‘Like History
with Lightening’:
Historical
Controversies
surrounding The
Birth of a Nation



1. Civil War History: The Basics

2. Technical Analysis of Birth of a Nation

3. Birth of Cinema: Early Film History

4. Birth of a Nation as History

5. Oscar Micheaux and African American responses to
Birth of a Nation



« What made The Birth of a Nation so
innovative and distinctive to a 1915
audience?

- What features of The Birth of a Nation are
characteristic of later Hollywood films and
genres (e.g. epics, blockbusters)?

- What claims to historical accuracy does the
film make? Does the film claim
to be 'History' in any way?

- How do you interpret the title of The Birth of
a Nation?

 Should we still watch The Birth of a Naftion,
and if so what are the best ways to handle
this most controversial of films?



“It’'s like history with
lightning. My only regret is
that it is all so terribly true.”

- Quote attributed to Woodrow Wilson after a
screening of The Birth of a Nation at the White
House, February 1915
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jDates states seceded:
South Carolina: Dec. 20, 1860

American Civil War: THE BASICS Mississippi Jan. 9, 1861

Florida: Jan. 10, 1861

* Combat began with capture of Union base at Fort Sumter, South  Alstama:)an 11, 1ced

Carolina April 12 1861 e P Ty
o o o o o 5n0 c “irginia: Apr. A7, 1861
* Union president Abraham Lincoln explicitly endorsed abolition in the — aiarcas: may 8, 121

Morth Caralina: May 20, 1861

rebel states (note: not border states) as a war goal with Ternessee: June 8, 1851
Emancipation  Proclamation, January 1 1863. This too formally irgwia n 1Rt
permitted African American troops’ entry into the military.

e Surrender of General Robert E Lee’s forces, April 9 1865; assassination
of Lincoln, April 14; new President Andrew Johnson declares end of

insurrection, May 9




The Civil War:

The American Civil War was the product of a century’s-worth of

sectional tensions between northern and southern United States
regarding the issues of:

a) states’ rights v. Federalism
... in particular as pertaining to ...
b) the westward expansion of the United States
... and above all else with regards to ...

c) whether or not the ‘peculiar institution’ of

slavery would be permitted in newly-acquired
territories



Reconstruction: Constitutional Amendments

* The Reconstruction era saw attempts to put Union victory on legal footing,
and to transform Southern society accordingly:

- 13" Amendment to US Constitution abolished slavery
Submitted January 1865; ratified December 1865

- 14" Amendment grants citizenship rights to “all persons

born or naturalized in the US” (inc. former slaves)
Submitted June 1866; ratified July 1868

15t Amendment prohibits federal/state governments
from denying the right to vote based on “race, color, or

previous servitude”
Submitted February 1869; ratified February 1870

 Hundreds of African Americans enter public office as a consequence



End of Reconstruction: Compromise of 1877

 Disputed 1876 Presidential election: Democrat candidate
Samuel J Tilden in virtual tie with Republican Rutherford B
Hayes

e Compromise of 1877: in exchange for permitting a Hayes
victory, Republicans agree to withdraw Federal troops from
the South — Republican governments in Louisiana, Florida
and South Carolina promptly collapse

* |nitiates Jim Crow era
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“The slave went free; stood for a
brief moment in the sun; then  hmisfises
moved back again toward slavery.”

- WEB DuBois, Black Reconstruction: An Essay Toward a History of
the Part Which Black Folk Played in the Attempt to Reconstruct
Democracy in America, 1860—-1880 (1935)




Jim Crow: Segregation

Systematic effort at all levels of Southern society to
disenfranchise African Americans, and to exclude
full black participation in US society — in politics,
economic activity, education, transport, etc. ...

Circumventions of Civil Rights and federal
constitutional amendments: states enact laws
requiring payment of poll taxes, resident
requirements literary tests, “understanding

clauses” (Several states passed Grandfather Clauses —
permitting automatic voting rights to people whose father or
grandfather could vote legally prior to 1867 — added in order to
allow white voters to proceed irrespective of these restrictions)

Terror tactics, mob rule (tacitly-approved by
mainstream): lynchings, resurgence of Ku Klux Klan
from 1915 — Birth of a Nation a catalyst
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—Persons saw history written with lightning at the Atlanta theater last woclk.

— laughed, shouted and they gasped.

— through it they shed slippery tears,
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of Griffith's Half Million Dollar Masterpiece, the

Birth=Nati

FOUNDED ON “THE CLANSMAN™
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Wonder
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L
Most Tremendous 1 Three Hours of
Dramatic Accomplmed Gripping
Spectacle That by Appealing
the Brain of Augmented BlootEeTingling
Man Has Orch Soul-Stirring
Yet Produced rchestra Interest
KU KLUX KLAN GATHERING JOSEPH HENABERY as Abrabam Linesln !

Daily Matinee 2 P. M. H E I I I Every Evening, 8 o’Clock
25¢ and 50c¢ 50c and 75c¢
Reserve Your Seats Early! HIGHLY IMPORTANT: *“The Mirth of a Nation” will never be presented in any but the highest Reserve Your Seats Early!

class thenters and at prices customarily charged in hl{fh play housen, D. W. GRIFFITH. -

o T ——— — — C




Technical Analysis

Marilyn Fabe, ‘The Beginnings of Film Narrative: D.W.
Griffith's The Birth of a Nation,’ in Closely Watched
Films: An Introduction to the Art of Narrative Film
Technique (Berkeley: University of California Press,
2004), pp- 1-18.

What made The Birth of a Nation so innovative and
distinctive to a 1915 audience?

What is notable about these aspects of the film’s mise-
en-scene:

Acting styles
Costumes and makeup
Sets and locations
Props


https://whel-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=44UWTSD_ALMA51168809210002421&context=L&vid=44WHELF_UWTSD_VU1&lang=en_US&search_scope=CSCOP_EVERYTHING&adaptor=Local%20Search%20Engine&isFrbr=true&tab=tab1&query=any,contains,%22birth%20of%20a%20nation%22%20history&sortby=date&facet=frbrgroupid,include,335651843&offset=0

Acting Styles

* Long rehearsals

* Players had worked before
* Theatrical technique

* No dialogue



Costumes and Makeup

Joseph
Henabery as

Abraham
Lincoln







Walter Long as Gus
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Technical Analysis

Marilyn Fabe, ‘The Beginnings of Film Narrative: D.W.
Griffith's The Birth of a Nation,’ in Closely Watched
Films: An Introduction to the Art of Narrative Film
Technique (Berkeley: University of California Press,
2004), pp- 1-18.

What made The Birth of a Nation so innovative and
distinctive to a 1915 audience?

What is notable about these aspects of the film’s
cinematography:

- Framing/shot distance (closeups, long shots)
- Editing (eyeline match, parallel editing, Iris in/out)
- Colour?


https://whel-primo.hosted.exlibrisgroup.com/primo-explore/fulldisplay?docid=44UWTSD_ALMA51168809210002421&context=L&vid=44WHELF_UWTSD_VU1&lang=en_US&search_scope=CSCOP_EVERYTHING&adaptor=Local%20Search%20Engine&isFrbr=true&tab=tab1&query=any,contains,%22birth%20of%20a%20nation%22%20history&sortby=date&facet=frbrgroupid,include,335651843&offset=0

Closeups




Long Shots




Long shots




D. W. Griffith: The Birth of a Nation (1915)
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D. W. Griffith: The Birth of a Nation (1915)
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Parallel Editing
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Avenue Theatre

THREE WEEKS STARTING SATURDAY, DEC. 25

THE BASIL CORPORATION
B. & COURTNEY, Manages
PRESENTS D. W, GRIFFITH'S

8th WONDER OF THE WORLD

Ten Times
Bigger Than
The Bliggest
Circus

Car Load of
Eleotric and
Bcenle Effects

12 Skilled
Stage Mechunics

18,000 People

5,000 Horses

Wonderful
Than “Ben Hur"
or Any Other
Production

SYMPHONY ORCHESTRA

30 MUSICIANS

The Greatest Art Conquest Since the Beginning of
Civilization
PRICES: Sime % 5 05 e toa Teo 100
Holiday Matinee Same as Night Prices

MATINEES WEDNESDAYS AND BATURDAYS
Sale opens December 20,

Cost $500,000




Birth of Cinema: Early Film History



Birth of Cinema:
Photog rahy

Photography: various methods
developed in 1820s and 30s






Yo
- S g ¥ e
s R
e e
4 5 s -
v " %
R T -\‘l . e prean’y et
R s - et i S ¢ SN T
s e P Ot g A &
Fe i,
r.". . o
- -
-
>,
2
-
. - y 3 ry »
| X '{ﬁ‘ "
. ! S . <
o - 2 o -

Brady company photographs,
aftermath of battles at Gettysburg
(top) and Antietam (below)




‘Guerrilla
Warfare: Picket
Duty in Virginia,
Albert Bierstadt
(1862);
stereoscopic
photograph by
his brother
Edward Bierstadt



Early Cinema: Chronphotography

The Morse in MoTioN
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MUYBRIDGI
“SALLIE GARDNER,” owned by LELAND STANFORD; running at_a 1.40 gait over the Palo Alto track, 18th June, 1878



Birth of Cinema: Kinetoscope
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Lumiere Brothers
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Musketeers of Pig Alley (1912)
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Directed by DW Giriffith (1875 —1948)



SHOOTING THE CHUTES, LUNA PARK :
1. Coey Istanp, N. Y K]

Turn-of-20t"-Century Mass Media/Culture

¢ SIALTZLOLNR

wesd PRICE- 50 CENTS -

(RIACO ~— COPYRIONT «
241 WABASI VE- PusLs

e Cinema’s symbiosis with other mass media, mass entertainment: e.g. Thomas Edison’s Leonard-
Cushing fight (https://www.loc.gov/item/00694127); American Mutoscope & Biograph, Shooting
the Chutes (https://www.loc.gov/item/00563608/)

* Cinema a modern technological innovation, and a medium for representing and dramatizing
technological modernity itself: e.g. Lumiéere Brothers, Arrival of a Train at La
Ciotat’(https://www.youtube.com/watch?v=1dgLEDdFddk) Workers Leaving
Factory(https://www.youtube.com/watch?v=DEQelRLxaM4)



https://www.loc.gov/item/00694127
https://www.loc.gov/item/00563608/
https://www.youtube.com/watch?v=1dgLEDdFddk
https://www.youtube.com/watch?v=DEQeIRLxaM4

Birth of a Nation as History

“It’'s like history with
lightning. My only regret is
that it is all so terribly true.”

- Quote attributed to Woodrow Wilson after a
screening of The Birth of a Nation at the White
House, February 1915



Spanish-American War
and Early Cinema
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“  Within three years
of being ‘invented’ the
cinema was already inserting

itself into
the problematic of the histo
rical record and re-

marking the boundaries of
fact and fiction, truth and

falsehood, in history.”

Nowell-Smith, 'On History and the Cinema,' pp.
161-162



* What claims to historical accuracy does the film
make? Does the film claim to be 'History' in any
way?

 \WWhat sources was the film based on?

* What is the film's interpretation of history?



Birth of a Nation as History

“A time will come, and in less than ten
years, when the children in the public
schools will be taught practically
everything by moving pictures.
Certainly they will never be obliged to
read history again ... There will be no
opinions expressed. You will merely be
present at the making of history.”

- DW Griffith, 1915



A  JSATAS!

“ ...To focus on the representation of war and revolution, however, or indeed
on the representation of historical events of any kind, runs the risk of
confining discussion within the framework of a basically realistic notion of
the cinema. The issue tends to become whether a particular representation
was or was not 'true' or whether 'truth' (and the spectator who assumes s/he
is in presence of the truth) is being manipulated. These issues are not
unimportant, because the cinema is a realistic medium — and is widely
believed to be such — to the extent that it can both show what is, and can
represent things that are presumed to have been. One of its operations is to

confer a certain status of reality on what it shows.”
Nowell-Smith, p.163



Chronophotgraph
ic methods, as
pioneered by
Eadweard
Muybridge

MUYBRIDGE
“SALLIE GARDNER ywned by LELAND STANFORD; running at_a 1.40 gait over the Palo Alto track, 19th June, 1878

“The reality effect of cinema is not just given by the fact of similitude or
verisimilitude — the picture which resembles a thing or mimes an event, and
is, therefore, a picture ‘of’ that thing or event. What is also needed is belief,
the willingness of the psyche to accept the word and image of the cinema with
or without regard for its referential truth. The cinema established itself very
rapidly as a picturing and narrating mechanism capable of imposing on its

spectators belief in the reality of what they are being shown or told.”
- Nowell-Smith, 'On History and the Cinema,' p.163 (see https://www.youtube.com/watch?v=0GRTE|TzgBc)



https://www.youtube.com/watch?v=oGRTEjTzgBc

{ A gala performance to celebrate
the surrender of Lee, attended by
the President and staff.

{ The young Stonemans present.

AN HISTORICAL FACSIMILE
of Ford's theatre as on that night,
exact in size and detail, with the
recorded incidents, after Nicolay
and Hay in “Lincoln, a History"




Can the Ethispian change his skin or the leopard his spots

THE
LEOPARD’S SPOTS

A ROMANCE OF THE WHITE
MAN’'S BURDEN — 1865 - 1900

By “

THOMAS DIXON, Jx.

THIS 1S MY TIHRONE."

JLLUSTRATED BY C. D, WILLIAMS

NEW YORK
DOUBLEDAY, PAGE & CO.
1902

Thomas Dixon jr.
(1864 —1946)




The Traitor

A Story of the Fall
of the Invisible Empire

By
THOMAS DIXON, Ir.

Ilustrated by
C. D. WILLIAMS

New York
Doubleday, Page & Company

1907




WILMINGTON OPERA HOUSE

MONDAY, SEPTEMBER 27

HARMOUNT'S BIG SCENIC PRODUCTION
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5 PEOPL
Coloted Quartette. Concert Band and Orchestra.

Pack of Siberian Blood Hounds .
All New Special Scenery and Electrical Effects

Watch for the STREET PARADE at 11:30 a. m:

Band Concent at 7.00 p. m. in front of Theatre

Prices . . 25¢,Y35¢, 50c
CUMING J. A. COBURN’S

Greater Minstrels

FRIDAY, OCTOBER 1

“Cobe" always has a Good Show and this year it
BETTER THAN EVER.

Harriet Beecher

Stowe
(1811-1896)

“the little woman who

wrote the book that
started this great war”

UNCLE TOMN’S CABIN;
LIFE AMONG THE LOWLY.

BY

HARRIET BEECHER STOWE.

YOI T,

ONE HUNDRED AND FIFTH THOUSAND.

BOSTON:
JOHN P. JEWETT & COMPANY
CLEVELAND, OHIO:
JEWETT, PROCIOR & WORTHINGTON.

135,000 SETS, 270,000 VOLUMES SOLD.

UNCLE TOMS CABIN

FOR SALE HERE.

AN EDITION FOR 'PHE MILLION, COMPLETE IN 1 Vol, PRICE 37 12 CENTS.
IN GERMAN, IN 1 Vo, PRICE 30 CENTS.
;i IN 2 Vols, CLOTH, & PLATES, PRICE SL50.
SUPERB  ILLINTRATED  EDITION, IN 1 Yol, WITH 153 ENGRAVINGS,
VRICES FROM 82.50 TO $5.00.
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The Play that Is Stirring the Nation

C Clansman

THOMAS DIXON, Jr.

Contentg::

1. Portrait and Sketch of Author

2. Twenty-three Great Scenes fron

3. The Story of the Drima

4. Mr. Dixon’s Famous Articles o
The Future of the Negro
The Story of the Ku Klux K
What Otir Na(imlotmes to th

NEW YORK

o SO VEL
) e o S PURLISHER'S AGEN TS

The Production
of the Play

4
A Sequel to dncle Tom's Cabin
4

%.}2;@2;,\ HE CLANSMAN"

S which is in an import-
rl'\ Pk ant sense a sequel to

ok

A “Uncle Tom's Cabin™
&> was produced at The

S sasgas Academy of Music
&5 e 5 3 : ’
‘@ Norfolk, Virginia,

September 22, 1905, to one of the largest

audiences which ever uassembled in a
theatre in thecity, It was received with
remarkable enthusiasm and was played
through the South to crowds which have
broken the records of every house in
which it has been presented.

The sensation it has created in the
Southern towns and cities has no parallel,
The press has devoted columns of editori-
als to the discussion of the play. While
many of them have taken the ground
that such a drama should net be given
in the South, where the race problem is
acute, they have all agreed that the North
should see the picture it presents, The
historical accuracy of this picture is
absolutely unassailable. Mr. Dixon’s
answer to his Southern critics is .\illl]ﬂx'
and to the point: “The truth is its own
vindication, North, South, East and
West. If my play is true, the young
South should know it, the voung North
should know it. Ifitis false, it should be
surpressed.  If it is good for one section,
it is good for all. I seck national unity
through knowledge of the truth.”




THE CLANSMAN

AN HISTORICAL ROMANCE
OF THE KU KLUX KLAN

BY

THOMAS DIXON, Ir.

AUTHOR OF
THE LEOPARD’S SPOTS, COMRADES, ETC.

ILLUSTRATED WITH SCENES FROM THE PHOTO-PLAY

THE BIRTH OF A NATION

PRODUCED AND COPYRIGHTED BY,
EPOCH PRODUCING CORPORATION

GROSSET & DUNLAP
PUBLISHERS :: NEW YORK

THE REIGN OF THE KLAN.
Scene from the Photo-Play “Tke Birth of a Nation"”



4 Excerpts from Woodrow Wilson's
HmW of the American People:”

q-
North, as much the enemies of the one race

as of the other, to cozen, beguile, and use
the negroes . . . .. In the villages the negroes
were the office holders, men who knew none
of the uses of authority, except its insolences. ™

g “The white men were roused by ‘

a mere instinct of self-preservation
until at last there had sprung

into existence a great Ku Klux Klan,

a vertable empire of the South, to

protect the Southem country.”

WOODROW WILSON

DOCx
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JOHNS HOPKINS

U Bl T VEER S IS

e Dixon was an acquaintance of
Woodrow Wilson (1856—1924,
pictured) as a graduate student at

P | John Hopkins University, Baltimore

* Wilson had successful academic
career (e.g. President of Princeton
Umversﬁy% before entering politics

e Governor of New Jersey (1911-
1913)

* President of the United States
(1913-1921)



{ The bringing of the African to
America planted the first seed of

disunion.

q “. ... The policy of the congressional
leaders wrought . . . a veritable overthrow

determination to ‘put the white South

WOODROW WILSON

DGH—,




Afrlcan Amerlcans and The Birth of a Nation

""" FQES OF KLAN FIGHT
‘BIRTH OF A NATION

B 5K MAYOR T0 STOP |
BIRTH OF A NATION

Negroes  and  Their l'ric-ml-;
Call Produetion *trael
and Untroe”™

SCENE 1O BE 'l'u\;'.lb DDA Y
Members of the National Association for the s ————
Advancement of Colored People (NAACP)

protesting screening of Birth, 1947




z NatioﬁFdﬁﬂd@kBﬂQUﬁi))lbéOblFHtfheA&éﬁi@Ef Racjsf Binema "
MOTION PICTURE

We do not fear censorship, for we have
no wish to offend with improprieties or
obscenities, but we do demand, as a

right, the liberty to show the dark side of
wrong, that we may illuminate the bright
side of virtue—the same liberty that is
conceded to the art of the written word
—that art to which we owe the Bible and
the works of Shakespeare.
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} ( IN MEMORIAM
CoLUMBUS
SOCRATES
THE CHRIST
ROBERT EMMET
JOAN OF ARC

The Rise and Fall worrinscac

ET AL

of Free Speech

in America

By

David Wark Griffith I NT OLETZRANTGEGCE

i

CRUCIFIED THE CHRIST

The contrast of vice and

virtue is an essential law of
drama.

Los Angeles, California
1916

Mg e D-W-GRIFFITHS

itaik: e e e COLOSSAL SPECTACLE
lous, insipid mediocrity.

As a medium of record-
ing history the moving pict-
ure should be free to tell the
whole truth.

“I can’e accept this fabric ——
it’s nothu15 but warp!”

SOrr:y, sir! The
censor tool<_
the woof'!”

INTOLERANCE

- A SUN PLAY OF THE AGF_S =

MP GRIFFITHS FIRST PRODUCTION SINCE

THE BIRTH OFA NATION~



WHY CENSOR THE MOTION PIC-
TURE—THE LABORING MAN’S
UNIVERSITY ?

Fortunes are spent every year in our
country in teaching the truths of history,
that we may learn from the mistakes of the
past a better way for the present and
future.

The truths of history today are re-
stricted to the limited few attending our
colleges and umiversities; the motion pic-
ture can carry these truths to the entire
world, without cost, while at the same time
bringing diversion to the masses.

We believe that we have as much right to present

the facts of history as we see them, on the motion
picture screen, as a Guizot, a Bancroft, a Ferrari, or
a Woodrow Wilson has to write these facts in his
history. We believe it as a right under the Consti-

tution of the United States, and we are supported in

this belief by wise judicial decisions in cases where
the matter has been presented to the courts in the

right way.

SEASESU-E WA GANGs RSP AN VY WSGRAASS T

beorunostedncatonoftbecounhyhavemged

toﬂ:eﬁeldsofhstmyfo:ommbjecn'l'])eyhave
told us repeatedly that the motion picture can impress
upon a people as much of the truth of history in an
evening as many months of study will accomphsh. As
ommtdrvmehasundmthem“ltwacba
mbym We would like very much to



Nations of today are the result of the experiences
of nations of the past. Every human being is made
up of his own past experiences. If all the people
of today were really educated and knew the history
of the world since the beginning of time, there would
be no wars, there would be no capital punishment,—
there would be much less evil from America’s favorite
sins of hate, hypocrisy and intolerance. It is ignor-
ance that makes possible the terrible waves of hatred
that have caused our many wars and murders, in-
spired by politics, religion and all the various other
causes. [his is the reason for the teaching of history.
W e force our children to spend many years in school.
At least a few months of this time iIn an average
education are spent in the study of history. Six mov-
ing pictures would give these students more knowledge
of the history of the world than they have obtained
from their entire study. Besides these, the vast ma-
jority who cannot spare the time for this study, could
in a few hours get an excellent idea of the history
of the world since its beginning, from moving piclures.
History is valuable, since through the experiences and
mistakes of the past we are able to guide our foot-
steps into the future.



I NT OL ER A NUCE
MARTYRED JOAN OF ARC

The development of the
moving picture industry
constitutes the birth of a
new art. ’

The world-wide accept-
ance of moving pictures
means the introduction of
the most popular and far-
reaching form of education
the world has ever known.

In the future history will
speak through the mouth-
~ piece of the moving picture.
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NOT MERELY A COMMON “W'th' o - ' \ gee P> [THE PLAY UF THE HOUR
MOVING PIGTURE n LI' ) e ' ALL RECORDS BROKEN |
A SCREEN MASTERPIEGE 1 . E = S o0 WS 1T

ONE DAY ONLY FEATURING, EVELYN PREER SPECIAL MUSIC
SUPPORTED BY AN ALL STAR COLORED CAST '

UNION HALL, KENT & AURORA AVES- “THE LYNCHING EVIL” MANAGEMENT, J. HOMER GOINS

WHO KILLED PHILIP GIRDLESTONE? ' , 8000 FEET OF SENSATIONAL REALISM 8000

l There was a roar, a blinding flash—and it was done! The planter fay dead at his feet, while his quivering hand held a smoking revolver! And yet
. he had fired no shot! 1t was all so sudden, so vague—but who killed the man? He raised his eyes after a time and chanced to look toward the window—
and therein stood “Eph,” “the tattler,” whom the blacks called a “white folks nigger,” eyes wide, lips accusing. “You did that,” said he — and the next

moment was gone. The black man on the inside heard his footsteps die in the distance as he sped toward the village to tell the townspeople that he, Jasper

Landry, had killed the planter! And this being Mississippi, he knew there would be no {irial—only the rope, the torch, the flames of Hell—and death!

Two hours later Jasper Landry and his family were hid away in the swamp while bloodhounds and a thousand men were scouring the neighborhood,

' crying out in diabolical tones for their blood. Two weeks passed—and starvation compelled one to venture out in quest of food—then the capture, and—

M [I . E 1 : Can you imagine the fate of the Landrys? And after you have visioned the very worst fate you can think of, you have not imagined the half that Jul I 2 8.30 m
0" ay venl“g you will see in, “WITHIN OUR GATES.” y 1o []l []

SPEGIAL NOTICE! Owing to the peculiar nature of this picture no theatre could be sscured that would exhibit it, therefore we were forced fo do the next best thing and use our own building.
L ADMISSION 50 CENTS

ER THEATRE w5 S -
COLORED PEOPLE SEATED ANYWHERE IN THE HOUSE

TMTWICE DAXILY, 2:30 AND 2:15 ¥P. V.

Oscar Micheaux’s Mammoth Photo-Play “_HA. B e

vivid portrayal of “Jean

A
Beautiful EVELYN

t

A powerful Drama of the Great American North-

west; adapted for the screen by the author

from his popular new novel of the same name.
FEATURING

An All-Star Negro Cast! 2.2

At Popular Prices

OSCAR MICHEAUX
\ AND

‘m Homw The Return of the“Fighting 8th” | GEORGE GARNER, Jr.

The crack Chicago Regiment who pushed the Greatest Negro Tenor,

Huns back a the Rhine and segt the Kaiser Sy
R e O S ST o ¢T | === will singat each performance ==

NOTE___This wonderful and spectacular production, the first great creation from the pen of a Negro ever screened

was held up by the Board of Censors for the city of Chicago, owing to a vicious attack by three well known
Negro ministers of that city, until reviewed by a cummiltce of the better class of both races, who unanimousiy proclaimed
it to be the most masterful portrayal for many a day. The part objected t:)' by these three ministers was, that it attacked the

se moral conduct of a certain well known minister—one of the three happening to be the one attacked. Needless to say the 9"510“R(.‘-E0 R. GAl
© Race's Greatest T
n

MISS INEZ SMITH

Portraying the “Ethel,” Whor
“Close-ups” ong Be 2 T ¢ & Y 5

Romambered. production was duly released and is now playing to great crowds at more than a dozen houses in that city, black and white.

Oscar Micheaux (1884-1951)







Spike Lee, The Answer (1980)

https://www.youtube.com/watch?v=wfxCcePNBw4



https://www.youtube.com/watch?v=wfxCcePNBw4







“I've reclaimed this title and re-purposed it as a
tool to challenge racism and white supremacy in
America, to inspire a riotous disposition toward
any and all injustice in this country (and abroad)
and to promote the kind of honest confrontation
that will galvanize our society toward healing

and sustained systemic change.”
- Nate Parker, director of The Birth of a Nation
(2016)



