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One of the most influential works in Western Medicine is the De Humani Corporis Fabrica by Andreas Vesalius (1514-1564). Published in 1543, the book revolutionised human anatomy teaching. Where Galen’s anatomy taught through direct, exact observation, Vesalius drew on his own experience dissecting and, created standardised universal form.
 The full body, muscle illustrations show the body alive with the muscles contracted in classical poses artistically placed within the countryside. When the muscle men series of six front and back images are put together the background creates a complete panorama of the Padua countryside. This way the anatomy could also depict wider metaphorical ideas such as the more famous plate in the series where a skeleton leans on a plinth contemplating death. 
Returning to the Muscle men images, there is one image that stand out and are the first illustration I will focus on. Table 7 strips the muscle very near to the bone and shows the body being held up by a rope around the skull. Far from the vibrant living dissections that make up the muscle men series, this one is notable in its absence of life and asymmetrical, twisted depiction of the body. It shows the body in death without muscle enough to hold itself up. 
The engravings are soft and made with wood cuts, made on wood blocks that were first used to print text and illustration in 1461 by Pfister in Austria
. The Flemish artist Jan Stephan Van Calcar (1499-1546) is thought to have done most of the engravings at the Titan workshop under Vesalius’ guidance giving the illustrations in the series a regularity.
 
The second image I have chosen also depicts a juxtaposition of life and death. Taken from The Anatomy of The Human Gravid Uterus by William Hunter (1718-1783),the image shows a dissection of a disembodied uterus complete with a nine month old foetus. William Hunter specialised in obstetrics at St George’s Hospital in London working as a surgeon and anatomist. He moved away from the artistic depictions and chose to represent only what could actually be seen to show an honest representation of the body. The engraver Jan van Riemsdyk (1750-1788) used copper plate engraving in this image to enable a more detailed representation on a smaller scale in comparison to the woodblocks. In comparison to steel plate engraving, copper plate engraving has a much warmer feel to it and has areas of parallel lines further apart as can be seen in the background here. The copperplate engravings had a photo like quality to them making this dissection almost lifelike. 
The third image is also a copperplate engraving but returns to a more artistic setting. Taken from Engravings of the Bones, Muscles, and Joints Illustrating the First Volume of the Anatomy of the Human Body, 1794 by Jon Bell (1763-1820). John Bell took an approach that focused more on anatomical accuracy than artistic beauty. This is what he claimed in The Gentleman’s magazine following the publication of his book.
 However, the pose of this particular dissection is reminiscent of meat being butchered rather than a medical dissection. The skin falls away from the muscles with frayed ends suggesting the flesh has begun to rot making a rather gruesome image that goes beyond mere scientific description.
One drawback of copperplate engraving was that the metal softened with use, making printing more expensive. After 1830 steel was used more widely making the illustrations harder and darker looking and often having an abundance of crosshatching. Steel printing made books far cheaper and brought about an end to the more expensive, richly produced books on anatomy. 
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� http://www.bl.uk/turning-the-pages/?id=69a49930-a67d-11db-873d-0050c2490048&type=book


� P. Tessman & J. Suarez. Influence of early printmaking on the development of neuroanatomy and neurology. Archives Of Neurology, 59(12), 1964-1969 (2002)


� https://www.lib.umich.edu/history-medicine/de-humani-corporis-fabrica-libri-septem-andreas-vesalius


� � HYPERLINK "https://search-proquest-com.ezproxy.uwtsd.ac.uk/indexinglinkhandler/sng/editor/Nichols,+John/$N?accountid=130472" \o "Click to search for more items by this author" �Nichols, John� (ed.). � HYPERLINK "https://search-proquest-com.ezproxy.uwtsd.ac.uk/pubidlinkhandler/sng/pubtitle/The+Gentleman$27s+Magazine:+and+historical+chronicle,+Jan.+1736-Dec.+1833/$N/1468/PageImage/8278395/fulltext/65D9376438C48EBPQ/1?accountid=130472" \o "Click to search for more items from this journal" �The Gentleman's Magazine: and historical chronicle, Jan. 1736-Dec. 1833�; London� HYPERLINK "https://search-proquest-com.ezproxy.uwtsd.ac.uk/indexingvolumeissuelinkhandler/1468/The+Gentleman$27s+Magazine:+and+historical+chronicle,+Jan.+1736-Dec.+1833/01795Y07Y01$23Jul+1795$3b++Vol.+65+$281$29/65/1?accountid=130472" \o "Click to search for more items from this issue" � Vol. 65, Iss. 1, � (Jul 1795): 587-588.






