The Poetic Image



Mark Power, The Shipping Forecast



Viking

WIND
Southerly or southwesterly 4 to 6.

SEA STATE
Moderate or rough.

WEATHER
Occasional rain then showers.

VISIBILITY
Good, occasionally poor at first.

North Utsire

WIND
Southerly or southwesterly 4 to 6.

SEA STATE
Moderate or rough.

WEATHER
Occasional rain then showers.

VISIBILITY
Good, occasionally poor at first.

South Utsire

WIND
Southerly or southwesterly 4 to 6.

SEA STATE
Moderate or rough.

WEATHER
Occasional rain then showers.

VISIBILITY
Good, occasionally poor at first.
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Mark Power, The Shipping Forecast


https://www.markpower.co.uk/Audio-Visual-Projects/The-Shipping-Forecast

Josef Koudelka
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Emmet Gowin



Robert Frank
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Michael Ackerman



Michael Ackerman




Antoine D’Agata



Dolores Marat



“a kind of subjective documentary
photography of the historical past. That
requires that the individual pictures be true,
as close as possible to the physical details as
historically established, while remaining
ambiguous and unsettling — because each
of them is only an aspect of the story, and
because in each of them something is
wrong.”

Luc Sante
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Christian Patterson,
Redheaded Peckerwood



From a technical perspective, the photographs incorporate and
reference the techniques of photojournalism, forensic
photography, image appropriation, reenactment and
documentary landscape photography. On a conceptual level, they
deal with a charged landscape and play with a photographic
representation and truth as the work deconstructs a pre-existing
narrative. Redheaded Peckerwood also utilizes and plays with a
pre-existing archive of material, deliberately mixing fact ana
fiction, past and present, myth and reality as it presents, expands
and re-presents the various facts and theories surrounding this
story.



The real-life story of
Charles Starkweather
and Caril Ann Fugate
had already been
made into a cultural
object in Terence
Malick’s 1973 film
version
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where you wave your nand and say riello
to everyone you meet.

I like to live in a little town 1
T

I like to stand for o moment
outside the grocery store

and listen to the friendly gossip of
the folks that live next door.

For life is interwoven
with the friends we learn to know
ond we hear their joys and sorrows
as we daily come and go.

So I like to live in « little town
I care no more to roam.

For every house in a little town
is more than a house, it's home.

Christian Patterson,
Redheaded Peckerwood







Patterson’s take, now at Rose Gallery, is a
radical redefinition of the documentary
photo-essay as fragmentary, episodic,
speculative, unanchored to the time and
facts of the presumptive main event.

Leah Ollman
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Simon Norfolk, Bleed



Metaphor: A figurative form based on comparison

Metonymy: A figurative form based on association



Chloe Dewe Mathews, In Search of Frankenstein


https://www.1854.photography/2018/05/chloe-dewe-mathews-frankenstein/
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Chloe Dewe Mathews, In Search of Frankenstein
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Chloe Dewe Mathews, In Search of Frankenstein
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Chloe Dewe Mathews, In Search of Frankenstein
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Chloe Dewe Mathews, In Search of Frankenstein






