for his head to be chopped off with one blow, he survives, picks up his head up and leaves.  He later, as Sir Bercelac, entertains Gawain in otherworld castle.  The giant Bran asks for his head to be chopped off;  his head also revives to become an ‘entertaining’ otherworldly guardian who later feasts with his men.  The three hunted animals given to Gawain, the stag, boar and fox, are similar to Gwydion and his brother’s  metamorphosis into the boar, the stag and the wolf.   J.W. Gruffydd,   discussed what is now known as the ‘Celtic beheading game’  associated with Irish Bircriu’s Feast,  and  discerned  connections between  Pwyll’s  one blow to Hafgan,   and the axe blow given by  Gawain gave to the Green Knight.[footnoteRef:39]    Loomis  noticed a connection between Pryderi and Gawains  test of chastity. A criticism of  this is that  Arawn’s wife does  not deliberately seduce Pwyll,  unlike Sir Bercelac’s wife.[footnoteRef:40]   The strangeness of  Arwan’s commentis , however , noticeable  in offering his own wife to Pwyll when they exchanged appearances.[footnoteRef:41]   [39:  Gruffydd, W.J. 1953. Rhiannon An Inquiry Into The Origins Of The First And Third Branch Of The Mabinogi (Cardiff: Cardiff Univeristy Press) ]  [40:  Friedman, Albert B. ‘Morgan le Fay in Sir Gawain and the Green Knight’ Speculum. Vol. 35, No. 2.  pp. 260–274]  [41:  Arawn’s lack of concern for his  wife’s unknowing  infidelity has   shades of Manannan’s attitude. in the Immram Brain in which he mentions that sexual relations in his Edenic kingdom  comes from a state of innocence. In the  ‘The Sickbed of Cuchulain’  Manannan shows  no concern over Cuchulainn becoming the lover of his own wife,  There is  no mention of marriage when humans have relations with  otherworldly women in the Christian orientated immrama and  the Echtrae Chonla either.  An amorality is connected to the otherworld which is a place of nature. More recent depictions of the fairy kingdom are remnants of  this, such as Shakespeare’s Midsummer Night’s Dream depicting the Fairy Queen and King planning to seduce and tease a human for their amusement, and  the Scottish ‘Ballard of Thomas the Rhymer’   tells of the Fairy Queen abducting the ‘Rhymer for her lover.
] 


In the Fourth Branch,  otherworldly  events  seem to slip in and out of worldly events.  Virginity becomes a focus.  Goewin as the female, Royal Footholder for King Math remains untouched as she cannot  lose her virginity while she holds the King’s foot.  Likewise, the King cannot move without  leaving her presence, unless he is in battle.  It has been noted by a  number of scholars that Goewin’s  role,  like Branwen and Rhiannon’s is a representative of  Sovereignty.  

The Royal Footholder  is reminiscent  of the King’s footprint carved  in  rocks  at  places of inauguration.  The most famous  being Dunad fort  in Scotland, and Tintagel in Cornwall.  The inauguration ceremony was said to involve the king placing  his foot on the imprint in the rock.   This is similar to  with the Lia Fáil stone, which was said to shout for joy when a rightful King was inaugurated on its mound at Tara.  The king’s footprint at Kilmartin and Tintagel are also on mounds within forts. 

‘Gorsedd’ from Gorsed Arbeth means seat or throne. Knowing this and the  role of footholder the  saying of Gorseth Arberth in  rejecting or rewarding  a noble seated upon it, possibly emerged from the same tradition of  the land accepting the king when he placed his foot upon the King’s footprint.  The dynasty  of Dalriada Kings whose capital was Dunad fort,  only ceased in the tenth  century, so such concepts could  have remained in living memory to be passed  on. 

Another feature  of interest is  Caer Sidi  and the otherworld  fort that traps Pryderi,  the Caer Sidi of the Golychuf-i-Gulwyd. It is also given mention  in the Preiddeu Annwn:
Maintained was Gwair’s prison in Caer Sididi,
throughout Pwyll and Pryderi’s story.
Preiddeu Annwn. Trans. Marged Haycok. [footnoteRef:42] [42:  M. Haycock, 2007. Preiddeu Anwn.Legendary poems from the Book of Taliesin, 3-4.] 


Scholarship generally accepts that ‘Sidi’ is a Welsh variant of the Irish word ‘sid’, which are  Irish  Bronze Age mounds, as well as  the name for the mounds inhabitants, the fairy folk, or the godlike race of the Tuatha dd Dannan. [footnoteRef:43]    Sid  is also a variant of the word for peace.  Folklore relates that the sid are literally habitations for the Tuatha Danna that were allocated to them by their leader, Dagda.[footnoteRef:44]    Here they live and  feast, leaving  the sense  that they live underground.  It’s evident that the Mabinogi perceives this differently. There are a number of other mounds mentioned in the  Mabinogi,  Gwynfryn , the White Hill located on London’s Tower Hill,  Branwen’s grave, Bedd Branwen on Angelsey.  Lleu and Gronw had to stand on a particular mound to throw their spears in order to  kill each other.  In folklore Caer  Arianrhod in Caernarvon bay is Arianrhod’s residence.  At low tide it is exposed as jagged  rock which sinks beneath the waves at high tide, so straddling two worlds.  In Welsh  and Irish folklore,  the otherworld  frequently  existed under lakes, and i rivers, as well as  springs. The main reference to an underwater otherworld in a lake in the Mabinogi is in  the story of the  giant  Llasar Llaes Gyfnewid and his wife  emerging out of lake with the magic cauldron. King Math is  mentioned to have observed this from the  top of a mound.   It seems  surprising that watery otherworlds are not such a feature of the Mabinogi, even though there is a strong tradition for  otherworlds existing  under lakes, and of drowned cities, in Welsh folklore. [footnoteRef:45]    Certainly,  Taliesin’s Caer Sidi in the Golychuf-i-Gulwyd is unmistakably under water with the turreted  wellsprings of the sea, and the fountain above him.  What perhaps should be given consideration is that the stories contain the  mirroring, of characters and events,  as if they are reflections of each other. It is telling that Arawn and Pryderi’s hounds are described coming towards each other  in a way that gives a sense that they are reflections. The skill of the author is very apparent, and it is likely that like the subtle inferences about speech, here  they are subtly indicating  the relationship between the otherworld and this world is like reflections on water, and Annwn perhaps is actually beneath.  This gives a whole new meaning to other stories in Celtic tradition of drowned worlds. .  [43:  Sims-Williams, P. 2010. Irish Influence on Medieval Welsh Literature (: Oxford University Press) p.67.  ]  [44:  Koch, J.T., and J. Carey. 2003. 'The Taking of the Hollow Hill', in The Celtic Heroic Age. Aberystwyth: Celtic Studies Publications. pp. 145 ]  [45:  F  The Gwragedd Annwn of Welsh fairy tradition are the fairy women who live beneath lakes.  A  famous example is  the story of  The  Magicians of Myddfai , whose ancestor was a fairy woman who came from  a mountain  lake. There are also stories of monsters known as Afanc’s one of which lived beneath  Llangorse Lake, and a number of stories of drowned cities, including a town beneath Llyn Tegid, Lake Bala.   ] 


In conclusion,  there is depth to revealing an otherworld when the Mabinogi is held up against related texts.  This  discloses the importance of the landscape and imagery of Annwn, including the mound archaeology, and Annwn’s connection with nature.  The more subtle relationship of Annwn to this world is revealed  in its  role in choosing monarchs and  the unification of the land, and the  dire fatal consequences that  follow in ignoring this  Within its precincts are  past kings who remain as immortal  guardians, and a wellspring   at its centre whose elixir the spirit of Sovereignty will offer under the right circumstances.  Those with the learned skills of the cyfarwydd can seek it out within the initiatory magical  cauldron of inspiration.  A very different place to the islands of the immrama,  although shades of their influence through concepts of immortality and resurrection still remain. 



Bibliography

Anonymous. 1976  The Mabinogion. Trans J. Gantz.  Penguin Classics  (London: Penguin)
https://books.google.co.uk/books?id=VatVpD7AJBgC&lpg=PT372&ots=2AOGvT_lZu&dq=manawydan%20ludchurch&pg=PP1#v=onepage&q=manawydan%20ludchurch&f=false [accessed 23rd April 2020].

Anonymous.  The Voyage of the Hui Corra. CELT: The Corpus of Electronic Texts. Trans. Whitley Stokes https://celt.ucc.ie//published/T303030/index.html  [accessed 22nd April 2020}.  

Bhreathnach, E. 1995. 'Caput, civitas, oppidum, borg: Tara, a Renowned Fortress', Seanchas Ardmhacha: Journal of the Armagh Diocesan Historical Society, 16: 22-26.
Bromwich, R. 1978. Trioedd Ynys Prydein : the Welsh Triads (Cardiff: Cardiff : University of Wales Press).
Byfield, C. 1993. 'Character and Conflict in the Four Branches of the Mabinogi', Bulletin of the Board of Celtic Studies, 40: 51-72.
Carey, J. 1987. 'Time, Space, and the Otherworld', Proceedings of the Harvard Celtic Colloquium, 7: 1-27.
Carey. J 1991. 'A British Myth of Origin', History of Religions, 31.1. 24-38.
Carey, J.  2017. Ireland, Wales, and Faerie: The Otherworld of Romance and Celtic Literatures'. In Timely Voices: Romance Writing in English Literature (Canada: Quebec: McGill-Queen's University Press).
Cox, E.W. 1895. 'Traces of Submerged Lands on the Coasts of Lancashire, Cheshire, and North Wales’, Transactions of the Historic Society of Lancashire and Cheshire, 10: 19-36.
Davies, S. 1993. The four branches of the Mabinogi= Pedeir keinc y Mabinogi (Wales: Llandysul : Gwasg Gomer).
Davies, W. 1982. Wales in the early Middle Ages (Leiceste: Leicester University Press). 
Deanesly, M. 1956. A History of Early Medieval Europe, 476-911 (Oxford: Routledge).
Friedman,, A.B. 1960. ' Morgan le Fay in Sir Gawain and the Green Knight ', Speculum, 35.  
Garlick,, S.F. 2011. Horses, Swine and Magical Birds: The Role of Animals in the Mabinogion (Wales: University of Wales Trinity Saint David).
Giles, J.A. 2000. History Of The Britons (Historia Brittonum), (Cambridge: Canada: Parentheses Publications).
Gregory, L.A., Yeats W.B. 2012. Gods and Fighting Men (New Zealand: Auckland: The Floating Press).
Gruffydd, W.J. 1953. Rhiannon An Inquiry Into The Origins Of The First And Third Branch Of The Mabinogi. (Cardiff: Cardiff University Press).
Haycock, M. 1983. ''Preiddeu Annwn' and the Figure of Taliesin', Studia Celtica, 18: 52.
Haycock, M. 2007.  Legendary Poems from the Book of Taliesin (Aberystwyth: Wales: Cambrian Mediaeval Celtic Studies).
Hemming, J. 2002. '"Bos primigenius" in Britain: Or, Why Do Fairy Cows Have Red Ears?', Folklore, 113. 250-252.
Hillers, B.  1993. 'Voyages between Heaven and Hell: Navigating the Early Irish Immram Tales', Proceedings of the Harvard Celtic Colloquium, 13. 66-61.
Hughes, Ian. 2007.  (2007). ‘Tripartite structure in Manawydan Uab Llyr. In (Ed.), Mícheál Ó Flaithearta Studia Celtica Upsaliensia, 6. 99-110 .
Jankulak K, Wooding J. 2007. Ireland and Wales in the Middle Ages (Dublin: Four Courts Press).
Koch, J.D., Carey J. 2009. The Celtic heroic age: literary sources for ancient Celtic Europe and early Ireland and Wales (Wales: Aberystwyth: Celtic Studies publications).
MacKillop, J. 2004. A dictionary of Celtic mythology  (New York : Oxford University Press).
Markale, J. 1975. Women of the Celts ( London : UK: Gordon Gemonesi).
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