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Welcome....

.... to the module ‘Medieval Manuscript Studies’. In this handbook you should find all the information you need about the module, but if you cannot find what you want, do not hesitate to ask.

Module Aims and Objectives
This is a lecture/seminar course which uses illuminated manuscripts to study aspects of the art history of the Middle Ages. It is concerned as well with the transmission of medieval literary texts in manuscripts. It focuses on different aspects of the styles and subject matter of illumination and decoration of medieval manuscripts from the Anglo-Saxon period to late Gothic, that is, the seventh century to the fifteenth century, with an emphasis on manuscripts produced in Britain, and to a lesser extent manuscripts produced in France and the Netherlands. Lectures will deal with the developments of Anglo-Saxon styles, the emergence of Romanesque, the different phases of Gothic, and aspects of medieval religious iconography. Some of the lectures will be concerned with the illustration of secular texts such as the Romance of the Rose and medieval romance, and more broadly the production and circulation of vernacular literary texts. We will be using the collection of manuscripts in Lampeter’s own Founders’ Library, housed in the Roderic Bowen Library, and we hope to arrange a field trip to the Department of Manuscripts at the National Library of Wales where you will have a chance to examine manuscripts at first hand.   

Learning Outcomes

At the end of the course you should be familiar with features of style of the different periods under discussion, and the problems of characterizing features of style. You should also be familiar with aspects of medieval iconography and the sources for ‘reading’ an illumination, as well as with issues concerning manuscripts and the transmission of texts. You should also have gained knowledge of aspects of the production of medieval illuminated manuscripts and the programmes of illustration of different types of manuscript books: the Gospel book, the Bible, the Psalter, the romance.   

Transferable and other skills involved 

In addition to the learning outcomes detailed above, this module contributes to the students’ development of the following skills:

•
Critical investigation of visual materials and the language and methods used to characterize visual style 

•
Use of the library and on-line databases for research

•
Critical evaluation of evidence and scholarly arguments 

•
Scholarly expression and presentation of arguments and ideas in both oral and written form

•
Ability to plan and develop strategies to carry out a large programme of research and writing

•
Ability to work within deadlines

•
Intellectual openness and flexibility to receive and comprehend new and contentious ideas within their historic and cultural contexts 

Evaluation (including student evaluation):
The module is available to students in Medieval Studies and Ancient and Medieval History, and additionally it is offered as an option module to students in the Department of English. It is subject to the annual curriculum review of the Department of History. Student questionnaires are issued, and the results are reviewed by the module tutors, and by the Chair of Department, and relevant matters are brought before the Department’s Staff-Student Consultative Committee.

Towards the end of the term we will be distributing forms inviting you to comment (anonymously) on the module. Please take the time to fill them in; if you don’t we cannot take account of your suggestions! 

Help and Advice
The module is taught by William Marx and Janet Burton. Do not hesitate to ask either William (Room 116, Canterbury Building), or Janet (Room 117, Canterbury Building) if you have any questions, or if at any time there is something that is not clear. You can e-mail (marx@lamp.ac.uk or j.burton@lamp.ac.uk), and details of office hours are on our doors. You can, of course, call outside these hours. If you can’t find us just ask Michelle (English Department) or Mel (History Department) to make an appointment for you.
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TIMETABLE
The module is taught in one two-hour session each week over the first term, as follows:
TIME:

Tuesday, 10.00-12.00

PLACE:
Roderic Bowen Library (main library, lower level)
1
7 Oct

Introduction:  Anglo-Saxon Manuscripts (I)




The Lindisfarne Gospels (video)

2
14 Oct

Anglo-Saxon Manuscripts (II)



The Book of Durrow; The Gospels of St Willibrord; The Lindisfarne Gospels



introductory reading: C. Nordenfalk, Celtic and Anglo-Saxon painting: book




illumination in the British Isles 600–800 (London: Chatto and Windus, 1977); Janet Backhouse, The Lindisfarne Gospels
3
21 Oct

Anglo-Saxon Manuscripts (III)




The Chad Gospels; The Canterbury Psalter, and the Codex Aureus





introductory reading: C. Nordenfalk, Celtic and Anglo-Saxon painting: book illumination in the British Isles 600–800 (London: Chatto and Windus, 1977)

4
28 Oct

Iconography and typology




reading: to be supplied
5
4 Nov

Romanesque and Gothic




introductory reading: Michael Camille, Gothic Art, Everyman Art Library (London: Weidenfeld and Nicholson, 1996), esp. pp. 1–24; Andreas Petzold, Romanesque Art, Everyman Art Library (London: Weidenfeld and Nicolson, 1995), esp. pp. 1–43.

6
11 Nov

The Medieval Bible: the Winchester Bible; the Lampeter Bible; the Holkham Bible Picture Book; The Biblia Pauperum



introductory reading: Christopher de Hamel, The Book: A History of the Bible (London: Phaidon, 2001), chapters 3, 5 and 6

7
18 Nov

The Psalter (I)




The Psalter of Robert de Lisle.

introductory reading:  Backhouse, Janet, The Luttrell Psalter (London: British Library, 1989); Sandler, Lucy Freeman, The Psalter of Robert de Lisle (London: Harvey Miller, 1983, paperback edn, 1999), pp. 1–34. 

8
25 Nov

The Psalter (II)





The Luttrell Psalter (Art on the Edge)

9
2 Dec

Books of Hours




introductory reading: John Hartan, Books of Hours and their Owners (London: Thames and Hudson, 1977);  Roger S. Weick, Roger S., Time sanctified: the Book of Hours in medieval art and life  (New York: Braziller, 1988)

10
9 Dec

Literary manuscripts: The Vernon and the Simeon manuscripts; literary anthologies and their compilers.

11
16 Dec

Romances: The Romance of the Rose.

It may be possible to arrange a visit to the Department of Manuscripts at the National Library of Wales (date to be arranged). Travel will be by coach or minibus from Lampeter, probably leaving at approximately 1.00 and returning by 5.30–6.00.
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ASSESSMENT
The assessment will comprise a portfolio of material, comprising ONE essay of 3000 words, worth 50% of the final mark AND two short commentaries or annotations (x 1,500 words), each worth 25% of the final mark. You will be familiar with essays but commentaries or annotations may be new to you. The purpose of the annotation, or commentary, is for you to demonstrate that you understand the significance of a visual image taken from a manuscript, such as an illustrated page from a Bible, or a Book of Hours, or a literary text. What we are asking you to do is to set a visual image in its literary, cultural or historical context. Read up what scholars have said about a particular manuscript and its function, and about the treatment of particular scenes (such as the biblical ‘Flight into Egypt’, or the garden in the Romance of the Rose). Think about how scenes are portrayed, whether or not the treatment seems to you to be following a particular artistic or literary tradition. You will find secondary reading in the Booklist at the end of this handbook, and you can use the library’s VOYAGER system, or the internet. It is useful to pay attention to:

CONTENT

Explain the content. What is depicted in this image?
CONTEXT

In what context, or type of document, does it appear?

STYLE

Can you comment on the style, and how is this relevant to .....

This will be new to many of you, and the lectures and discussions will be guiding you through the processes of this kind of close critical work.

Making copies
Your essays / portfolios will go to a second marker in the department and then to an external examiner. If you wish to have comments on an essay it is essential that you submit a second hard copy. If you do this I can comment on the work and return it to you. You will be invited to sign up for an individual tutorial to go over the work with me.

From Autumn 2008 it is a departmental requirement that you submit an electronic version of your essays. The deadline is the same as it is for the submission of hard copies. You should submit the essay as an attachment to

historyessays@lamp.ac.uk
This is becoming standard practice in universities to allow all essays to be checked electronically for plagiarism.
Deadline: For Medieval Studies and AMH students there is one deadline, Friday 23 January 2009. This is the end of the second full week of Term 2. If you are a student in the English Department you may hand all your work in then, but may if you wish hand in up to two pieces at the in-term deadlines. 

Issues concerning extensions and late submission of work are currently being discussed by the University’s Learning, Teaching and Assessment Committee and revised arrangements will be made available as soon as possible.

ESSAYS AND COMMENTARIES
Note: do not repeat material in your essays, or in your answers to Section A and Section B. You are advised that you need to show a range of reading. Each essay should have its own reading list.
SECTION A
Write TWO essays of 2,500 words each from the following list. These will each be worth 35% of the final module mark.

1
To what extent and to what effect do the illumination and decoration of EITHER the Lindisfarne Gospels OR the Book of Durrow mix representational art with abstract art?  

2
In terms of manuscript illumination how would you characterize the styles known to art historians as ‘Romanesque’ and ‘Gothic’? You should give specific examples to support your answer.

3
Many manuscripts, such as psalters and books of hours, have richly decorated borders and margins. In what ways might the borders have functioned in relation to the text and the ‘main’ programme of decoration and illustration?

4
What do the contents and layout of literary manuscripts such as the Auchinleck manuscript, British Library MS Harley 2253, Cambridge, Magdalene College MS Pepys 2498, suggest about the reading interests of their audience and about the function of the vernacular manuscript in medieval society? You should refer to at least two of the manuscripts studied in the module. 

5
Taking one manuscript, such as the Psalter of Robert de Lisle, comment on the programme of decoration. You should be careful to demonstrate a range of reading.

6
What different factors influenced developments in the design, layout, and illustration, of medieval bibles?

7
How does an appreciation of typology and iconography help us to understand how medieval people ‘read’ medieval manuscripts? You should give specific examples.

8
How might the illustrations in manuscripts of the Romance of the Rose function in relation to the text? You should make reference to one or two illuminated manuscripts of the Romance.
SECTION B

Write an annotation or commentary (1500 words each) on TWO of the following visual images or pairs of images. These will each be worth 15% of the final module mark. 

We have included black and white xerox copies here, but colour photocopies will be available on the P-drive (History). 

Remember that you should take into account in your commentary – where relevant – issues of style (Romanesque or Gothic), content, and possible iconographical or typological significance.

1
The Temptation: The St Albans Psalter
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2
The Wheel of the Ages of Man:  the De Lisle Psalter
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3
Biblia Pauperum
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4
The Virgin and child: from the Boddam Hours (Founders’ Library, UWL)
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Glossary of terms used in Manuscript Studies
Antiphonal
This book contained the sung part of the Divine Office. It was often in large format for use in choir.

Apocalypse
The biblical book also known as the Book of Revelations. Apocalypse manuscripts were popular in 10th and 11th-century Spain, and in England for a time in the 13th century.

Arabic

  numerals
The figures 0–9 entered Europe around 1100 and their use increased in the 13th century, although they were not in general use until the 15th.

Bas-de-page
`bottom of the page'; illustrations, generally not framed, which may or may not refer to the text.

Benedictional
A service book consisting of a series of episcopal blessings delivered during the mass.

Bestiary
A book consisting of descriptions of, and stories about, animals and beasts etc. with Christian symbolism and moral tales.

Bible

In the early Christian church there were a number of versions of the Bible. St Jerome undertook a new translation which was completed in 404 and became known as the Vulgate Bible.

Book of

  Hours

Also called a Primer, or Horae, for use in private devotion. Its core text is the Little Office of the Virgin, or Hours of the Virgin. It was a shorter version of the monastic devotions performed at the canonical hours. Books of Hours became popular in the thirteenth century, and came to acquire other elements: a calendar, litany of the saints, suffrages, Office of the Dead, Penitential Psalms, Gradual Psalms. They have survived in great numbers, and are often lavishly illustrated.

Breviary
A service book containing the texts necessary for ther performance of the divine office. These were the psalter, antiphonal, lectionary, collectar, martyrology.

Calendar
In manuscripts a calendar often preceded a liturgical or devotional text. It can give clues as to the provenance of the manuscript. Calendars were often illustrated, the two most common themes being the zodiac and the labours of the months.

Carpet page
An ornamental page with an overall design and no text. These were popular in insular art.

Cartulary
A volume containing copies of charters and other legal documents.

Charter
A document recording a legal act such as the transfer of land.

Chronicle
Originally a collection of annals or records of yearly events, this grew into more substantial historical narratives.

Codex

The codex originated in the 1st century. It was a book composed of folded leaves sewn along one edge, as opposed to writing materials like tablets and rolls.

Codicology
The study of the physical structure of books and manuscripts.

Colophon
An inscription which may give a clue to the origin of the manuscript (such as date or scribe).

Customary
A book describing the customs of a monastic house.

Decorated

  initial

An initial composed of decorative elements which are not figural or zoomorphic.

Diplomatic
The study of the form of documents and records.

Divine Office
The canonical hours which form the cycle of daily devotions for the religious orders and the clergy. There came to be eight of these: Matins (also called Nocturns), Lauds, Prime, Terce, Sext, None, Vespers and Compline.

Exemplar
A book from which another is copied.

Folio

A sheet of vellum or parchment. The front is known as the recto, and the back as the verso.

Gospel Book
The full text of the four canonical gospels, those of  Sts Matthew, Mark, Luke and John.

Gothic

A term usually applied to the style of art in use in Western Europe from the late 12th century. In architecture it is characterized by use of pointed rather than rounded arches.

Gradual
The response and versicle to the Epistle reading which forms part of the Mass.

Herbal

A text dealing with plants and their properties.

Historiated

  initial

A letter containing a scene or figures.

Hymnal
This contained the hymns in use in the Mass.

Iconography
The study of meanings of images including their symbolic content.

Illumination
The embellishment of a manuscript with colours.

Inhabited

  initial

An enlarged letter at the beginning of a chapter etc containing a human or animal figure but not one that is a narrative scene (cf historiated initial).

Insular

This refers to manuscripts etc deriving from the period of cultural interchange between Britain and Ireland between c. 550 and 900.

Lectionary
A volume containing readings for use in the Liturgy.
Litany of 

  the Saints
A series of invocations or prayers to various saints.

Liturgy

The rites, observances, or procedures for public worship. The Mass and the Divine Office are at the core of the liturgy.

Marginalia
Things written in the margin.

Martyrology
Sometimes called a passionale, this contained readings on the lives and martyrdom of saints to be read at the office of Prime.

Mass

With the divine office this is at the centre of the Christian liturgy.

Miniature
An independent illustration as opposed to one (such as a border or initial) incorporated into the decorative scheme.

Missal

A service book containing the text necessary for the performance of the Mass.

Octavo

A volume measuring one eighth the size of a full page of writing material.

Ordinal
A guide to the celebration of the Liturgy.

Palaeography
The study of the history of scripts.

Parchment
A writing material. The word is often used generically for animal skin prepared for writing, although it should more accurately be reserved for sheep and goat skin, and vellum used for calf skin.

Parchmenter
A person who made parchment.

Patron

A person who commissioned a work.

Pontifical
A liturgical book containing the order of service for sacraments administered by popes or bishops.

Primer

A term for a Book of Hours.

Provenance
The history of the ownership of a book or manuscript.

Psalter

The Book of Psalms, copied for liturgical or for private use. Psalters often contained additional texts such as calendars. They were the principal books for private devotions until the emergence of Books of Hours.

Quarto

A medium size volume, one where a quarter of the area of a full sheet was used for writing.

Quire

One of the ‘gatherings’ or ‘booklets’ of which a book is made.

Romance
A genre of literature that developed in the 12th and 13th centuries in France. Romances were frequently lavishly illustrated. Early romances were gnerally in verse, but prose romances also proliferated.

Romanesque
A term applied from the 19th century to western architecture of the late 11th and 12th centuries because of its use of Roman construction techniques. It was also applied to other visual arts.

Scriptorium
A writing room.

Trompe 

  d'oeil

French for ‘deceives the eye’. This is used for painting in which objects are made to appear to be resting on or projecting from the surface of the picture.

Typology
An interpretative system in Christian thought in which people, events and passages from the Old Testament are seen to prefigure those in the New Testament.

Use

Liturgy practised in a particular area, e.g. Use of Paris, Use of Sarum (Salisbury).  

Vellum

see Parchment.
Vulgate
see Bible.
Zoomorphic

  initial

An initial composed partly or wholly of animal forms.


READING LIST
Main recommended texts:
Alexander, J. J., Medieval Illuminators and their Methods of Work (New Haven and London: Yale University Press, 1992)
Backhouse, Janet, The Illuminated Manuscript (Oxford: Phaidon, 1979; rpt., 1998)

__________, The Illuminated Page: ten centuries of manuscript painting in the British Library (London: British Library, 1997)
__________, Books of Hours (London: British Library, 1985)

__________, The Lindisfarne Gospels: a masterpiece of book painting (London: British Library, 1995)

Camille, Michael, Gothic Art, Everyman Art Library (London: Weidenfeld and Nicholson, 1996)

de Hamel, Christopher, A History of Illuminated Manuscripts (Oxford: Phaidon, 1986)

Harthan, John, An Introduction to Illuminated Manuscripts (London: HMSO, 1983)

Petzold, Andreas, Romanesque Art, Everyman Art Library (London: Weidenfeld and Nicolson, 1995)


GENERAL
Alexander, J. J., Insular Manuscripts from the Sixth to the Ninth Century, A Survey of Manuscripts Illuminated in the British Isles, 1 (London: Harvey Miller, 1978)

----------, Medieval Illuminators and their Methods of Work (New Haven and London: Yale University Press, 1992)

---------- and Paul Binski, Age of Chivalry, Art in Plantagenet England 1200–1400 (London: Royal Academy of Arts/Weidenfeld and Nicolson, 1987)

Avril, F., Manuscript Painting at the Court of France: the fourteenth century (1310–1380) (London: Chatto and Windus, 1978)

Backhouse, Janet, The Illuminated Manuscript (Oxford: Phaidon, 1979, repr. 1998)

----------, The Illuminated Page (London: British Library, 1997)

Beal, P., and J. Griffiths, English Manuscript Studies 1100–1700 (Oxford: Basil Blackwell, 1988)

Branner, R., Manuscript Painting in Paris during the reign of Saint Louis: a study of styles (Berkeley and London: University of California Press, 1977)

Brown, M., Understanding Illuminated Manuscripts: a guide to technical terms (London: British Library, 1994)

Camille, M., Image on the Edge (Reaktion, 1992)
----------, The Gothic Idol: ideology and image making in medieval art (Cambridge: Cambridge University Press, 1989)
de Hamel, Christopher, Scribes and Illuminators (London: British Library, 1992)

----------, A History of Illuminated Manuscripts (Oxford: Phaidon, 1986)

Duby, G., Medieval Art, 3 vols (1995)
Diringer, D., The Hand-produced Book (London: Hutchinson, 1953)

Farquar, J. D., Creation and Imitation: the work of a fifteenth-century manuscript illuminator (Fort Lauderdale: Nova University Press, 1976)

Harthan, John, An Introduction to Illuminated Manuscripts (London: HMSO, 1983)

__________, History of the Illustrated Book (London: Thames and Hudson, 1981, 1997)
Kauffmann, C. M., Romanesque Manuscripts, 1066–1190, A Survey of Manuscripts Illuminated in the British Isles, 3 (London: Harvey Miller, 1975)

Lejard, André, The Art of the French Book: from early manuscripts to the present time (London: Elek, 1947)

Lewis, Suzanne, Reading Images: narrative discourse and reception in the thirteenth-century illuminated apocalypse (Cambridge: University Press, 1995)

Male, Emile, Religious Art in France: a study in the origins of medieval iconography (Princeton: Princeton University Press, 1978)
Mayr-Harting, Henry, Ottonian Book Illustration: a historical study, 2 vols (London: Harvey Miller and Oxford University Press, 1991)

McLachlan, E. P., The Scriptorium of Bury St Edmunds in the twelfth century (New York: Garland, 1984)

Middleton, J. H., Illuminated Manuscripts in classical and medieval times: their art and their technique (Cambridge: University Press, 1892)

Morgan, Nigel, Early Gothic Manuscripts, A Survey of Manuscripts Illuminated in the British Isles, 4 (London: Harvey Miller, 1982)

Pacht, Otto, Book Illumination in the Middle Ages: an introduction (London: Harvey Miller, 1986)

Parkes, M., and G. W. Andrew, Medieval Scribes, Manuscripts and Libraries: essays presented to N. R. Ker (London: Scolar, 1978)

Pearsall, Derek, Manuscripts and Readers in fifteenth-century England (Cambridge: D. S. Brewer, 1983)

Pirani, Emma, Gothic Illuminated Manuscripts (Feltham: Hamlyn, 1970)
Pollard, A. W., Early Illustrated Books: a history of the decoration and illustration of book in the 15th and 16th centuries (New York: Haskell House, 1968)

Randall, L. M. C., Images in the margins of Gothic manuscripts (Berkeley: University of California Press, 1966)

Rosenwald, L. J., and S. Hindman, The Early Illustrated Book (Washington: Library of Congress, 1982)

Sandler, Lucy Freeman, Gothic Manuscripts, 1285–1385, A Survey of Manuscripts Illuminated in the British Isles, 5 (London: Harvey Miller, 1986)

​​​__________, Later Gothic Manuscripts, 1390–1490, A Survey of Manuscripts Illuminated in the British Isles, 6 (London: Harvey Miller, 1976)

Shailor, B., The Medieval Book: illustrated from the Beinecke Rare Book and Manuscript Library (Toronto: University Press, 1991)

Shaw, H., A Handbook of the art of illumination as practised during the Middle Ages (London: Bell and Daldy, 1866)

Thomas, M., The Golden Age: manuscript painting at the time of Jean, duc de Berry (London: Chatto and Windus, 1979)

Valentine, Lucia N., Ornament in Medieval Manuscripts: a glossary (London: Faber, 1965)

Weitzmann, K., Illustrations in roll and codex: a study of the origins and method of text illustration (Princeton, NJ: University Press, 1970)


ANGLO-SAXON AND CELTIC MANUSCRIPT ART
Backhouse, Janet, The Lindisfarne Gospels: a masterpiece of book painting (London: British Library, 1995)
Backhouse, Janet, and L. Webster, The Golden Age of Anglo-Saxon Art, 966–1066 (London: British Museum and British Library, 1984)

The Book of Kells (London: Thames and Hudson, 1974)

Brown, Michelle, The Lindisfarne Gospels: society, spirituality and the scribe (Toronto: University of Toronto Press, 2003)
Henderson, G., From Durrow to Kells: the Insular Gospel Books (London: Thames and Hudson, 1987)

Meehan, Bernard, The Book of Durrow (Dublin: Town House, 1996)

Nordenfalk, C., Celtic and Anglo-Saxon painting: book illumination in the British Isles 600–800 (London: Chatto and Windus, 1977)

O’Mahoney, F., ed., The Book of Kells: proceedings of a conference at Trinity College Dublin (Aldershot: Scolar Press, 1994)

Pulsiano, P., and E. M. Treharne, Anglo-Saxon Manuscripts and their heritage (Aldershot: Ashgate, 1998)

Sullivan, E., and J. A. Bruun, The Book of Kells (London: Studio Editions, 1986)

Temple, E., Anglo-Saxon Manuscripts 900–1066, A Survey of Manuscripts Illuminated in the British Isles, 2 (London: Harvey Miller, 1976)

Webster L., and Janet Backhouse, The Making of England: Anglo-Saxon Art and Culture AD 600–900 (London: British Museum and British Library, 1991)


BIBLES
Biblia Pauperum: a facsimile and edition (New York: Ithaca, 1987)

Cahn, W., Romanesque Bible Illumination (Ithaca, NY: Cornell University Press, 1982)

de Hamel, Christopher, Glossed Books of the Bible and the origins of the Paris Booktrade (Woodbridge: Brewer, 1984)

----------, The Book: A History of the Bible (London: Phaidon, 2001): on order

Dynes, W., The Illuminations of the Stavelot Bible (New York: Garland, 1978)

Luba, E., The Illustration of the Pauline Epistles in French and English Bibles of the 12th and 13th centuries (Oxford: University Press, 1982)

Oakeshott, Walter, The Artists of the Winchester Bible, with 44 reproductions of details from their work (London: Faber, 1945)

----------, The Two Winchester Bibles (Oxford: Clarendon Press, 1981)

Shephard, D. M., Introducing the Lambeth Bible (Turnhout: Brepol, 2007)

PSALTERS
Backhouse, Janet, The Luttrell Psalter (London: British Library, 1989)

----------, Medieval Rural Life in the Luttrell Psalter (London: British Library, 2000)

Brown, Michelle, The Luttrell Psalter: a facsimile (London: British Library, 2006)

Camille, M., Mirror in Parchment (London: Reaktion, 1998)
__________, Image on the Edge: the margins of medieval art (London: Reaktion, 1992)
Geddes, Jane, The St Albans Psalter: a book for Christina of Markyate (London: British Library, 2005): on order
Gibson, M., et al, The Eadwine Psalter: text, image and monastic culture in twelfth-century Canterbury (London: Modern Humanities Research Association, 1992)

Haney, K. E., The Winchester Psalter: an iconographic study (Leicester: University Press, 1986)

Noel, William, The Harley Psalter (Cambridge: University Press, 1995)

Sandler, Lucy Freeman, The Psalter of Robert de Lisle (London: Harvey Miller, 1983; paperback edn, 1999)

----------, The Peterborough Psalter and Other Fenland Manuscripts (London: Harvey Miller, 1974)

Wormald, Francis, The Winchester Psalter (London: Harvey Miller and Medcalf, 1973)


MISSALS and BREVIARIES
Backhouse, Janet, The Sherbourne Missal (London: British Library, 1999)

----------, The Isabella Breviary (London: British Library, 1993)


BOOKS OF HOURS AND PRAYER BOOKS
Backhouse, Janet, The Hastings Hours (London: British Library, 1996)

----------, The Bedford Hours (London: British Library, 1990)

----------, Books of Hours (London: British Library, 1985)

Donovan, C., The De Brailes Hours: shaping the book of hours in thirteenth-century Oxford (Toronto: University Press, 1991)

Eisler, C., and P. Corbett, The Prayer Book of Michelino de Besozzo (New York: George Braziller, 1981)

Ellis, P. B., and R. Ellsworth, The Book of Deer (London: Constable, 1994)

Evans, Mark, The Sforza Hours (London: British Library, 1992)
Hartan, John, Books of Hours and their Owners (London: Thames and Hudson, 1977)

König, E., The Bedford Hours: the making of a medieval masterpiece (London: British Library, 2007)
Kren, T., and Evans, M., The Hours of Louis XII (London, British Library, 2005)
Manion, M., The Wharncliffe Hours: a study of a fifteenth-century prayerbook (Sydney: University Press, 1972)

Meiss, Millard, and Elizabeth Beatson, Les Belles Heures de Jean Duc de Berry (London: Thames and Hudson, 1974)

The Rohan Book of Hours, intr. by M. Thomas and K. Carson (London: Thames and Hudson, 1973)

Thomas, M., Grandes Heures de Jean Duc de Berry, transl. by V. Benedict and B. Eisler (London: Thames and Hudson, 1971)

The tres riches heures of Jean, duke of Berry, Chantilly, Musée Condé (New York: Braziller, 1969)

Weick, Roger S., Time sanctified: the Book of Hours in medieval art and life  (New York: Braziller, 1988)

---------, Painted Prayers: the book of hours in medieval and renaissance art (Braziller: New York, 1998); on order for library

The Wharncliffe Hours: a fifteenth-century illuminated prayer book in the collection of the National Gallery of Victoria, Australia (London: Thames and Hudson, 1981)

Women’s Books of Hours in Medieval England: selected texts (Woodbridge: D. S. Brewer, 2006)

OTHER

Backhouse, Janet, and Christopher de Hamel, The Becket Leaves (London: British Library, 1988)

Barber, Richard, Bestiary: being an English version of the Bodleian Library, Oxford, MS Bodley 764 (Woodbridge: Boydell Press, 1993)
Deshman, Robert, The Benedictional of St Ethelwold (Princeton: University Press, c. 1995)

Fox, M., Illuminations of Hildegarde of Bingen (Santa Fey, Mexico, 1985)

Hedeman, A., Royal Image: illustrations of the Grandes chroniques de France, 1274–1422 (Berkeley, CA: University of California Press, c. 1991)

Henry, Avril, The Eton Roundels: Eton College MS 177 (Aldershot: Scolar, 1990)
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Useful websites
There are a number of websites that will be useful, although others have to be treated with caution. The following are a few suggestions.

www.bl.uk  (The British Library)

www.llgc.org  (The National Library of Wales)

Two extensive medieval websites are:

medieval sourcebook

NetSERF: this will lead you to many linked sites relating specifically to medieval art and manuscript illumination. You can use this to locate information about different styles of art (Romanesque, Gothic), or about different types of books, or about the holdings of different libraries and galleries. Many have images which you could usefully cite as examples in essays, and use for comparative purposes for your commentaries. Remember that you must give precise references as you would for a book or article. ‘Found on the internet’ is not sufficient; you should give full reference to the website.
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