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How the Music of ‘Ach Ich Fühl’s’ contributes to the emotions that surround the Libretto

‘Ach Ich Fühl’s’ from The Magic Flute with music by Wolfgang Amadeus Mozart and Libretto by Emanuel Schikaneder premiered on 30th September 1791 in Vienna, only 2 months before Mozart’s death (Cantoni, 2014). The soprano, Pamina, is in love with Tamino. Tamino must go through trials to prove himself worthy of becoming Pamina’s husband. He takes a vow of silence and cannot speak to her, which ultimately makes her think that Tamino no longer loves her, as she is unaware of the vow. This case study will ascertain how Mozart uses various aspects of musical tools and techniques to convey the pain that Pamina is feeling. 
The aria is in a 6/8-time, which gives the impression that the piece should be performed faster but it is usually performed at a slower pace than andante -walking pace. “The andante aria sounds even slower and more dirge-like, due to the relentless pounding of the low eighth note chord pattern that infuses most of the accompaniment” (Newton, 2016). The accompaniment gives the whole piece the impression of a funeral march (Braun, 2021). Although Ach ich Fühl’s is written to be performed at andante tempo, there are many recordings of performances where the tempo is much slower. The metronome marking for andante is 73-77 beats per minute (BPM). Four different singers have been listened to in performing this aria and a metronome has been used to identify the tempo. Each performance’s tempo is slightly varied. In a performance of Ach Ich Fühl’s by Nadine Sierra, the tempo seemed to fluctuate between 64 BPM to 67 BPM. Sierra often holds the notes in the higher register longer than it is written, but this effect does make the piece more emotionally engaging for the audience (Mozart, 2016). Singer Lucia Popp performs this aria at a tempo marking 64 BPM to 66 BPM. Popp seems to stick more to the written note values and still manages to keep the emotion of the piece prominent (Mozart, 2007). Patricia Janečková was the singer who stuck mostly to the same tempo throughout, at a tempo of 64 to 65 BPM (Mozart, 2016). The final singer that was listened to was Kathleen Battle whose performance ranged in tempo marking from 67 to 75 BPM (Mozart, 1991 ). In every performance, the emotion that was needed to perform this piece was never lost. In each performance, the singers seemed to slow down around the first meinem hertzen to the end of the phrase. 
The whole opera has the usual string section and 16 woodwind instruments. For this piece, only 3 instrumentalists from the woodwind section play a flute, an oboe, and a bassoon (Braun, 2013). Throughout the piece, the string section keeps the rhythm of the funeral march while the flute, oboe, and bassoon mostly play when the singer is not singing. The small scale of this accompaniment leaves the singer exposed and adds to the feeling of loneliness that Pamina is feeling. 

In simple terms, harmony is what occurs when more than one note is played or sung at the same time. This can be as an interval (two notes, also called a dyad), or chords of three or more notes
 (Chase, 2022)

The notes that are played give the impression of sighs in the music as the first phrase is a descending line sung with the words Ach, ich Fühl’s (Ah, I feel it). The descending five note scale gives us the feeling that she is losing energy as it is descending and is devasted (see appendix-red). The line, forever gone the love’s happiness is repeated. The first time that it is sung, the word ‘Liebe’ (love’s) is sung on a G and B flat. The second time that this word is sung, it is performed an octave higher. It would appear that the second time that it is sung, the realisation of what is happening has hit the character, and the high B flat represents a cry. This effect of using the higher notes as a description of cries and heartbreak can also be seen at various points in the piece (see appendix-orange). The phrase fühlst du nicht der liebe Sehnen is first heard in bar 22 but it is repeated in bars 27 and 28. Each time that it is heard, the pitch gets slightly higher implying that the more she is singing these words, the more upset she is getting (Newton, 2016) (See appendix- green). The phrase im Tode sein (in death be) is sung 3 times at the closing of the piece. This repetition makes the audience understand that she would rather die than live without him (see appendix-dark blue). In bar 33 beat 4, there is an octave jump from a G4 to a G5 on the words so wird Ruh (so will peace). This note should be sung at piano marking as the singing of this note should emphasise the pain that Pamina is feeling (see appendix-light blue). The piece is written in the key of G minor. From the third beat of bar 7, there is a brief modulation into the key of B flat major. During this modulation to the relative major, we hear some of the woodwind section and it is one of the most heart-breaking moments in the piece. The modulation makes the audience feel that Pamina was thinking about the times that she and Tamino had before he stopped speaking to her. When she sings Nimmer kommt ihr, Wonnestunden (never come you hours of bliss), she is heartbroken that he does not seem to love her anymore and the modulation helps to bring that emotion forward. There is also a modulation to the relative major (B Flat Major) in bars 14 and 15. The modulation in this section of the piece does not seem to fit with the emotions displayed in the piece, as the main key of the piece is in G minor. The minor key is expected to provide a mournful impression of the libretto but here we see the dismal words of Pamina being sung over a major section of the aria (McLean, 2017) (see appendix-yellow). In bar eleven, it begins to get more chromatic. The chromatic notes are sung with the words neinem Herzen mehr zurück (to my heart evermore back). Mozart is using chromaticism to describe the pain of heartbreak that Pamina is feeling and this sorrow is emphasised by the diminished descending chords in the accompaniment (see appendix-purple). By using notes that are not in the key of G minor, Mozart creates a dissonance that paints a picture of sadness. Mozart also modulates to D major at many different points in the piece as this is the dominant key in the scale in G Minor. The F sharp is the 7th note in the G minor scale, and also, the 3rd note in the D Major scale. The F sharp adds a harmonic element while the C sharp adds dissonance to the phrases of the piece in G minor. 
The term chromatic can also be used to describe lightness and darkness. “The word “chromatic” comes from the Greek word “chromos” meaning colour” (Anon., 2022).  In this minor key the appoggiatura, sharpened fourth, and sharpened seventh add a sense of darkness to this piece with the dissonance that is created. In a major piece of music, appoggiatura can add a light-hearted feel to the piece, for example, Mozart’s ‘Batti, Batti, o bel Masetto’ (written in F Major) uses appoggiatura to add to the sense of flirtatiousness that surrounds the aria (see appendix-pink). 

In conclusion, clearly, Mozart used all aspects of music to help the singer perform this aria and to highlight the emotions of the libretto. The different uses of tempo, texture, and harmony all contribute to the atmosphere of the piece in their respective forms. The minor key and the dissonance created throughout the piece supply the words of the libretto with the emotion needed to convey the piece in the way that Mozart intended. 
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