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This is one of the roundels in the miracle windows surrounding Thomas Becket’s shrine. The roundel is depicting someone being healed by using the Saint’s blood. It is in place to been seen by all visiting his shrine and was put into place in the early thirteenth century. This image would have been a visual cue to the pilgrims visiting his tomb hoping for their own miracles. Using bodily parts and fluids such as blood of a saint to incur a miracle was a perfectly normal thing to someone in the thirteenth century. This panel is in the south aisle and was part of his translation into a significant upgrade in style and decoration for Saint Thomas Becket. This new shrine fifty years after his death had been strategically planned and symbolising the enduring issues of Church versus State that his death represented. 
The Miracle Windows are in Canterbury Cathedral, and they would have been around Thomas Becket’s shrine. They display various miracles attributed to him and is one of many panels in a display. They were completed in time for his translation and were part of a make-over of an already extremely popular pilgrimage site. The visitors who flocked to the Cathedral to visit St. Thomas could now see his works clearly. People travelled from all over the world to seek his aid as his knowledge of his miracles began to spread. 1 His shrine was incredibly popular and depicted for thousands to see his miracles. The visual culture of pilgrims was extremely important to Canterbury Cathedral and those involved in creating his shrine. With stained glass being one of the ways used to visually convey information to a mainly visual reading culture, this huge installation easily conveyed its reassuring message of a promised miracle to the viewer. Especially within a cathedral, home of the Latin. This was for the everyday people to understand. These pilgrims would have had faith in the depicted miracles, and they bolstered the strength of support for his sainthood. The usage of Thomas’s blood in phials of water was a known cure. 2 After all, a real collection of his blood had occurred, Benedict of Peterborough said in his Lives ‘As he still lay on the pavement then, some daubed their eyes with blood, others who had brought little vessels made away with as much as they could, whilst others eagerly dipped in parts of their clothes they had cut off’. 3 However, whilst not normally acquired in this way, the use of bits of saints was a common practice and was considered to add potency to a cure. 4 The windows in the Cathedral showed his life and martyrdom. These windows would have been seen by thousands by drawing people from all over the world, and it would have been a worthwhile investment for Canterbury Cathedral. 
Many pilgrims would have been coming to ask for a miracle on their or someone else’s behalf, with shrines being a major source of healing for a medieval person. 5 They could be local or have travelled far, on faith that Saint Thomas would hear their pleas. On arrival, there are the miracle windows including the featured roundel confirming his powers in miracles. What a reassuring visual, a reference almost to the medieval viewer, assuring them they had made the journey to the right place.  This window in particular displays the miracles of St Thomas, in which he managed to accrue many of during the 40 years between his death and translation. 
1.  Frank Barlow, Thomas Becket (London: Weidenfeld and Nicolson, 1986; rpt, Phoenix Press, 2000), p. 264.
2. Diane Webb, Pilgrimage in Medieval England (London: Bloomsbury Publishing, 2007),                                p. 141.
3. Benedict of Peterborough in The Lives of Thomas Becket, selected sources translated and annotated by Michael Swanton (Manchester Medieval Sources: Manchester University Press, 2001), p. 204.
4. Ronald C. Finucane, Medieval England (New York: St Martin's Press, 2nd ed 1995), p.89.
5. Finucane, Medieval England, p. 59.

Miracles being attributed to Saints were often created when their Lives were being compiled and this image is a great example of the tie-in to create a generic healing relevant to saint in a clever way. It was the miracles popping around involving Thomas that finally solidified his place as a saint, and in turn the visits to his shrine immensely grew. 6 In this roundel, the story is showing a healing after drinking ‘Canterbury water’, a cure distributed which contained Becket’s blood. These windows viewed by the visiting pilgrims would have been part of a multi-faceted experience combined with the rest of the shrine, all created to enrich the experience of visiting St. Thomas’s tomb. 7 The roundel and the others allowed the everyday medieval person to understand St. Thomas’s greatness. The written Lives depicting Becket’s miracles was inaccessible to many who could not read, and so the stained glass made the miracles accessible to the lay people’s lives. 8
The image then for the Church would have held a different purpose, they could read the various Lives of St Thomas and other manuscripts referencing him in some way. This bold display of his sainthood, a seal of approval from God almost, could be used to continue his legacy of fighting for the Church’s rights. The political experience that surrounded the murder would have been known to all and if by chance a visitor did not know it, the stained glass displayed it all for you. The miracle of cure by Becket’s blood could not have happened without the gruesome murder, and the shrine was a permanent reminder of the tragic event. The Miracle windows in which this roundel features were surrounding Thomas’s new shrine, which unfortunately does not stand today, but the decision to translate his remains and therefore the windows including the featured image are a visual representation of "one of the great symbolic events in the life of the medieval English Church", and a "major new feast day was instituted, commemorating the translation... celebrated each July almost everywhere in England." 9
There was no burying the event, and the perseverance to have him translated, and a fancy shrine built could demonstrate the continued political relevance of his Cult. Alive he was a great champion for all the Church in a loss or challenge of their legal rights. Many did understand Thomas’s cause against King Henry, and his death was a reminder of the ongoing Church versus State difficulties. 10 This led to a push in resolving them, so whilst some issues had been resolved by the time of the creation of the Miracle Windows, the past was not easily forgotten, and a new bigger shrine stated that clearly for Canterbury Cathedral and the Church. 
6. David Knowles, Thomas Becket (London: A & C Black, 1970), p. 150 & Frank Barlow, Thomas Becket p. 264.
7. Sarah Blick, Reconstructing the Shrine of St Thomas Becket, Canterbury Cathedral in Art and Architecture of Late Medieval Pilgrimage in Northern Europe and the British Isles: Texts (Leiden: Brill, 2005), p. 408.
8. Anne Harris, Pilgrimage, Performance and Stained Glass at Canterbury Cathedral in Art and Architecture of Late Medieval Pilgrimage in Northern Europe and the British Isles: Texts (Leiden: Brill, 2005), p. 249.
9. Sherry L. Reames, “Reconstructing and Interpreting a Thirteenth-Century Office for the Translation of Thomas Becket.” Speculum, vol. 80, no. 1, [Medieval Academy of America, Cambridge University Press, University of Chicago Press], 2005, pp. 118–70, http://www.jstor.org/stable/20463165.  p. 118–119.
10. Frank Barlow, Thomas Becket (London: Weidenfeld and Nicolson, 1986; rpt, Phoenix Press, 2000), p. 227 & p. 248. 



Instead of waning over time, the Cult of Saint Thomas had grown in popularity and thus requiring the translation of his bones into a newer tomb. This one was highly ornate, demonstrating the wealth visitors to Canterbury were raising for the Cathedral. It displays an adherence to the memory of Saint Thomas Becket and his continued relevance to Medieval England. This panel of the Miracle Windows were part of this, creating a maintenance of his Lives visually for the pilgrims and politically a permanent reminder of the clashes between the two biggest powers in England. The issue of Church vs State that Thomas had dedicated his last years fighting, and had been killed for, had not disappeared with his death. This was an ongoing problem, and Thomas's shrine was a constant reminder of the battles going on politically in England and what better way to argue he had been just in his cause than to have his miracles for all to see. Even if Henry had meant for the barons to kill Thomas, he would not have knowledge of the things that led to Thomas being made a saint, despite Thomas already being seen as a traitor by some. The massive popularity the cult grew too was unpredicted. 11
The Shrine itself unfortunately destroyed, but the windows can still provide us with an idea of how it was a visual representation of the endurance of the Cult of Thomas Becket. The use of the stained glass is such an easily interpreted image and in a prime location to be visually consumed by the medieval masses. The expense and effort that had gone into Thomas's new shrine can only partially demonstrated in the stained glass of which this roundel is a part. The impact on a medieval viewer would have been impressive. It had many uses, to display the miracles of Saint Thomas easily to the visitor, to continue his legacy in Canterbury Cathedral, and to politically prove his cult and therefore his cause was not going anywhere.  
11. Frank Barlow, Thomas Becket (London: Weidenfeld and Nicolson, 1986; rpt, Phoenix Press, 2000), p 269 & 273.
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Image source
http://www.canterbury-archaeology.org.uk/miraclessouth/4590809690.
Whilst mentioned in books, this was the only image I could find online. 
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