
Madog ap Maredudd
• Madog inherited Powys in 1132 and maintained it as a strong 

kingdom until his death in 1160
• Married to Susanna, daughter of Gruffudd ap Cynan (and sister of 

Owain Gwynedd)
• Consolidated and extended Powys - conflict with Owain Gwynedd in 

the north-east
• After his death, Powys became fragmented (his son Llywelyn died in 

the same year)
• By the end of the century Powys had been consolidated into two 

parts:
• northern Powys / Powys Fadog

• named after Madog ap Gruffudd Maelor, grandson of Madog 
ap Maredudd

• southern Powys / Powys Wenwynwyn
• named after Gwenwynwyn, who was the son of Madog’s 

nephew Owain Cyfeiliog







Praise poems
• Themes and elements so far:

– ‘I magnify...’ (subject’s greatness and poet’s skill)
– kingly descent 
– military references

• general praise (often involving blood, carrion birds or 
weapons)

• specific battles or victories
• praise of the war-band
• the poet as eye-witness(?)
• antipathy towards the English (as ‘Angles’/ ‘Bernicians’)

– references to generosity
• e.g. gifts of horses 

– hospitality and the court
• generosity as a virtue
• emphasising the personal relationship between poet and 

patron



How do elegies differ?

• Praise is still important
• Expressing collective and personal grief
• A sense of loss ...
• ... generally balanced with hope for the future 

(praise of sons / heirs)
• The circumstances of death are sometimes 

mentioned
• Commending the deceased to God



Circumstances of the performance (I)
• At a feast held the day of the funeral:

–  Gutun Owain’s elegy for Guto’r Glyn refers to the feast at Valle Crucis 
abbey (where he spent his final years) and to Guto having been ‘covered 
today’

       

(edited by Eurig Salisbury; http://www.gutorglyn.net/gutorglyn/poem/?poem-selection=126&first-line=042)

http://www.gutorglyn.net/gutorglyn/poem/?poem-selection=126&first-line=042


Circumstances of the performance (II)
• As a commemoration a month and a day later
• Compare the English ‘month’s mind’ (OED Online):



• an important part of the 

Huw M. Edwards, ‘Dwyn Marwnadau Adref’, Llên Cymru, 23 (2000), citing E.D. Jones, 
Archaeologia Cambrensis, CXII (1963)

The social function of elegies as described by George Owen Harry, 
rector of Tre-groes, Pembroke, from 1584 to 1613:



Marwnad Madog ap Maredudd (1160)

• Two early manuscript sources this time
– Llyfr Du Caerfyrddin / the Black Book of Carmarthen (c.1250), folios 

52v–53v
https://www.library.wales/discover-learn/digital-
exhibitions/manuscripts/the-middle-ages/the-black-book-of-carmarthen

– Llawysgrif Hendregadredd (c.1300 (after 1282)), folio 47v–485
https://www.library.wales/discover-learn/digital-
exhibitions/manuscripts/the-middle-ages/hendregadredd-manuscript

https://www.library.wales/discover-learn/digital-exhibitions/manuscripts/the-middle-ages/the-black-book-of-carmarthen
https://www.library.wales/discover-learn/digital-exhibitions/manuscripts/the-middle-ages/the-black-book-of-carmarthen
https://www.library.wales/discover-learn/digital-exhibitions/manuscripts/the-middle-ages/hendregadredd-manuscript
https://www.library.wales/discover-learn/digital-exhibitions/manuscripts/the-middle-ages/hendregadredd-manuscript


Arwyrain Madog ap Maredudd (II)
• An awdl, in an unusual variety of metres:

– a couplet of cyhydedd fer 
• 8-syllable lines, sustaining the main rhyme

– 2 x toddaid byr 
• couplets of 10 + 6 syllables, with a gair cyrch at the end of the first line

– 12 couplets of cyhydedd fer
– a line of cyhydedd fer 
– a line of cyhydedd naw ban

• 9-syllable lines, sustaining the main rhyme

– cyhydedd hir
•  a double line of nineteen syllables, subdivided on the pattern 5+5 and 5+4;

only the second line sustains the main rhyme 

– a line of cyhydedd naw ban
– a line of cyhydedd fer
– a toddaid

• couplets of 10 + 9 syllables, with a gair cyrch at the end of the first line

– two couplets of cyhydedd naw ban
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