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[bookmark: _Int_WrRrP4Ug]Introduction

The graveyard in St. Peter’s Church’s churchyard is home to many graves, primarily of people interred in the 19th and 20th centuries. The church the graveyard surrounds dates to 1870. It is the third church on the land, with a church known to have been present since 1291.[footnoteRef:32174] In this survey, eight graves from St. Peter’s Church’s graveyard have been identified as linguistically representing the cultural, personal, religious or national identities of the decedents of the graveyard. Much can be learned from what someone chooses to either include or exclude in the inscription and words on their gravestone, and how it varies from or is similar to other graves. I photographed the inscriptions on these selected graves to try to show the range of identities represented.

Results [32174:  Royal Commission on the Ancient and Historical Monuments of Wales, St Peter's Church, Lampeter (2015) <https://coflein.gov.uk/en/site/270/> [accessed 16 March 2025]] 

The first grave recorded is that of an unknown decedent, marked on the gravestone as “E.M.”. The headstone is a simple grey stone, with no ornamentation, and only contains the phrase “No. 37”. It is one of many extremely similar graves in a section of the graveyard dedicated to inhabitants of the Lampeter workhouse. The lack of any substantial inscription on the headstone and the many others which are of the same simple design indicates that the workhouse inhabitants were given the minimum possible commemoration, with no familial or personal sentiment, and were thus completely deprived of the right to include any personal identity on their gravestone.

The second grave recorded is that of Felix Paulin de Rovere, who is cited as dying on March 27 1855, at 35 years old. The gravestone is elevated and rectangular, somewhat resembling a casket. The biographical information inscribed on the gravestone is in French, though it has an English inscription underneath, a passage from Revelation 14:13 in the Bible: “Blessed are the dead which die in the Lord: Even so saith the Spirit: For they rest from their labour.” This passage is used by the Church of England in the "Book of Common Prayer”, where it is spoken by a priest when the body is interred.[footnoteRef:5872] This hybrid of languages used may indicate an integration to British culture on the part of de Rovere.

The third grave recorded is that of Thomas Evans, listed on his headstone as a watchmaker, who is cited as dying on February 2 1923, at 75 years old. The gravestone is made of a multicoloured granite and somewhat tall. It contains an inscription below his biographical information reading “Peace, perfect peace”. This phrase is taken from a popular funerary hymn of the same name, written in 1875 by Edward H. Bickersteth[footnoteRef:32370], and which I saw on many graves within St Peter’s Church’s graveyard. The usage of a hymn as the inscription on the grave indicates religiosity on the part of the decedent.

The fourth grave recorded is that of John Daniel Lloyd Jones, who is listed on his headstone as having lived at 60, Bridge Street, Lampeter and had lived from 1933-2013. His gravestone is a small black slab in the floor of a family plot, with text embossed in gold, entirely in Welsh. The inscription below the biographical information reads “Hedd, Perffaith Hedd”, which translates to “Peace, Perfect Peace” in English. A gravestone 90 years younger than that of Thomas Evans with the same phrase on it indicates that “Peace, Perfect Peace” has persisted as a signal of religiosity on gravestones to the present.

The fifth grave recorded is that of Emily Amelia Tredwell-Scott, who is listed on her grave marker as dying at 8 years old with no years of birth or death listed. Her grave marker is a simple plaque with an image of a cross, her name, and her age written below. Below those in her plot is a black stone inlaid below the plaque with an image of a mermaid underwater and a fish, with text reading “Mermaid kisses and starfish hugs”. The rest of the plot is decorated with things Emily would presumably have enjoyed during her life, with 5 stuffed animals, a toy pony, and a CD for “My Little Pony: The Movie” placed in the area. This grave and its adornments show a very clear representation of the decedent interred within. Whoever is responsible for the funerary arrangements of Emily clearly knew her well, and knew what she liked, and possibly what toys and items she had and played with during her life.

The sixth grave recorded is that of the married couple Mathew M. Griffiths, who is listed on his grave marker as living from 1915 to 1992, and Nancy Gwendoline Griffiths, who is listed on her grave marker as living from 1920 to 2011. Their grave is a grey stone headstone on a rectangular plinth, with a small hole for flowers. Underneath their biographical information is inscribed “Angan ni wahana”. All other writing on the grave is in Welsh. Through searching online, this phrase does not appear to exist in any language, but may be a corruption of Indonesian, Malay or Swahili. While this phrase was clearly meaningful to the decedents, it shows clearly how context can be lost with the loss of people to provide it and offers little information about the couple’s personal beliefs or values.

The seventh grave recorded is that of Jan Edward Dojan-Surowka, who is listed as being born on December 27 1894, and dying on 6 November 1982. He is buried in an area of the graveyard which is primarily of Polish members of the Lampeter parish. His gravestone is a distinct black stone cross on a large elevated square plinth, with the inscription “Pulkownik WP, B. Dowodca 2 Dywizji, Piechoty Legjonow”, which approximately translates to “Polish colonel, former commander of the Second Legionary Infantry Division.” On the cross is a Christogram, a monogram of the letters IHS which represent Jesus Christ through the original Greek form of the first three letters in his name[footnoteRef:25280]. This Christogram is also seen in the seal of the Jesuits[footnoteRef:22729], which could indicate that the decedent was a devout Jesuit and wanted this Christogram to show his devotion to God.

The eighth grave recorded is that of Paweł Stania. He is listed with the title of V.M., standing for Virtuti Militari, a Polish military decoration for heroism, and is buried in the Polish area of the graveyard. His grave is polished grey stone, with a simple cross in the upper left area, and the inscription “Prosi o modłitwy”, which translated approximately to “Asks for prayers.” Above his name on the headstone is the letters “Ś. T. P.”, with a cross taking the place of the T. This is an initialism for “świętej pamięci”, which translates approximately to “of holy memory”, or “late”. This Christian phrase, less denominational than the Christogram IHS, is seen frequently in the Polish area of the St. Peter’s Church graveyard.

Conclusions

The range of identities represented in the inscriptions on the graves in the graveyard of St. Peter’s Church in Lampeter is clear. In the case of the pauper’s graves, there is intentionally a lack of identification due to the number of simple gravestones needed for those who died in the workhouse, and a loss of context can also lose to a lack of coherent identity, as seen with the Griffiths’ phrase which has lost all meaning outside them. The cultural identity of Welsh and Polish decedents is seen in the language they choose to use on their gravestones, as well as the distinctly Polish grave markings in the form of the “Ś. T. P.”, as is the personal identity seen with the mermaid stone on the grave of Emily Tredwell-Scott. While these identities often contrast, they show details about the culture, religion, nationality and personality of those interred, even in cases where the inscription has lost meaning. [5872:  Church of England, The Order for The Burial of the Dead (unknown date) <https://www.churchofengland.org/prayer-and-worship/worship-texts-and-resources/book-common-prayer/burial-dead> [accessed 16 March 2025]]  [32370:  The Canterbury Dictionary of Hymnology, Peace, perfect peace, in this dark world of sin (2013) <https://hymnology.hymnsam.co.uk/p/peace,-perfect-peace,-in-this-dark-world-of-sin> [accessed 16 March 2025]]  [25280:  Gieben, Servus, Christian sacrament and devotion, (Leiden: E.J. Brill), p. 18. <https://archive.org/details/christiansacrame0000gieb/> [accessed 16 March 2025)]  [22729:  Society of Jesus (Jesuits), IHS (2015) <https://www.jesuits.org/glossary/ihs-2/> [accessed 16 March 2025]] 
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Fig. 1. Pauper’s grave from workhouse
[image: ]Fig. 2. Anglican inscription below French text
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Fig. 4. Welsh hymn
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Fig. 7. Christogram IHS
[image: ]Fig. 8. ”S. T. P.” initialism on grave
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