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Public Performances
During this essay I am going to be reflecting and comparing the two performances we did during the public performance module. To do this I am going to compare director styles, the genre of the musical/piece, choreography, how one piece was created, and one was a set piece and finally concluding with my personal preference.
	To start, I will be discussing the first performance we did, Miracle, this show was a combination of different monologues and songs to create a piece that discussed the topics surrounding the word ‘Miracle’ the first week of rehearsals we worked with our director Elen Bowman. This week was set on finding what the meaning of the word miracle was, to do this I turned to the dictionary and found the definition: “an event that is contrary to the established laws of nature and attributed to a supernatural cause” and “any amazing or wonderful event” (Dictionary.com, n.d.) Certain words that stuck out to me were ‘Nature’ and ‘Supernatural’ these words got me thinking about the creation of nature and how magical life is, which then developed into the creation of the earth (the miracle of life) 
	Something that we didn’t want to forget about was that this was to be performed on the 11th of December which meant we could also focus on the miracle of Christmas which helped in picking the opening and closing number. Our opening number was the Glee Club version of ‘Joy to the World’ (musicfromgleeVEVO, 2021) and our closing number was ‘Christmas to Me’ by the Pentatonix where I was lucky enough to get the solo line this meant that I got to strengthen my capability of singing in harmony as I was the only one on this line. 
	As we moved into the second week we started to discuss the theme of miracle of love, and talking about how we could separate the script into 7 parts with each part consisting of different stages of falling in love. The parts were: Falling in love, Fear of Commitment, Release the pressure, The Guilt, Rock Bottom, Taking a Risk and Believing Once More. This felt as if we had a skeleton of how we wanted the piece to flow now we just had to collect songs and monologues that fit within these sections. One of the company numbers we found for part one was ‘Someone in the Crowd’ from ‘La La Land’ we chose this song as “It serves as a reminder to keep pursuing our passions and to never underestimate the potential of a chance encounter or opportunity. So, the next time you find yourself in a crowd, remember that someone in that crowd could be the one you need to know.” (Schwartz, 2024)
The song that I got to sing in this section was ‘Wishing for the Normal’ from Soho Cinders. As this song is a duet I got to work and strengthen my skills of singing in harmony in a pair, blending my voice with one person and ensure that neither of us were overpowering the other, at first I found this difficult as it was the first time I was performing a duet but as rehearsals went on and we worked on the song outside of the rehearsal space I became more confident with this and feel as though I can adjust faster to singing with one other voice. The work that I put into perfecting this was good as I was fortunate enough to receive another duet, ‘Falling Slowly’ from ONCE. This song fell into part four ‘The Guilt’ it was a very different feel to the first one but was good as I could then strengthen my abilities even further but in a different genre of music. 
Within the piece we had two numbers that were choreographed by Tom Bytheway, these numbers were: ‘Therapy’ from Tick, Tick Boom and ‘A Wild, Wild Party’ from ‘The Wild Party’ these were both fast songs with a lot going on which helped me improve my stamina whilst performing especially in ‘A Wild, Wild Party’ as I played the role of ‘Oscar’ “He is one half of the D’Armano Brothers, along with his twin brother Phil. Oscar is a composer and entertainer in the 1920s” (StageAgent, n.d.) 
The final part I want to mention about the process of miracle is the directing. Before Elen left, we had blocked the opening scene in her vision, she wanted it to appear ethereal as if we were heavenly figures narrating this story of love. After this our director Elen went on a leave of absence, during this time we focused on the songs and tried perfecting the harmonies before a new director came to work on the piece with us. Two weeks before the performance Luke Hereford came in to help, they got us to show them what we had blocked. After seeing this, they spoke to us about how they felt when they read the script, Luke mentioned this bar setting for the beginning and decided to change what Elen had set. Having only two weeks until the performance and a change of director was difficult as it meant we had to work fast and get through the entire script but ensure it was still an entire show at a master’s level of performance. Even though this was a difficult time it was also a very helpful time as I was able to better myself through being able to pick up direction and learn lines faster and in a shorter period of time than I’ve ever had to before.
Secondly I’m going to discuss the second and final performance of this module ‘Fugitive Songs’ when we were first told that this would be the musical we would be doing, I had no idea what it was, so, first things first I had to find what this show was about “Each of the stories features a character on the run, each with their own reasons for escaping or seeking something new in life. Fugitive Songs is a song cycle that touches on themes of love, change, and the search for identity.” (Theatre Trip, n.d.) after finding this information I looked to find a playlist on spotify with all the songs.
Before auditioning for this for roles we were told that the audition prosses and the show itself would be different from previous shows. Us as the performers got to go into the audition with a song of our choice as usual but instead of choosing a character we were auditioning for; we told the director Matt which song(s) from the playlist that we wanted to sing. The songs that I chose were ‘Growing up’, ‘Lullaby’ and ‘Wilson’. On the first day of rehearsals, we were told what songs we were getting to sing, I was given ‘Lullaby’ as my solo song and ‘Wilson’ that had been changed from being a trio with 1 man and 2 women to a quartet of 3 men and 1 woman.
Within the first week of rehearsals, we worked on developing our songs and characters within the songs I first believed ‘Lullaby’ was about a girlfriend or lover but whilst doing this Matt told us that our character could be dead or alive and this made me re-look at how I viewed this song. I decided that my character would be a ghost who drowned after a boat he was on sank and since then has been watching his daughter grieve his death by taking the same journey he did on that fateful day until ‘she watched the tide go out, and cried at how simple it is’ I felt as though this would resonate with the audience as at first they think they know what the song is about until it progresses and becomes clearer this is about his daughter.
When I asked to sing ‘Lullaby’ I knew that it was going to be difficult, it’s a low song for my vocal register but I wanted to work on and solidify my lower notes before we went to work on our major project. I attempted to train my voice to sing lower by using at home exercises such as downward slides and lowering arpeggios that ended in a vocal fry, this helped as I felt I was able to project my voice further in my lower register than when we started this project.
The other song that I got to work on was ‘Wilson’ this song was more comfortable for me when I was singing the lead part, but when I swapped to the backing vocals this is where it got more difficult, the harmonies were made for women therefore as a man I found it very difficult at times to pitch certain notes as I would either be in a higher or lower octave and felt like I was doing vocal acrobatics. Although it was difficult after drilling it I felt more confident in my ability to do this, I also feel as though I have strengthened my ability to pick up on close harmonies.
Some of the strongest songs that we worked on were the ensemble numbers such as ‘Reasons to Run’, ‘Shine’, ‘I Could Go Back’ and ‘One of These Nights’ during the rehearsals for these songs I felt as though I really strengthened my capability to hold a harmony line as I was given a harmony line to myself. I feel as though this strengthened my skills as a performer because I was able to do this myself.
In the week of rehearsals our director asked for a meeting with anyone who had an interest in choreographing certain numbers for the show, considering myself a confident dancer I decided to put myself forwards to help with this, I chose to choreograph the song ‘Don’t Say Me’ and co-choreograph the song ‘One of These Nights’ (the finale) 
For the song ‘One of These Nights’ I was meant to be co-choreographing with Tom but as we were choreographing Tom didn’t like the style of dance we were given as a brief and decided that he was going to focus solely on ‘Wilson’ choreography which led me to have to choreograph the finale myself. For this dance I wanted to pull different parts of each song into this last one so it would feel like a finale and you’d get a flashback of everyone’s song.
For the song ‘Don’t Say Me’ which was being sung by Olivia and 2 other cast 
members Olivia had decided to interpret the song as an ex cheerleader who was leaving her boyfriend who was the star basketball player in high school because he’s stuck in the past. Before choreographing this song, I spent the weekend researching into cheerleaders watching everything I could to spark inspiration for this dance until I felt ready to start. I talked to the costume designer Eve about getting the backup singers pom-poms so that we could really bring my vision alive. I enjoyed choreographing this song as it was a challenge and a form of dance that I had never tried before but I got to strengthen my abilities and widen my knowledge, so I was very grateful for the opportunity. 
A difficulty we ran into was Olivia couldn’t be in the performance anymore due to going into pre-term labour which as her partner affected me as well. This meant that I had to re-teach the dance to Vicky but also had to pre-record all my vocal lines in the ensemble songs just in case Olivia was to give birth prematurely. 
Lastly for this essay I want to compare both experiences and share my view and preferences on both performances. To start I want to talk about the shows themselves, both were very different, Miracle focused on the work of an ensemble to tell one combined story but showing other peoples views, similarly, Fugitives had one main topic but instead of working as an ensemble it focused on singular people telling their own story of why they’re on the run. There were difficulties with both but something that I found easier is that Fugitives is a pre-written performance whereas miracle was something that we had to write ourselves this meant that a lot of our rehearsal time was spent on writing and giving out lines than actually blocking and learning the work.
Something that I do want to talk about is the genre of both pieces, both pieces aren’t that distant from each other, but I found that Miracle was light hearted, with a warm Christmas feeling, but Fugitives had grit, it was extremely contemporary, personally I found Miracle harder as I prefer the grittiness and the stronger harmonies that came with Fugitives. This is another reason I was happy to get ‘Lullaby’ and ‘Wilson’ because I could show the work that I put into the softer side of my voice but still got to show the stronger side of my voice showing the range and diversity I have as a performer.
Another comparison I want to talk about is the choreography, in Miracle we had Tom Bytheway come in and choreograph the dance numbers for us, but, in Fugitive Songs, four of us had to choreograph certain numbers. Personally, I found choregraphing the numbers in Fugitives harder as I had to learn all my harmonies for the group numbers, the 2 main songs I was in, block them with the director Matt and then find time to run choreography ideas before having to teach members of the cast. Having the numbers choregraphed by a choreographer in Miracle meant that I had enough time to learn my own stuff and it meant that any downtime I had outside of rehearsals I had, I could run over lines and solidify my songs and harmonies with confidence. Although, being able to choreograph the numbers in Fugitives has helped me develop my leadership skills, and also further my time management skills, which has made me feel I would feel more confident if I ever had to do this again in the future. 
Because of the process of both performances, its hard to compare the directing style of both directors especially while in Miracle we had to change directors with 2 weeks left until the show and in Fugitives we had 1 director from the start. But from the little time we had with Luke I found that their directing style was bolder and that they liked to take risks that some audience members might not agree with or understand, whereas I found Matt took the safer route that left the audience feeling satisfied, even though these are very different I can see the logic behind both decisions, with miracle we had a story line that meant we could take these risks because they would be resolved in a later scene, but in Fugitives we practically had one scene each to tell our story so taking the safer route made sense because we didn’t want to leave audiences questioning what was happening before moving to a completely different story.
To conclude this essay, I can’t say that I preferred one show to the other, they both had their difficulties and they both had their strengths, something that I’m sure I’ll take away from both experiences is that I shouldn’t put myself within a box of being able to do one thing. I’ve learnt that my range is actually quite diverse and that I can work strong by myself if that means singing a harmony line on my own or taking stage presence in my solo songs, but also as part of a company from learning group choreography to blending my voice into a cast of different voices to ensure none of us stick out too much. I’m very grateful for the opportunities given to me throughout this module being able to explore different aspects within the musical theatre world. I enjoyed getting to create a piece of theatre from scratch and it opened me up to putting myself forward for research and development projects in the future, but I also enjoyed exploring the themes of a song cycle and exploring my own interpretation of an already existing character that another person in the class would also be singing a song from the same character.
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