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Critical Reflection on the Judgement Scene from Hunefer’s and Ani’s papyruses from their Book of the Dead.
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Book of the Dead of Hunefer sheet 3 (British Museum online, n.d.) Museum No: EA9901,3
The above painting is of a royal scribe Hunefer (Silverman 1997, 137), taking his journey into the afterlife, representing that the ancient Egyptians had complex funerary beliefs. The painting is 40 cm high and 87.5 cm wide (British Museum n.d.) and is dated to 1285 BC early 19th dynasty (Silverman 1997, 137)
The painting is depicted on papyrus, which comes from the plant cyperus papyrus. The plant was easily found along the Nile river in ancient Egypt. The high density of the plant suggests the Egyptians were an agricultural society either by planting, growing or harvesting the plant. Due to the cyperus papyrus plant being easily accessed it is not surprising that we see a lot of depiction on papyruses, however, the process of turning the plant into papyrus was not quick. This suggests that perhaps it was not used for general literature or paintings but for ceremonial use. Oakes and Gahlin said that this scene was typically depicted on papyrus (2005, 394). The process of making papyrus must have required some skill, which suggests that perhaps the Egyptians had craftsman who did this. 
The depiction consists of a variety of colours such as blue, green and white which means the Egyptians must have had access to some type of raw materials to make these colours and some artistic knowledge to know how to make the colours they were looking for. The depiction is incredibly detailed suggesting that it was done by a painter who was highly artistic in his field. The detail also suggests that the papyrus and painting were made to be displayed or for some important occasion. The image has hieroglyphs, while we might not be able to decipher them, we can see that the ancient Egyptians had a complex writing system and highly likely a scribe. The seated man holding a crook and a flail, appears to be wearing a crown and sitting on a throne, which could be interpreted that he was the most important person in the painting. This suggests that the ancient Egyptians had a hierarchy system, Taylor said that there was a similar hierarchy in the afterlife as there is in life (2001, 38). The appearance of scales in the image also suggests that they had some knowledge of mathematics and weighing systems. In the image we can see a variety of human and animal mythical creatures, suggesting the Egyptians had some sort of religious or mythical belief.   
[image: ]
Book of the Dead of Ani sheet 3 (British Museum n.d.)  Museum No: EA10470,3
The depiction above is of a royal scribe (Snape 2011, 197) from Thebes (Lacovara 2017, 392) known as Ani, taking his journey into the afterlife. The measurements of the painting are 42 cm high and 67 cm wide. The depiction was made in 1275 BC (British Museum n.d.).
The depiction is similar to Hunefers vignette of the judgement scene and shows how ancient Egyptians had a complex society, especially in regard to the heart being weighed against a feather. From both papyruses we can see that the production of the papyrus and painting that there must have had at least one craftsman to be able to produce this art work, the scales show an understanding of mathematics and the hieroglyphs showing the ancient Egyptians has a complex writing system. Hunefer’s and Ani’s papyruses both show the ancient Egyptians had a complex funerary beliefs and practices. 
While there are some similarities which is expected, as Wallis Budge said papyruses can vary but generally represent the same idea (1979, 135). The people on the top row are facing a different way, unfortunately I was unable to find out any reasons in why this may be, and Ani is being followed by his wife. Robins said family members are often depicted alongside men in their tombs, and wives were often given an important position (1989, 106-7). From this we can assume that Ani’s wife is also depicted on the papyrus because she was a part of Ani’s life, suggesting that perhaps that neither of them wanted live without each other and went onto the afterlife together. The 19th dynasty dates from 1295 – 1186 BC (Taylor 2010, 10), both Hunefer’s and Ani’s papyrus date from the early 19th dynasty, however the small 10-year gap between them, we can see a difference in their depictions such as Ani’s wife being present and the way the judges on the top row are facing. With this small date gap, it shows that the ancient Egyptians still had the same complex funerary beliefs but were starting to depict them differently. Lacovara said that in the New Kingdom (including the 19th dynasty), it was normal to see brightly coloured papyruses (2017, 392) and the 19th dynasty tended to be a glam society (Munro 2010, 57), but both papyruses have the same colours which might suggest that the ancient Egyptians had limited access to raw materials to have more colours.
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Annotated Bibliography
Snape, S. (2011) Ancient Egyptian Tombs, The Culture of Life and Death. West Sussex: Wiley-Blackwell. 
The author is providing an understanding of ancient Egyptian tombs by examining the culture of life and death. To do this, Snape has looked at tombs from different periods, royal and non-royal tombs, ceremonies and burial practices all within the ancient Egyptian culture. The information provided in the book is from archaeological finds. The book is aimed at an audience who are interested in ancient Egyptians attitude or beliefs towards life or death, the information is basic and is a good beginning point for further studies. A small section of the book gives basic information about the judgement scene into the afterlife but as it’s only a couple of pages long the information is very sparse. I will use the book as a guidance for general knowledge and for further studying of the afterlife. 
Taylor, J, H. (2001) Death and the afterlife in ancient Egypt. London: Trustees of the British Museum. 
Taylor is examining what death and the afterlife meant to the ancient Egyptians and to provide clarity on what we already know. To do this he looks at what material remains have been found; such as tombs, funerary literature, mummification and magic just to name a few. As Taylor mentions at the beginning of his book, he is aware that there is still a variety of gaps within the ancient Egyptian afterlife such as some hieroglyphs on papyri are not completely deciphered, and due to this some aspects of information are limited and left open for interpretation. However, what he provides is useful for my project; a clear and detailed understanding of the judgement scene in ancient Egypt and discusses two papyruses from the 19th dynasty that I will be basing my project on.
Taylor, J, H. (ed.) (2010) Journey through the afterlife, Ancient Egyptian Book of the Dead. London: Trustees of the British Museum. 
The author is providing a catalogue of material remains found, in regard to the ancient Egyptians beliefs of the afterlife. The catalogue provides a variety of clear information about the Book of the Dead, for example covering the judgement scene in the ancient Egyptians belief. The papyrus of Hunefer is clearly shown in the catalogue, however it is missing any written information. In contrast, the papyrus of Ani provides a clear image and a detailed straight to the point summary of the papyrus. I will use the catalogue as guide to understand the judgment scene in the Book of the Dead. 
Wallis Budge, E, A. (1979) Egyptian Religion: Egyptian ideas of the future life. London: Routledge and Kegan Paul. 
The author is explaining the ideas and beliefs the ancient Egyptians had in relation to resurrection and the afterlife. Whilst the afterlife life is a complex aspect in the ancient Egyptian culture, Wallis Budge provides clarity of their beliefs and presents it in a non-complex manner. Focusing on material remains such as a variety forms of ancient Egyptian funerary literature, for example the Book of the Dead, to provide this clarity. Wallis Budge’s book covers a variety of in-depth information about the afterlife, especially regarding the judgement scene, which is useful for my project. When using this information, I need to be mindful of the information provided because it is dated and there is more contemporary work.

Judging the dead: The nineteenth dynasty scene of the final judgment to enter the afterlife as a representation of funerary beliefs in the New Kingdom
The purpose of this project was to gain and provide a clear understanding of what the nineteenth dynasty Egyptians beliefs and practices were in regard to the judgement scene; the journey to the afterlife from the Book of the Dead. For this to have been possible, two papyruses from the nineteenth dynasty were compared and analysed; Ani and Hunefer. These two were chosen to look at because they are some of the best-preserved papyruses of the judgement scene from ancient Egypt as Quirke and Spencer said Ani and Hunefers papyruses were fine and colourful (1994, 98). 
Analysed the papyruses through post-processualism and materialism. Post-processualism looks at aspects of religion, art, values, and perspectives to understand how a culture has changed, for example, I could have looked at how the judgement scene has changed during the ancient Egyptian period, but I am going to be focusing on the Egyptians attitudes and beliefs towards to the judgement scene and how they showed this. Materialism looks at the interaction between humans and things, to do this I will be looking at how the Egyptians recorded their religious beliefs such as the judgement scene and the craft production of papyruses, both viewpoints suggesting a wide range of effort went in to providing the ‘perfect’ afterlife. To assist with my analysis, I have chosen a variety of texts and documents, in particular, work by John Taylor. I feel that Taylor provides a good and clear understanding within his books. He also is an author who focuses a lot on death and the afterlife in the ancient Egyptian culture which is very relevant for my project. He is aware of limitations within death and the afterlife and he does not try to cover them up.
Ani and Hunefers papyrus of the judgement scene, both represent the same complex funerary belief; being judged on life behaviour to determine if they can enter the afterlife (Oakes and Gahlin 2005, 394) by weighing the heart against the feather of Ma’at. They both show the ancient Egyptians had a hierarchy system in the afterlife which could be a reflection of a hierarchy system on earth, they had educated individuals such as mathematicians and scribes, and artists and craftsman to be able to produce these papyruses. The amount of work and effort that would have gone into making these papyruses, suggests that the Egyptians respected and aspired for a good afterlife. There are some differences between Ani and Hunefer’s papyrus which is not surprising since the papyruses where designed for individuals. The papyruses are obviously from the New Kingdom due to the glam within the detail.
The judgement scene is also known as the ‘hall of judgment of Osiris’ (Silverman 1997, 132) and ‘hall of two truths’ (Wiedemann 1897, 248). When an Egyptian died, they entered this judgement, it is unclear when this process began. The typical weighing scene firstly begins with the deceased being fronted by forty-two seated deities (Assman 2005, 77) who sit along the top row to witness if the deceased’s journey to the afterlife is successful or not. The deceased had to deny (Assman 2005, 75) or confess their sins in relation to the negative confessions (Snape 2011, 197). This process is the cleansing of the heart before it got weighed against the feather of Ma’at. The deceased’s heart is a representation of one’s self and is weighed against Ma’at (typically an ostrich feather (Taylor 2010, 209)) which represents truth and order. At the scales we can see Anubis a jackal headed god who represents the embalming process (British Museum 1971, 135) who is in charge of weighing the heart (Assman 2005, 282), Thoth, an ibis headed god who was known as the scribe of the gods (British Museum 1971, 140) who recorded the verdict of the scene (Snape 2011, 198; Wiedemann 1897, 248), and Ammit a crocodile, hippopotamus and lion goddess who is also known as the devourer because she ate the heavy hearts that were not pure (Snape 2011, 198; Assman 2005, 77). If the heart balanced it meant that the deceased was pure during their life and received their heart back (Wiedemann 1897, 249), they then were allowed to continue their journey to the afterlife. However, if the heart was heavy it was devoured by Ammit (Pinch 2004, 28) and the deceased could not enter the afterlife. This whole weighing scene happened in front of Osiris also known as ‘the chief god of the dead and the afterlife’ (Oakes and Gahlin 2005, 394). 
[bookmark: _GoBack]Hunefer’s judgement scene papyrus is in the British Museum in London (see critical reflection). This sheet of papyrus measures forty centimetres high and eighty-seven point five centimetres wide (British Museum n.d.). We can just imagine how large Hunefers Book of the Dead must have been, with many papyruses and each approximately the measurements mentioned above; the same could be said for Ani. Hunefer was a royal scribe (Silverman 1997, 137) in nineteenth dynasty Egypt. The papyrus dates to 1285 BC (Silverman 1997, 137). In the top section of the papyrus, you can see Hunefer kneeling in front of the deities who are related to the negative confessions, some of the deities are ‘Ra-Horakhty, Atum, Tefnut and Nut’ (Taylor 2010, 221) just to name a few. On the left Hunefer is being led by Anubis to the scales where a different Anubis is adjusting the scales for the weighing process. We have Thoth recording the verdict of Hunefer’s judgement and Ammit hoping to eat an unsuccessful heart (Taylor 2001, 36). Horus, the falcon headed god, was the son of Osiris and Isis, who represented the god of the sky (British Museum 1971, 136). Who is leading Hunefer to Osiris (Taylor 2001, 36), (the ruler of the underworld (Taylor 2001, 36)) who is depicted sitting on a throne. Looking at Hunefers papyrus and seeing that Osiris is depicted wearing a crown, sitting on a throne and carrying the crook and flail suggests that he was the most important individual in the painting. Standing behind Osiris is Isis and Nephthys, and in front of him on the lotus flower were the four sons of Horus (Taylor 2001, 27); Hapi, Imsety, Duamutef and Qebehsenuef (Brewer & Teeter 2007, 169). In the depiction they are represented as canopic jars; the protectors of vital organs (Brewer & Teeter 2007, 169).  Isis was the wife of Osiris and one of the four goddesses of guarding the coffin and Nephthys was also one of the four goddesses of guarding the coffin (British Museum 1971, 137). 
Ani’s papyrus of the judgement scene is also currently being held in the British Museum in London (see critical reflection). The sheet of papyrus measures forty-two centimetres high and sixty-seven centimetres wide (British Museums n.d.). Ani was also a royal scribe (Snape 2011, 197; Silverman 1997, 51) in nineteenth dynasty Egypt. His papyrus dates to 1275 BC (Taylor 2010, 221), early nineteenth dynasty, ten years after Hunefer’s papyrus was made. Then, Ani and his wife, Tutu (Silverman 1991, 51), approach from the left to the scales where Anubis is sat. It is not surprising that we see Tutu in Ani’s papyrus scenes because as Robins said, ‘the decoration revolves around the owner in order to secure his existence in the afterlife and to commemorate his life on earth’ (Robins 1989, 107), meaning Ani wanted his afterlife to be the same as his life and that included his wife being present. On the left side of the scales is Ani’s heart and on the right side is the feather of Ma’at (Taylor 2010, 221). Standing on the left side of the scales is a male figure called Shai, representing fate and two female figures known as Meskhenent and Renenet who were goddesses associated with birth and nursing of children (Taylor 2010, 221). Above these figures, we can see a human headed hawk. This hawk is a representation of Ani’s soul (Wallis Budge 1979, 140). To the right side of the scales stands Thoth, who is recording the verdict of Ani’s judgement (Taylor 2010, 221) and next to him is Ammit hoping to eat Ani’s heart. Ani is successful in his journey to the afterlife (Taylor 2010, 221; Taylor 2001,38) or as some call it the ‘Kingdom of Osiris’ (Wallis Budge 1979, 100) which means Ammit goes hungry. 
The Book of the Dead is a guidance almost a guarantee to the afterlife, which means Ammit was always left hungry (Snape 2011, 198; Davies and Friedman 1999, 179). Chapter 125 in the Book of the Dead is typically where you would find the judgement scene (Snape 2011, 197; Pinch 2004, 27). The weighing scene can typically be found depicted on papyrus (Oakes and Gahlin 2005, 394), but sometimes wrote on other funerary equipment such as amulets and shabits (Lacovara 2016, 392; Pinch 2004, 26). 
Ani and Hunefer’s papyrus sheets of the judgement scene show that they had a similar complex belief on how to achieve the afterlife, such as the deceased’s being judged on his life to determine if he may or may not enter the afterlife. We can see this from both papyruses’ depictions of weighing the heart against the feather of Ma’at. Ani and Hunefer were both royal scribes in the nineteenth dynasty, meaning they were high up in the hierarchy system and we cannot assume all civilians got the same treatment or even if they had an afterlife. While we can argue that Ani and Hunefer had the same funerary belief, we can not assume that this is the same for the whole of the nineteenth dynasty or for all of Egypt because they were in the early nineteenth dynasty. This would be good to study further however, unfortunately, there has not been many papyruses found or in a good enough condition of the judgement scene to be analysed. 
The papyruses appear to have similar colours to each other; however, Ani’s papyrus appears to be slightly darker. With this, I needed to be careful in my analysis because I have not seen the papyruses myself and I am relying on images provided by the British Museum. While I would like to assume that the museum would not edit any of their photos, for example, to make them appear in a better condition, I needed to be aware of this limitation during my analysis. 
Another difference that I was aware of during my analysis was that Ani’s papyrus is ten years younger than Hunefer’s. This might not seem like a large age gap; however, we can see some differences in their papyruses, a post-processualist may argue that this was the beginning of a change of beliefs towards the afterlife, however I think it is due to a simpler matter; they were designed for individuals or perhaps the scribes were from different regions within Egypt such as Upper and Lower. 
When analysing Ani’s papyrus, I noticed two aspects of the depiction that were different from Hunefers; Ani’s wife, Tutu is present in the judgement scene and the deities facing towards Osiris rather then away. The only interpretation I could find out to why Tutu might have been present was what Robins had said, making the afterlife like life on earth. I agree with what Robins said, however, I was limited to his interpretation. This is an aspect I would like to study further in the future. The direction the deities face in both papyruses of the judgement scene does not seem to be discussed, in Hunefer’s judgement scene the deities are facing towards him sitting on the floor, whereas in Ani’s the deities are facing away from him and are seated on thrones. There could be a number of reasons why this is, facing east or west, the papyruses were made by different people, made from different regions, the beginning of a change of beliefs, or simply it did just not matter and that is why no one has discussed it. This could be one area where materialists would be intrigued to find out did the ancient Egyptians make this difference and was it deliberate. 
In Hunefers papyrus, seven of the deities are holding the symbol known as ankh. In ancient Egypt the symbol was used in hieroglyphs, the symbol translates into life and alive (Andrews 2002, 13; Brewer and Teeter 2007, 136).  Andrews said it was a ‘large scepterlike emblem carried by deities’ (2002, 13), so it is not surprising that we see the deities depicted with them especially during a ceremonial use. Due to only seven of the deities holding them it could be interpreted as them deities are the ones that have given Hunefer the acceptance to carry on his journey to the afterlife. The deities in Ani’s papyrus appear to be holding a type of ceremonial staff. From the interpretation of Hunefer’s papyrus, we can assume that the deities in Ani’s papyrus are also holding the ankh. However, due to the image of Ani’s papyrus being unclear, we must be aware that the deities may be holding a different ceremonial staff. 
In conclusion, Ani’s and Hunefer’s papyruses of the judgement scene show us that they both had the same complex funerary belief; however, they cannot be used as a representation of the whole nineteenth dynasty or for all ancient Egyptians. There are some differences between the papyrus sheets which is expected due to them typically being made for individuals, however it is not known why and if this is the reason why we have differences. From looking at these papyruses we can see that the ancient Egyptians had a complex society with agriculture and education. 




Bibliography
Andrews, C. A. R. (2002) ‘Amulets’, in Renford, D. B. (ed.) The Ancient Gods Speak: A guide to Egyptian religion.’ New York: Oxford University Press.
Assman, J. (2005) Death and salvation in ancient Egypt. Ithaca New York: Cornell University Press.
Brewer, D. J. and Teeter, E. (2007) Egypt and the Egyptians. 2nd edition. New York: Cambridge University Press. 
British Museum Online (n.d.). Available at https://www.britishmuseum.org/research/collection_online/collection_object_details.aspx?assetId=815830001&objectId=114851&partId=1 [Accessed 26/02/19].
British Museum Online (n.d.). Available at https://www.britishmuseum.org/research/collection_online/collection_object_details.aspx?objectId=113335&partId=1&searchText=ani+papyrus&object=21215&page=1 [Accessed on 27/02/19]
British Museum. (1971) A general introductory guide to the Egyptian collections in the British Museum. London: Trustees of the British Museum. 
Davies, W. V. and Friedman, R. F. (1999) Egypt. London:  British Museum Press
Lacovara, P. (2017) The World of Ancient Egypt: a daily life encyclopedia. 2nd Vol. California: Greenwood
Oakes, L. and Gahlin, L. (2005) Ancient Egypt: An illustrated reference to the myths, religions, pyramids and temples of the land of the Pharaohs. London: Hermes House. 
Pinch, G. (2004) Egyptian mythology: a guide to the gods, goddesses, and traditions of ancient Egypt. Oxford, New York: Oxford University Press.
Quirke, S. and Spencer, A. J. (1994) The British Museum book of Ancient Egypt. London: British Museum Press.
Robin, G. (1989) ‘Some Images of Women in New Kingdom Art and Literature’, in Lesko, B. S. (ed.) Women’s earliest records: from Ancient Egypt and Western Asia. Atlanta and Georgia: Scholars Press. 
Silverman, D. (1991) ‘Divinty and Deities in Ancient Egypt’, in Baines, J. B., Lesko, L. H., Shafer, B. E. and Silverman, D. P. (ed.) Religion in ancient Egypt: gods, myths, and personal practice. Ithaca New York: Cornell University Press.
Silverman, D. P. (1997) Ancient Egypt. London: Duncan Baird. 
Snape, S. (2011) Ancient Egyptian Tombs: The Culture of Life and Death. West Sussex: Wiley-Blackwell. 
Taylor, J. H. (2001) Death and the Afterlife in Ancient Egypt. London: The Trustees of the British Museum. 
Taylor, J. H. (ed.) (2010) Journey through the afterlife: Ancient Egyptian Book of the Dead. London: The Trustees of the British Museum.
Wallis Budge, E. A. (1979) Egyptian Religion: Egyptian ideas of the future life. London: Routledge & Kegan Paul 
Wiedemann, A. (1897) Religion of the ancient Egyptians. London: H. Grevel & Co. 



image1.png




image2.png




