WAYS OF THINKING.
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Estéfani Bouza: e.bouza-arnoso@uwtsd.ac.uk/ October 2025



RECAP FROM PREVIOUS SESSION

Some of the aims of the session were:

- Finding resources through the library database.
- Applied task: finding books and artists that are currently working with the
Anthropocene.



VISUAL CULTURE - ON SEEING

The political agency,
critical insight, and
social impact inscribed
in visuality and
representation.

How we see,
comprehend, and
participate in the visual
world.



RESISTANCE TO ANY REDUCTIVE
SYSTEM - RELATED TO CRITICAL.
THINKING

Projects that are socially, politically and ecologically engaged.

Works that are grounded on research and collaboration with communities.

A space for connection, learning, dialogue and knowledge exchange.



ACTIVITY - WHAT IS THE POSTCOLONIAL CONDITION?
Activity - 10min.

What ideas come to mind when you hear about post colonialism? How did
you relate them to the exhibition we have seen at Glynn Vivian on our first
week?

What are the main ideas that are introduced in the video?



SESSION OVERVIEW

-Structural racism - who has the right to representation and how that representation is
framed?

-Polarised society.

-ldeas related with postcoloniality?

-UK as ‘empire’ the histories associated with it. the British Empire ended in the late
1940s, the impact of its legacy still has meaning today.

-Relation to class, race, ethnicity and cultural assimilation. Intersectional.

-What practices go beyond the idea of visibility? Also provide an entry point to
questions around systemic racism by challenging the framework for viewing
blackness?



DANA SCHUTZ

Dana Schutz, Open Casket, (2016).



SUBSCRIBE

> Pl o) 006/2:32 O ™m & [= O

Get Out OFficial Trailer 1(2017) - Daniel Kaluuya Movie


https://www.youtube.com/watch?v=DzfpyUB60YY

ACTIVITY

Activity - 10min.

Tina Campt in The Grain of the Amateur

-Visual frequency

Shattering footage - film culled from The Brith of a Nation by D W Griffith 1915
Mobile phone video

'[...] archive of found footage posted by various online sites’. (p.38)
“The video for Jay-Z's 4:44 (2017) is full of love and loss, beauty and brutality’. (p.43)



WHY DO 1 MEAN BY IMAGE AND RACE™?

-Systems of visibility.

-Who get to be seen who remains invisible?

-The visible platforms?

-ldeas related with postcoloniality?

-The violent history of the British ‘empire’, and the postcolonial condition.
-Polarised society.

10



BOOKS - POSTGOI.ONIAI.
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Plate 41 from Alphonse Bertillon, Identification
anthropométrique, J493

ALLAN SEKULA - THE BODY AND THE ARCHIVE, (1986)

Allan Sekula in 'The Body and the Archive’ (1986)
argues that projects such as Alphonse Bertillon’s
police archive of the nineteenth century are at the
intersection of a number of discourses from different
disciplines that range across statistics, physiognomy,
photography and social legal practices of the time.
Therefore, he examines the conditions of production
of these archives to explain how they produce a
specific system of knowledge with its own rules.

This process described by Sekula allows us to see
how the instrumental use of photography is
constructed. Thus Sekula exposes the archive as an
Image of control and the violence inflicted to those
bodies through a classification system.
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KADER ATTIA

Kader Attia, The Repair, The Debt (projection), (2012).
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author of
- The Wretched of the Earth

First published in 1952.

Reoonsxdering

Dorothea Lange’s Iconic 8
Portrait of Maternity

First published in 2020.

Sally Stein

First published in 2021.

Artists (

shanging How We See
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BOOKS - MARK SEALY

Mark Sealy Mark Sealy
Decolonising Photography:
the Camera: Race, Rights and
Photography in Representation

Racial Time

First published in 2019. First published in 2022.
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BOOKS - STANLEY WOLUKAU-WANAMBWA
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First published in 2021. First published in 2022.



WHY DO 1 MEAN BY IMAGE AND RACE™?

-Systems of visibility. For example, who gets to be seen and who remains invisible?
-Structural racism - who has the right to representation and how that representation
Is framed?

-ldeas related with postcoloniality?

-UK as ‘empire’ the histories associated with it. the British Empire ended in the late
1940s, the impact of its legacy still has meaning today.

-Relation to class, race, ethnicity and cultural assimilation.

-What practices go beyond the idea of visibility? Also provide an entry point to
questions around systemic racism by challenging the framework for viewing
blackness?

17



GORDON PARKS

STRUCTURAL RACISM - EARLY EXAMPLE
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Gordon Parks, Segregation in the South, (1956).

Gordon Parks, Segregation in the South, (1956).

18



STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS
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Gordon Parks, Segregation in the South, (1956). Gordon Parks, Segregation in the South, (1956).
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STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS
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Gordon Parks, Segregation in the South, (1956). Gordon Parks, Segregation in the South, (1956).
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STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS

PART W ) |
BACKGROUND OF SEGREGATION

ON JUNDAT 30 FAMILT MIMEERE RUFRLIIN | U FUus

I I o
S
WITH A GREAT-ZRANDCHILD, Mew. Thornt
oo solamaly ee poech. Passive illterite 1nd
N . e ) I--l/c Ima ¢ "

1 segregat

AERERATIONG UATRER UM I FURNTLUES FUOSLN

Both are seen in the study of ane Negro family

Text >y ROBERT WALLACE Photogephed for LFE by GORDCN PARKS

e the conts { ve cETegat : rim localitos ranging nerth to Naoh
fand e 10w s N - the Samn wile lens he ofoct ol the sentrasn

e 1365 the Nogr To: L Ao \ ' eduatiyn D pportumily, recialion
then worw he r revent yran grow slight and housing ae shavn o he follow Ng pag
Bt s i » anded by I e matter of housing many white Sonth

R— - el uned these sestas " ety are o badly off @ the Nexroos. but have
he want ¢ reew | great advantage: il they can, they may

How these restrants afect t Neg : monve wherever they please Negroes may move
be soen im 2 study of nerabers of Iy 1o amother wegregated neaghbathoxd
famdy —that of Mr. and Mo, Albert Thernt A thougy the Thomtens are thoughtful and

oppostie pagy) of Mobde, Al 1 3. 10 privile, articuate, they do nod make many
. > have haldr -t 12 gramdchddace hrect ateennts abowt serepation. Ths »
\vng theem muy b loend vamom crcupa becaase they fa yot ancther reatraint —the
bDoen — mevhanic farmwr, lcacher and collrge constant fear of publicls sgeaking their micds

NR. AND NRS, ALBER™ THORNTON, marred in A8, st beneith & pic IN HS BACKYARD Niert Tow N ROME BARBIRSMOP Thee s s shaved by
(173 sde shorty alter thar marnage by » two esrder | ¢ . mo e sout, 1§ ' ‘e sdopted son At Candeghte [ ‘weproond
‘-r' S, The old plote b e ot 2 aeed 17, oow ~ . ol "0 ae (2eom Noges 411 -
cum TR Y
. . —d -

Gordon Parks, ‘Life’ magazine spread published September 24, (1956).



STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS

GORDON PARKS THE ATMOSPHERE OF CRIME, 1957

Gordon Parks, The Atmosphere of Crime, (1957).
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https://steidl.de/Books/The-Atmosphere-of-Crime-1957-0017233350.html

STRUCTURAL RACISM - EARLY EXAMPLE - GORDON PARKS

Gordon Parks, The Atmosphere of Crime, (1957).
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A BLACK GAZE

M. Campt, T. (2021) A Black Gaze: Artists Changing How We See. Cambridge,
Mass.: MIT Press.

‘And it is through digital rather than analog technologies that we now document,
archive, and disseminate the mounting threats to Black communities’. (p.4)

‘The ascent of the current group of Black artist-entrepreneurs has been enabled by
the technological advances of the Internet and social media, which have allowed
individual artists direct access to modes of production, marketing, and most
significantly, to media outlets and audiences that were previously out of reach
except by way of largely white gatekeepers in the music, television, film, and
publishing industries’. (p.6)

24



A BLACK GAZE

M. Campt, T. (2021) A Black Gaze: Artists Changing How We See. Cambridge,
Mass.: MIT Press.

‘But while contemporary Black-produced popular culture brings broader visibility to
Black life and history, more often than not its emphasis centres on the depiction of
Black people and communities, while maintaining existing limitations of traditional
ways of narrating the Black experience. Although it often proceeds from a Black
point of view, its major accomplishment is frequently that and that alone. It adds an
additional perspective - a Black perspective - but it doesn’t necessarily challenge
the fundamental premise of the existing framework for viewing blackness. It
does not challenge the fundamental disparity that defines the dominant viewing
practice: the fact that blackness is the elsewhere (or nowhere) of whiteness’. (p. 7)
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A BLACK GAZE

M. Campt, T. (2021) A Black Gaze: Artists Changing How We See. Cambridge,
Mass.: MIT Press.

[...] a group of Black fine artist are initiating a different and, | would argue, more
transformative cultural, aesthetic, and indeed, political shift that is drawing
unprecedented attention’. (p.8)

‘This growing and increasingly influential cohort of Black artists are choosing to look
after, care for, and reclaim an uncomfortable Black visual archive that makes
audiences work through and toward new ways of encountering the precarity of
Black life. [...] It is a Black gaze that shifts the optics of ‘looking at’ to a politics of
looking with, through, and alongside another. It is a gaze that requires effort and

exertion [...]". (p.8)

4:44 |s a piece that requires us to be present we cannot simply ‘consume’ it. We
need to navigate and think through how to connect the different fragments into the

piece
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A BLACK GAZE

M. Campt, T. (2021) A Black Gaze: Artists Changing How We See. Cambridge,
Mass.: MIT Press.

‘This book sketches the contours of this emergent Black gaze, focusing on a group
of artists whose creative practice produces radical forms of withessing that reject

traditional ways of seeing blackness - ways of seeing that historically depict
blackness only in a subordinate relation to whiteness. What defines and unites their

divergent practices is their ability to make audiences work. They refuse to create
spectators, as it is neither easy nor indeed possible to passively consume their art.
Their work requires labor - the labor of discomfort, feeling, positioning, and

repositioning - and solicits visceral responses to the visualisation of Black precarity’.

(p.17)
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JOHN AKOMFRAH

John Akomfrah, Vertigo Sea, (2015).



https://www.sfmoma.org/read/interview-john-akomfrah/

JOHN AKOMFRAH

John Akomfrah, Five Murmurations, (2021).
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ISAAC JULIEN

Isaac Julien, Lessons of the Hour, (2019).




ISAAC JULIEN

Isaac Julien, Statues Never Die, (2022).
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STEVE MCQUEEN
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Steve McQueen, Year 3, (Tate Britain, 12 November 2019 — 31 January 2021).



STEVE MCOQUEEN

Steve McQueen, Year 3, (12 November 2019 — 31 January 2021).
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STEVE MCOQUEEN

Steve McQueen, Year 3, (12 November 2019 — 31 January 2021).

primesight
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STEVE MCOQUEEN

Steve McQueen, Year 3, (12 November 2019 — 31 January 2021).
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STEVE MCOQUEEN

BIB|C

Steve McQueen, Small Axe, (2020).
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https://www.google.com/search?q=steve+mcqueen+axe+trailer&rlz=1C5GCEM_enGB1029GB1029&sxsrf=ALiCzsZK0MNv_Hf_6S7XxmkckvW2i0a5Dg:1668878227339&ei=kw95Y46oFKLF8gLLuL0o&ved=0ahUKEwjOvafv37r7AhWiolwKHUtcDwUQ4dUDCA8&uact=5&oq=steve+mcqueen+axe+trailer&gs_lcp=Cgxnd3Mtd2l6LXNlcnAQAzIGCAAQFhAeMgYIABAWEB46CggAEEcQ1gQQsANKBAhBGABKBAhGGABQ7gRY0wxgjQ5oAXABeACAAY0BiAGHB5IBAzAuOJgBAKABAcgBA8ABAQ&sclient=gws-wiz-serp#fpstate=ive&vld=cid:db08ab22,vid:ZxFKkcUsSvE

STEVE MCOQUEEN

elole ) wveos o SCREEN

1-10 of 8,135 results (first 1,000 oy
available)

Small Axe 15 Nov 2020, 21:00 (130 mins) on BBC1

London
Mangrove

v Available to watch now

Mangrove tells the true story of Frank Crichlow, whose West
Indian restaurant Mangrcve, a lively community hub in London’s
Notting Hill, attracted locals, activists, intellectuals and artists. In a
time of...

Small Axe 22 Nov 2020, 21:00 (70 mins) on BBC1

London
Lovers Rock

v Available to watch now

Lovers Rock tells a fictional story of young love at a blues party in
1980. The film is an ode to the romantic reggae genre czlled
lovers rock, and to the black youth who found freedom and love

in its sound...

Small Axe 13 Dec 2020, 21:00 (65 mins) on BBC1
London

Education

v Available to watch now

When 12-year-old Kingsley is transferred to a special-needs
school, a group of West Indian women uncover an unofficial

mamenmatbinm malilas mcaiinmbineg canmis hlasl childean fenmn vcacaiideme

Steve McQueen, Small Axe, (2020).


https://learningonscreen.ac.uk/ondemand/search.php/prog?q%5B0%5D%5Bv%5D=small+axe&search_type=1&is_available=&q%5B0%5D%5Bindex%5D=&source=&date_type=0&date=1952-01-01-00-00&date_start%5B1%5D=01&date_start%5B2%5D=01&date_start%5B0%5D=1952&date_start%5B3%5D=00&date_start%5B4%5D=00&date_end%5B1%5D=12&date_end%5B2%5D=03&date_end%5B0%5D=2022&date_end%5B3%5D=23&date_end%5B4%5D=59&institution=&sort=relevance

WILLIAM KENTRIDGE

William Kentridge, Arc/Procession: Develop, Catch Up, Even Surpass, (1990).

38



WILLIAM KENTRIDGE

William Kentridge, | am not me, the horse is not mine, (2008).
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WILLIAM KENTRIDGE

aTE William Kentridge — ‘Art Must Defend the Uncertain’ | Artist Interview, | TateShots G ad

Ver mas ta.. - Compartir

MAS VIDEQS
SUBSCRIBE

p o) 057/610 B £ YouTube [

William Kentridge, Art Must Defend the Uncertain, (2018).



https://youtu.be/Dnweo-LQZLU

LaToya Ruby Frazier/ The Notion of Family | 2001- 2014/
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Walker Evans and Gordon Parks
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Gordon Parks, Washington, D.C. Mrs. Ella Watson, a government charwoman, with three grandchildren and her adopted
daughter, July 1942 (1942). Gelatin silver print, printed later.




LaToya Ruby Frazier/ The Notion of Family [ 2001- 2014/

LATOYA RUBY FRAZIER
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LaToya Ruby Frazier, The Notion of Family, exhibition view (2018). Gelatin silver prints.

LaToya Ruby Frazier, The Notion of Family, Aperture (2016).




Deana Lawson, MoOMA PS1, New York /April 14 — September 05, 2022/

Deana Lawson, Hair Advertisement (2005). Pigment print. Deana Lawson, Coulson Family (2008). Pigment print.
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Bill Owens / Suburbia /1972/
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Bill Owens, Ronald Reganfr@m Suburbia (1972). Gelatin silver print. : — s i Qm”’i
' S WItINENe Palos Verde rock fireplace from Suburbia (1972). Gelatin silver print.% -
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KARA WALKER

Kara Walker, Grub for Sharks: A Concession to the Negro Populace, (2004).
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KARA WALKER

Kara Walker, Fons Americanus, (2019).

The Victoria Memorial outside Buckingham Palace, London being unveiled for the first time, (1911).
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https://www.tate.org.uk/whats-on/tate-modern/hyundai-commission-kara-walkerhttps://www.tate.org.uk/whats-on/tate-modern/hyundai-commission-kara-walker

STATUE OF EDWARD COLSTON - BRISTOL. - 2020
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| The statue of Edward Colston was pushed into the harbour after being toppled by protesters
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THE BLACK ATLANTIC - PAUL GILROY

THE BLACK
ATLANTIC

Modernity
and Double
Consciousness Paul Gilroy
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First published in 1993.
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LORNA SIMPSON

Lorna Simpson, Vantage Point, (1991).
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https://www.hauserwirth.com/artists/2860-lorna-simpson/#films

LORNA SIMPSON

Lorna Simpson, Photo Booth, (2008).
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LORNA SIMPSON
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Lorna Simpson, Wigs, (Portfolio), (1994).
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Ellen Gallagher, DeLuxe, (2004-2005).
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ELLEN GALLAGHER
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Ellen Gallagher, DeLuxe (detail), (2004-2005).



ELLEN GALLAGHER

Ellen Gallagher, Bird in Hand, (2006).
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ELLEN GALLAGHER

What’s seen as political in [my] work is a kind of one-to-one reading of the signs as
opposed to a more formal reading of the materials ... | think people get overwhelmed
by the super-signs of race when, in fact, my relationship to some of the more over-
determined signs in the work is very tangential. What | think is more repeated than
that in the work is a kind of mutability and moodiness to the signs ... And | think
that’s where you can talk about race in my work ... that idea of the abstract ‘I’ ...
what it means to look at somebody who was eighteen in 1939 ... whatever she was.
That’s specificity. It’'s impossible to know who that was. But try anyway to have
some kind of imaginative space with that sign ... Sometimes it’s hard for people who
don’t make things to understand labor, joy, attention, and whimsy. But it’s in the
work — | don’t think it’'s something | need to explain.

Quoted in ‘Ellen Gallagher Interview: eXelento and DelLuxe’
‘Ellen Gallagher Interview: eXelento and DelLuxe’, Art:21-Art in the Twenty-First
Century, http://www.pbs.org/art21/artists/gallagher/clip1.html
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http://www.pbs.org/art21/artists/gallagher/clip1.html

JAMES BARNOR AND DRUM MAGAZINE

-

<

James Barnor, Drum Cover Girl, Erlin Ibreck, London, (1966). James Barnor, Drum Cover Girl, Erlin Ibreck, London, (1966).
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https://www.youtube.com/watch?v=AahRg_Ilsis

JAMES BARNOR

James Barnor, Sick Hagemeyer shop assistant, Accra, (1957).
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James Barnor, Untitled, Studio X23, Accra, (1975).
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MAHTAB HUSSAIN
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Mahtab Hussain, You Get Me?, (2017).
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MAHTAB HUSSAIN
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Mahtab Hussain, You Get Me?, (2017).
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ZANELE MUHOL.I

Zanele Muholi, Somnyama Ngonyama, Hail, The Dark Lioness, (2017).
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ZANELE MUHOL.I

Zanele Muholi, Somnyama Ngonyama, Hail, The Dark Lioness, (2017).
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ZANELE MUHOL.I

Zanele Muholi, Somnyama Ngonyama, Hail, The Dark Lioness, (2017).
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THEASTER GATE

Theaster Gates, Amalgam, (2019).
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https://www.youtube.com/watch?v=lCSF1GOcvMw

THEASTER GATES

Theaster Gates, Black Chapel, (2022).
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THEASTER GATES

Theaster Gates, Black Chapel, (2022).
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FRANK BOWLING

Frank Bowling, Who's Afraid of Barney Newman,

(1968).

Frank Bowling, Tony's Anvil, (1975).
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FRANK BOWLING

Frank Bowling, False Starts, (1970).
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FRANK BOWLING

Frank Bowling, Marcia H Travels, (1970).




LYNETTE YIADOM-BOAKYE

SUBSCRIBE

Explore the artist's exhibition at Tate Britain which brings together around 80 works from 2003 to
2020.
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https://www.youtube.com/watch?v=6ee5gGkW7nk&t=60s

LYNETTE YIADOM-BOAKYE

Lynette Yiadom-Boakye, The Generosity, (2010). Lynette Yiadom-Boakye, Coterie Of Questions, (2015).




LYNETTE YIADOM-BOAKYE

Lynette Yiadom-Boakye, A Passion Like No Other, (2012). Lynette Yiadom-Boakye, No Such Luxury, (2012).




ZOE LEONARD AND CHERYL DUNYE

Zoe Leonard and Cheryl Dune, The Fae Richards Photo Archive, (1993-1996).
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ZOE LEONARD AND CHERYL DUNYE

Zoe Leonard and Cheryl Dune, The Fae Richards Photo Archive, (1993-1996).
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EXHIBITIONS

Q search Shop

What's On - Tate Modern - Soul of a Nation: Art in the Age of Black Power

TATE MODERN
EXHIBITION

SOUL OF A

NATION: ART IN
THE AGE OF

BLACK POWER

12 JULY - 22 OCTOBER 2017

Barkley L. Hendricks Icon for My Man Superman {Superman Never Saved any Black People — Bobby Seale) 1969 Collection of Liz and Eric Lefkofsky © Estate of Barkley L. Hendricks.
Courtesy of Jack Shainman Gallery, New York. Superman S-Shield © & ™ DC Comics. Used with permission
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EXHIBITIONS

What's On = Tate Britain - Life Between Islands

Sonia Boyce She Ain‘t Holding Them Up, She’s Holding On (Some English Rose) 1986 Middlesbrough Institute of Modern Art (Middlesbrough, UK] © Sonia Boyce. All Rights Reserved,

DACS 2021

Q search Shop

TATE BRITAIN
EXHIBITION

LIFE BETWEEN

ISLANDS

CARIBBEAN-BRITISH
ART 1950S - NOW

1 DECEMBER 2021 - 3 APRIL 2022 BECOME A

MEMBER

Free with ticket for Members
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EXHIBITIONS

Q search Shop

ART AND ARTISTS WHAT'S ON PLAN YOUR VISIT

TATE MODERN
EXHIBITION

LUBAINA HIMID

- 25 NOVEMBER 2021 - 2 OCTOBER 2022 BECOME A

MEMBER

Free for Members

Lubaina Himid Le Rodeur: The Exchange 2016 © Lubaina Himid Courtesy of the artist and Hollybush Gardens, London.
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LUBAINA HIMID

Lubaina Himid, Installation view of Lubaina Himid at the Tate Modern, (2021-2022).
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LUBAINA HIMID

Lubaina Himid, Freedom and Change, (1984).
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LUBAINA HIMID

Lubaina Himid, A Fashionable Marriage, (1986).
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MICHAEL ARMITAGE

Michael Armitage, The Fourth Estate, (2017).
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MICHAEL ARMITAGE

Michael Armitage, The Promised Land, (2019).
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KERRY JAMES MARSHAL.L

OFFIC
) LOCA

Kerry James Marshall, Better Gardens, (1994).
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KERRY JAMES MARSHAL.L
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Kerry James Marshall, Untitled, (2009).
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KERRY JAMES MARSHAL.L

Kerry James Marshall, Untitled (Studio), (2014).
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RAHIM FORTUNE

Rahim Fortune, | Can’t Stand to See You Cry, (2021).
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RAHIM FORTUNE

Rahim Fortune, | Can’t Stand to See You Cry, (2021).
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https://loosejoints.biz/products/see-you-cry

SUMMARY

Some of the ideas that we discussed today are:
- Representation and race. Questions about visibility and who is allowed to be visible.

- Contextualised those questions in relation to different practitioners and we discussed
text exploring those ideas.
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IMPORTANT DATES

Submit your draft - Tue 25th November 2025
Essay submission - Tue 12 Dec 2023

89



THANK YOU

Estéfani Bouza: e.bouza-arnoso@uwtsd.ac.uk/ October 2025



