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There are many ways in which we as human beings chose to ‘remember’. It can be as part of a society, using our collective memory which is more of a thought than an actual memory; individually with our own memories and thoughts and even commemoratively, through a monument that has been commissioned to mark the end of a great life such as a celebrity or to remember those who gave their lives so that we could live ours.
Psychologists define memory as “the process that are used to acquire, store, retain and later retrieve information” (cherry 1). Which is often broken down into three basic sections of; encoding, storage and retrieval. While the first two phases relate the creation of the memory, retrieval is the main focus of recalling a memory.
I will be discussing the impact that memory has on us both individually and as part of a society through monuments both abstract in their concept and traditional, using three different examples these being pieces that explore the idea of memory, as well as the psychological and emotional impacts of it and how we as a society choose to commemorate the lives lost in disasters/ wars.
My first point of discussion will be the commemorative pieces that were commissioned by our society in memory of the lives lost in a tragedy. There are many ways that we choose to remember those who have given up they lives for ours. I will be using a selection examples for this point of discussion such as war and holocaust memorial in memory of those who lost their lives unfairly due to religious difference as well exploring the idea of reenactments all of which are commissioned so that we can forever remember the horrors of conflict and be thankful to those who have lost their lives for the sake of others.
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The first monument I will be discussing for this essay will be the Vietnam Veterans Memorial, looking at each to the separate defining parts; the black wall that cuts into the landscape, the inscribed names of the fallen that has been etched into the stone and the Three soldiers that gaze upon the wall to give the grief a face for those in mourning. I have chosen this monument to discuss as part of a collective memory due to the fact that originally the artist Maya Lin only created the wall and the concept of the wall being polished to reflect the faces of those who visit the memorial, so that everyone would be able to respond to it regardless of their stance on the countries involvement in the war. There is a lot of controversy surrounding the wall due to its somewhat abstract nature when compared to other monuments of American History. The wall was not designed to represent an image or item but instead was designed with the intention of invoking the emotions that the veterans would have felt themselves upon their return home; where they were expected to act normal and as if they had not sacrificed so much of themselves for their country and so had to separate themselves from the war. The design of the wall evokes this through its simplistic design it recreates the sentiment of what they would be feeling and does not dictate the memory of the soldiers who fought but rather promotes the viewer to think of their own memories that the piece evoked and reflect upon them. Contrasting this attribute of the wall however is the inscribed names have a clearly more representational purpose, as it clearly represents that individual can evoke memories of that person as it is a clear word that defines and stand for that being. These names however are written in chronological order of the death of the person as it is the artist intention that should you look for a specific name you will also see the names surrounding it and through the material chosen also see yourself reflected through the names, connecting the viewer and the name of the veteran whose name they were viewing, which will create a psychological and emotional response.
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The three soldiers however are a direct contrast the abstract concept of the wall as they are an example of ‘traditional’ monuments of memory, which include a specific form with the purpose of invoking a memory rather than just the emotion or make the viewer think on the sacrifices made in the way that the wall does. The statue was created in the image of the soldier as they would have been during the war, so far as to include the diverse ethnicities within the piece. The design was intended to humanize the war as some of the veterans felt that the black wall was more of a 'memorial to the dead’, and not the living veterans fearing that it would be a 'grisly reminder of something ugly and shameful in America's past.’(Hagopian 106), the addition of the three soldiers focuses more on the actual soldiers with the intended purpose to evoke pride and acceptance for all of the soldiers efforts and sacrifices. However, this is where the controversy really starts to show itself as Lin’s commission was created with the intention not to limit the memorialization process by using a form, which is what the three soldiers' addition does. While the statue represents a more patriotic and sympathetic view of the war, it has limited the viewers ability to personalize the memorization process of which Lin had set out to achieve with the wall. 
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Alternatively, to the traditional memorial monument that are to remember the soldiers of war and the sacrifice that they made for the betterment of the time and society, we also have the monuments to remember the tragedies of human kind which are intended to make us always remember the darkness that humans hold within them, as holds true with the Holocaust Memorial by architect Peter Eisemen in Berlin aptly named Memorial to the Murdered Jews of Europe’. This monument was purely designed so that we can never forget the atrocities that were committed to other human beings in the name of finding the ‘perfect’ race and cleansing any of the impure people out of society. The memorial covers 19,000 square meters, which is filled with 2711 concrete slabs of varying heights. The memorial is open day and night and from all sides so that the viewer is able to fully immerse themselves in the fully accessible structure. The design of the piece is on a slight slope with a wave-like form that means that no matter where you stand it will always be different, the unevenness of the concrete ground lending a hand to the moment of giddiness or uncertainty that visitor often feel upon entering the area. The size of the installation gives the visitor the space needed to confront the topic within their minds in their own way, as the lack of central remembrance can call into question the concept of a memorial, it does however create a place of remembrance just not in the conventional sense. The controversy of this one is similar to that of the Wall but instead of the people not liking the unpatriotic concept it is based within the vagueness of the pieces name. The name itself lends nothing to indicate that the piece is in response to the Holocaust and so could be for any death of a Jew, it is due to this vagueness that many find it disturbing. Some are of the opinion that the vagueness of the piece and its failure to mention that it is the main memorial for the Jews who were killed during the Holocaust, separates the viewer from the victim that the monument is meant to represent, and instead changes it from an historical event into a natural catastrophe. The idea that “everybody knows” is the first step on the road to forgetting as we no longer hold the lesson in our minds and are often found to be repeating mistakes of the past. As is proven when some tourists visit the monument sit on bench-high stelae, allowing their children to climb, as they enjoy the wide-open surroundings, however once entering the narrow alleys and being plunged between slabs that become higher and higher, the eerie feeling of claustrophobia sets in as other visitors are cut off from view. It is only then that the title truly takes hold in the mind as you experience what the Jews of Europe would have suffered through, going from living care free happy lives, until they wondered into the abyss of shadows that they were led down by the government which was supposed to protect them, of which escape was narrow and distant. Yet throughout the darkened time children still played and families gathered to spend time with each other. The memorial itself is somewhat reminiscent of a graveyard for all those who were unburied or thrown into unmarked graves and the tilting of the stelae holds the suggestion of an old, untended or even desecrated cemetery. The metaphorical implications of the monuments are clearly in every way an implication of death, no matter how it is viewed.
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The final way of remembrance that I am going to discuss is the fairly modern idea of remembrance through reenactment, which was demonstrated most recently in 2016 when 14,00 volunteers took to the street across the United Kingdom dressed in WW1 uniform to mark the 100-year anniversary of the battle of Somme. On the first day of the battle 19,240 men were killed marking it as the bloodiest day in the British military history. “We’re here because we ‘re here” saw each volunteer appear in locations around the UK, to represent an individual soldier that had lost their life on that day exactly hundred years ago. These ‘soldiers’ were not allowed to speak but would sing the song “we’re here because we’re here” at points throughout the day, which was an acknowledgement toward the actual soldiers of the war as whilst they were in the trenches, they would often sing this specific song. When approached by the public they had cards to hand out which would depict the name and regiment of the soldier they were representing and if known the age of the soldier, when he died 1 July 1916. The modern memorial was inspired partly by the stories of loved ones who reported seeing the dead during and after the war, with the intention of bringing an intervention into people's daily lives where it was least expected. While not a memorial that can be visited it has given a lot of young people a chance to learn more about Somme and in some cases even discover family members that fought in the war, given us a chance to connect more with it instead of just seeing it as a part of history that we can push to the back of our minds, and so continue to live with the knowledge that people once again lost their lives for us to continue to live ours the way we do.
Out of the three examples I have given I can say both good and negative points in both the conventional memorial monument that is supposed to invoke pride such as the Three Soldiers and the unconventional Holocaust monument both of which hope to achieve different feelings and evoke different thoughts when viewed or experienced. Even the reenactment while was only witnessed on that one day had a huge impact that rippled throughout the entire country, the purpose of a memorial is to not let us the current generation forget the lessons that our fore fathers were taught through a lot of conflict, pain, struggle and sacrifice and that we should forever hold these lesson within our minds and heart lest we repeat them. 
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