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Introduction
The main aim of this report is to discuss a visit to the Saint Fagans Museum of Natural History in Cardiff, and align observations made on the visit with the headings mentioned below. From these headings, this report aims to draw a conclusion, which discusses the findings in the main body. This report also aims to include several relevant sources to back up the questions posed in the headings, to gain a broader understanding of the museum itself in relation to the task. The museum was founded in 1946, after the Earl of Plymouth donated the Elizabethan Manor House, as well as eighteen acres of land to the National Museum of Wales. The museum at Saint Fagans was inspired by a Swedish museum by the name of the Skansen museum, located in Stockholm with the main goal being to preserve the older buildings and the way of life as Industrialisation came to the fore. (<https://www.walesonline.co.uk/lifestyle/nostalgia/welsh-history-month-st-fagans-7908390> [Accessed 2 October 2021].). Today, the museum has around 40 buildings in the collection, most of which were situated around Wales and have been dismantled and carefully rebuilt on the museum grounds to their original state.

Collection rationale
From the visit, it is clear to see that the Museum has a clear theme with their collection; artefacts, buildings and non-physical items all originating from Wales. The primary goal for the museum is to preserve the rural and agricultural life that Wales once had. From the outset, it is clear to see this, as one of the first things that is seen upon entering the museum is Kennixton Farmhouse, dating back to the 1600’s. The farmhouse itself came from the relatively nearby Gower Peninsula, from Llangennith  (<https://museum.wales/stfagans/buildings/kennixton/> [Accessed 30th September 2021]). The fact that the farmhouse itself is Welsh highlights the fact that the museum has a clear  focus to collect and preserve Welsh heritage. 
[image: ]Kennixton Farmhouse, 2021 <https://www.flickr.com/photos/127988409@N07/39032252532> [Accessed 3 October 2021].
Another example of where it is clear to see that the focus of the museum’s collection is Wales is the prefab building, located near the village section of the museum. This particular Prefab was constructed in 1947 during the war, and was situated in Gabalfa, Cardiff ("Prefab", National Museum Wales, 2021 <https://museum.wales/stfagans/buildings/prefab/> [Accessed 1 October 2021]). Although it has its significance as possibly being the only aluminium prefab left in the UK, the fact that if the museum had been looking for a prefab building, it may have been easier to look in England suggests that the collection rationale that the museum has is maintained to collecting Welsh buildings and artefacts. The museum has a clear collection rationale, which allows it to focus on specific areas, and allows them to provide a unique insight into Welsh life in days gone by.

For or against removing buildings from their original position
There are several arguments for the removal of buildings/structures from their original places. One of the Primary arguments for the removal is that if they were not sent to/donated to the museum, they would have simply been disposed of and forgotten about. An example of this is the Cenotaph war Memorial that came from Newbridge. The primary reason for it being moved to the museum at Saint Fagans was that the park that the park it was originally situated in in Newbridge was being redeveloped, and no plans were made to keep the Cenotaph in situ. This example supports the removal of structures, because it allows for the memorial to be kept in an intact state and allows for better maintenance. It also means that a wider community is able to access it and continue to pay their respects to the fallen. 
However, there is also the other side of the argument, which states that buildings should not be removed from their original places, one reason being that the place of origin loses that little bit of history. For example, the Toll House that is currently at the museum originally came from Aberystwyth. While it can be said that the positive outcome of the move is that a wider audience will be able to interact with this and be able to learn about its history, it leaves Aberystwyth without that specific piece of history. The Tollhouse itself is a rare survivor, as during the Rebecca Riots from 1839 to 1844, over 250 Tollhouses were destroyed (<https://www.nationalarchives.gov.uk/education/resources/rebecca-riots/> [Accessed 2 October 2021]). Another reason that this specific Tollhouse is significant is that it is actually still a tollhouse. Several preserved tollhouses have been converted into actual homes, so the fact that this one is still in original condition is impressive. This further supports the argument that buildings should be kept in their original positions, as such a significant building should have remained in Aberystwyth, as it would have meant the building would have been in its original situation, allowing guests to see where it would have stood in relation to the road. This highlights another argument against the removal of structures from their original places, because by removing the building from its original situation, there is a loss of authenticity in the structure. 
Another building that supports this is the Blaen-Waun post office, which used to stand in the small village of Blaen-Waun near Whitland. The post office itself was constructed in 1936 and was possibly the smallest freestanding Post Office in Wales. The fact that it has been removed from its original position in the village removes some level of authenticity, as the surroundings that it has been placed in (IE the museum exhibits) would not reflect the village of Blaen-Waun and show what sort of a place the post office would have served during its heyday. [image: ]
David Jenkins, Blaen Waun Post Office-St Fagans, 2021 <https://www.flickr.com/photos/daisnap/40787876652> [Accessed 3rd  October 2021].

Representation of Tangible and Nontangible material
While it should be noted that the majority of the collection at the Museum in St Fagans is tangible, such as the buildings and the several artefacts housed within. However, the Museum also houses an impressive collection of non-Tangible works, such as old poetry, Folklore and music. While the books that they are written in are considered “Tangible”, the actual stories and music themselves are non-tangible, as they are not physical items. The poetry would have been simple word of mouth at the time, and in most cases would have been passed through families, generation by generation. It is clear that at some point, one generation made the decision to record the stories in a physical format. Although this story would have been written down, in more recent times they have been converted into a digital format, which not only will keep the story alive for years to come, but also will make the stories more accessible for a wider audience, as some people may not be able to travel to the museum itself, so converting the story to a digital state, and in some cases recording a reading of the story makes it all the more accessible for those wishing to be able to listen. 
An example of a story that had been taken from spoken word, written down then converted into a digital state is that of “The Three Jolly Lads and The Innkeeper”, first recorded by Lewis T Evans in 1968. Evans states that he had been told the story by his blind uncle in 1891 "Folk Tales", National Museum Wales, 2021 <https://museum.wales/collections/folktales/?story=37> [Accessed 1st October 2021]. The story was first recorded in 1968, and then again in 1973. This is a clear example of non-tangible history being represented through a tangible means, as the Museum’s digital collection contains this story in not only a written format, but also as an audio file. Had this not been done, it is possible that the story would have either been lost in time or would have remained in the archives. While the story itself is not particularly significant, the fact that other stories that originated from spoken word could have been lost but have been preserved in the same way this one has meant that these family stories of Welsh folklore have been brought into the 21st Century and are available to read or listen to on the museum’s online collections page. 
Another piece of non-tangible history that is continued at Saint Fagans Museum is the Eisteddfod festival. During the 2018 festival, the museum provided the Customary chair, which is a tradition of the Eisteddfod, also known as chairing the Bard. While the museum did not directly host the Eisteddfod, the contribution to it would have been promoted at the site, meaning more of the guests would have learned about the Eisteddfod. This shows how the museum represents nontangible history, such as the Eisteddfod festival. [image: ]
Heritage Fund, Crewyd Y Gadair Gan Ddwylo Medrus Y Cerflunydd Lleol Chris Williams, 2021 <https://www.heritagefund.org.uk/news/eisteddfod-festival-be-welcomed-st-fagans-national-museum> [Accessed 2nd  October 2021].
The museum also has a collection of Welsh Folk songs, which were originally recorded by the research assistant at the time, David Roy Saer. The responsibility was then passed onto Vincent Phillips, who tutored Saer on how to effectively use the recording equipment (<https://museum.wales/collections/folksongs/> [Accessed 31 September 2021].). The museum now has an extensive collection of these folk songs on their online collection, which is available for anyone to access. The songs themselves were recorded from around the country, but were all songs that had not been recorded, as they were all songs passed down through the generation. The museum recording these songs and making them available for the public to access allows for these songs to be immortalised, as they are now represented by the national museum of Wales. Had David Roy Saer and Vincent Phillips not gone to the lengths as to record the songs the way they did, there would be a gap in the history of Welsh music, and perhaps the songs would have been lost as the tradition of passing down the folk songs through the generations died out.
However, the museum’s way of representing tangible history seems to be more effective, as in practice it is a much easier task. The buildings themselves are an efficient way to represent tangible history, as they allow guests to experience the buildings as they would have been in their respective time periods. The tangible pieces of history in the national museum of Wales are the most well represented, mainly due to the fact they have a physical presence. For example, the songs and folklore stories have been converted into a digital format, and are available online, but are only available online. The buildings and artefacts are available to look at in a visit to the museum, but there are also virtual tours of the majority of the buildings available online. This representation allows the buildings to be accessed by a wider audience and allows for educational groups to access these buildings from the classroom, but then are able to visit the museum in person, which shows a successful representation of the physical aspects of the museum.


Conclusion
From the visit, it is clear to see that the museum at St Fagans has a clear collection rationale, as the museum’s collection, both tangible and non-tangible is all Welsh in origin, whether it be the Online archives containing the recordings of the old Welsh Folk songs and stories, or the wide array of buildings that are preserved on site. The fact that the museum has a clear collection rationale is key, as it allows them to be able to provide a detailed insight into what Welsh life was like throughout the ages. The museum successfully represents Tangible and non-tangible history, thanks mainly to the fact that everything can be converted into some form of digital means, making the museum accessible to those who are not able to attend the museum. The museum also allows for the preservation of Welsh folklore, whether it be stories or songs, that if not for the museum making a record and publishing them would probably have been lost forever, and not have been available in a digital format.
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