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· Using at least 3 examples, consider how image makers have utilised digital technology to explore one of the following: identity, conflict, the surveillance sate and the technological world.

[image: ]Throughout this essay I will be discussing the theme of conflict and how some image makers can also bring the ideas of identity into their work and how these pieces are used to in order to portray digital technology. I will be going into 
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detail about the artists Alfredo Jaar and his work “Rwanda” and Trevor Paglen with his work “Black Sites” and how even though both works are very different, they can still have things in common to one another. 
According to publicdelivery.org Alfredo Jaar created the pieces of work ‘Rwanda’ to “humanize the grave political even that was the Rwandan genocide” (Public Delivery, 2019).  This piece of work includes multiple slides of the eyes of Gutete Emerita who survived the genocide but unfortunately had to witness the death of both her husband and her sons. Looking at the image without this context you just simply see into the woman’s eyes, however upon knowing the context you end up seeing into a deeply saddened and broken woman who has seen the worst of things someone can see. The typical photography of conflict is to show the dead bodies and the carnage of the aftermath of war, Jaar, on the other hand, beats these stereotypes; his initial thoughts were not to show “the viewer directly with the atrocities of the genocide, but to face her/ him with the gaze of a survivor” (Sammlung-zimmermann.com, n.d.). Looking into quotes from Jaar he talks about his own work and how “It didn’t make sense to use them; people did not react to these kinds of images. Why would they react now? I was starting to think that there must be another way to talk about violence without recurring to violence” (Sammlung-zimmermann.com, n.d.). With this as the main focus, I feel that having this idea is great as it shows a completely different approach to a subject that’s straight to the point and having a subject like genocide is something that could be a struggle to tackle without making the images too violent and without making people uncomfortable looking at them and with his outcome I feel that he did an amazing job at taking this subject away from the typical viciousness and creating something so in-depth with a saddening story behind it.
Looking at a review of a book ‘Between the eyes: Essays on Photography and Politics’ it looks at an essay by David Levi Strauss which explains his first encounter with Jaar’s piece of work and how it made him “physically ill” (Massing, 2004).  Therefore, this shows that even a piece of work that doesn’t show violence can still make someone feel ill or sad because of the story behind it. Which relates to Jaar’s work because it’s a strong yet simple image that holds a lot of emotions due to the enormity. 

[bookmark: _Hlk26177138]Another book that speaks about Jaar’s work is ‘The Cruel Radiance’ by Susie Linfield, she said that he had “decried the “bombardment of images...that has completely anesthetized us”. Yet this claim remains entirely unproven” (Linfield, 2011). With this quote, I believe that in a way she is correct as there is no significant proof connecting what he had said to today’s society. I believed this is because the world today is impacted immensely with the idea of imagery and photography to the point that it become a part of a lot of people’s everyday lives which can make people become so unaware to other things surrounding them. However, in a sense her quote could also be very wrong due to idea that because photography is being used so often this can create more people relate to the world and art. 
Furthermore, she went on to saying that this “implies that a golden age existed in which people throughout the world responded with empathy, generosity […] when confronted with the suffering of others.”. In a way, this can be false as some people may explore this quote and believe that he is suggesting that such a world couldn’t exist, however, today some people may still be generous or empathetic when shown the ideas and stories of conflict. On the other hand, this could also be true because compared to the past and other years before, many people ‘hide’ the ideas and thoughts about war and other themes of conflict. 
In my opinion, after looking at the eyes of Gutete Emerita piece It made me wonder as to why Jaar chose her out of everyone that was left and why it was only her eyes that he decided to get a photo of to show to the world. And it made me think that if it was anyone else It might have been more brutal and violent. Additionally, if he was to of made the image of her full body it would have lost the sense of mystery and sadness in the way of hiding the full effect of sorrow that shows in the original image of her eyes.
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When looking into Jaar’s other Rwanda work I found interviews of him talking about his piece “untitled (Newsweek)” which is about how that Newsweek magazine took 17 weeks before putting the genocide as its cover. He spoke about how the magazine was “ignoring the tragedy” (Lund and Bruus, 2013) however, he also mentioned that the magazine casually spoke about finding “35 thousand bodies washing up on the river, as if they were flies” (Lund and Bruus, 2013). After reading this it made me realise that many magazines focus on the more ‘pretty’ things that they feel will make the world better by keeping the terrifying things hidden and by doing this they’re trying to keep the advertisers happy. From this, I feel that this shows the themes of identity in a way by the time it took the magazine to make the genocide the cover of their magazine. This is because it shows what the companies who provide information do with tragedies that are more important to broadcast to the world; they simply hide it away. 
Upon looking into the story of Rwanda further I became influenced to wrote about the film “Hotel Rwanda” which is based around the genocide and the hotel manager Paul Rusesabagina who saved 1268 Hutu and Tutsi refugees. However, there is only one main issue with this, it’s impossible to tell if the film is accurate to the true story is based from, although if it was to be faked then I believe that in doing so it would cause a lot of outbreak due to the history of Rwanda and the genocide. I also investigated Pauls autobiography called “An Ordinary Man: the true story behind Hotel Rwanda” which shows more from Pauls point of view and his thoughts about the situation more than the film would have.
From looking into this film and the autobiography, I feel that it relates back to Jaar’s work because the story focuses on one person’s life story which I feel is what Jaar’s work has done in a sense of photographing someone’s eyes who has witnessed the murder of half her family and because of this, it has made the world know more of Gutete and her saddening story. Another thing that makes both the film and book reflect with his work, is the fact that they all include the violence and the story just in different perspectives, for example, with the film it shows the genocide from a visual perspective through someone who is known for being a hero at that moment whereas the book and image shows it from more of a personal due to it either being of or made from the victim.  
After looking at both these pieces of work, Alfredo Jaar shows how digital technology is used to present conflict and identity by having imagery of hidden pain in the photograph “eyes of Gutete Emerita”. Additionally, it shows that when having high end, smart technology in front of war it shouldn’t just be used to cause harm it can be used to show an individual pain whether that be physical or mental.  His use of digital technology is shown through the use of multiple images with the exhibition of the work by having both the screens and the lightbox covered in the imagery of the eyes which can represent that by having this technology we are able to document these types of things and showcase these things with ease and get surreal and hardening stories to the world
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In contrast to Jaar, Trevor Paglen’s work ‘Black Sites’ shows an image of one secrete prison in Afghanistan which was set up by the CIA to be “used by the U.S. government in its War on Terror to detain alleged unlawful enemy combatants” (En.wikipedia.org, 2019). With this image there is a clear understanding of how this can create the ideas of conflict as looking at the description of the actual cells in the prison there were “20 cells inside the prison, each a stand-alone concrete box. In 16, prisoners were shackled to a metal ring in the wall. In four, designed for sleep deprivation, they stood chained by the wrists to an overhead bar” (Larry Siems, The Guardian). Upon reading this it’s clear that this gives off the ideas of conflict. However, I feel that this can create ideas of identity as it can show what the CIA are capable of and what the government do to people who they feel are against them which shows what type of people they can be. 
[bookmark: _Hlk26177191]When talking about his reasoning for his work, Paglen describes that when it came to looking at his photographs of secrete military bases and other areas where trespassers aren’t accepted  “the aesthetic is much more impressionistic, and that makes the viewer question what you think you know, or question how to read that image” (Boucher, 2018). In my opinion, when looking at his work, the feeling of not knowing or questioning what you’re looking at is something I feel does come across in his work. Feeling this way about someone’s work can help the viewer understand the multiple different stories that can be taken from the artist’s work.
[bookmark: _Hlk26177212]In an interview about invisible surveillance he explains that his images are of places that are of high surveillance. However, he then goes on to saying that within these images you don’t see the connections or the cameras or anything to do with telecommunications yet within these images there is “no evidence that that’s going on” (Youtube.com, 2018).
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[bookmark: _Hlk26177239]With Paglen’s “black sites” work he had also looked at other secret areas around the world, this image is of the National Reconnaissance Office Ground Station in the U.S. and is used for the “designing, building, launching, and maintaining America’s intelligence satellites.” (Intelligence, n.d.).  With this piece, it can show conflict in a sense of understanding that within that building there are the controls to the satellites making it an almost dangerous place for someone to be close to or inside of. This is because if anything was to happen with these satellites then all connections with the government could be tampered with which could cause mass chaos.  On the other hand, it also shows the ideas of identity as supposedly, in order to be in a place like this you would need to be somewhat intelligent so therefore it can clearly show what types of identity of the government consists of.
[bookmark: _Hlk26177492]On the other hand, there has been criticism about this work. For example, Sebastian Smee from the Washington post had said that Paglen’s work is “Almost without exception, these photographs are boring to look at — so much so that you conclude there must be some purpose behind their visual tedium” (Smee, 2018). Which means that some people may see Paglen’s work as ‘boring’ and ‘dull’ to look at, which can be true due to the lack of focus and understanding to the image. However, the focus of the image cold be intended in a way because of the distance he had to take them at in order to not get into distress or danger. Also, you can say that Smee is incorrect with this statement as there are other works like Paglen’s that can also be seen as boring or dull 
Furthermore, with these two pieces of work, Trevor Paglen utilises digital technology to show both conflict and identity by including images that contain secret and classified information that hardly any individual would know about. With showing the world these images, it shows the sides of the high-tech world in which the government are involved in. As well as this, it can show that his uses of digital technology are used to show the rest of the world of what once was confidential is out there for everyone to now see and understand, making it known and public to the world.
In comparison to Jaar’s work, Paglen takes another approach to conflict, by showing an almost behind the scenes look at what people who work in a government- run facility do. Another difference of the works is that they show the different sides of what is hidden and what is shown within today’s society. For example, Paglen shows the hidden side to the government and what they hide from people compared to Jaar who shows the unknown feelings of humans to war and death in a way this can be seen as a similarity due to them both exposing the bad sights to the entire world.
Although, in a way both artists’ work has the surrounding ideas of hidden conflict without the direct imagery of death and suffering.  To compare the works further, Jaar’s work is showing more into the affects that war and conflict has on an individual and their expressions to life afterwards. Whereas Paglen’s work shows more into the communications side of conflict and the hidden sites that has conflict hiding within. With this, it shows that conflict and identity can be shown within photography in any way shape or form whether that be out in the open with actual imagery of violence or of hidden pain and suffering showing the buildings that hide that pain or people who has seen and dealt with the aftermath of war. 
In Conclusion, they both use similar approaches to the way digital technology is used, both artists use it in the sense of showing the world what some might not know about, showing everyone what needs to be shown. Both Jaar and Paglan show the ongoing ideas of conflict without showing the direct imagery of war or suffering as well as them both identifying the themes of identity without showing it purposely. However, they are different in the ways of how they get their points and ideas across by having either someone who has suffered the traumatic experience of war compared to showing a government made organisations which inhabits suffering. In my opinion, both works show the themes of emotions without context within the image, which makes them meaningful and very interesting to look at. Furthermore, by both artists decontextualizing their work, it makes them, and their work stand by them creating pieces to make the world see more of what is deemed as confidential.
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